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New  England 


Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  October  27,  1941,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 


Bach 


Chopin  . . 
Debussy 

Handel 

Haydn  . . . 
Donaudy  . . 

WlLLAN  . . 

Tchaikovsky 

Kreisler 

Bruch  . . 
^oeillet  . 


Debussy 

Fcherepnine 


. . . First  and  second  movements  of  the  Sonata 

in  G major,  no.  1, 

for  violoncello  and  pianoforte 

Adagio 

Allegro,  ma  non  tanto 
RUTH  MOOREHOUSE  (Hopedale) 

NANCY  LELAND  (Worcester) 

. . . Etude  in  C$  minor,  op.  25,  no.  7 

Jardins  sous  la  pluie 
ALICE  LAREAU  (Springfield) 

. . . Aria  from  Acis  and  Galathea: 

As  when  the  dove  laments  her  love 
. Aria  from  Orfeo:  Del  mio  core 
. . . Spirate  pur 

GRACE  ST  AM  BAUGH  (Youngstown,  Ohio) 

DONALD  HICKS,  accompanist 

. . . Introduction,  Passacaglia  and  Fugue,  for  organ 
JOHN  CARTWRIGHT  (New  Bedford) 

. . . Melody  ) c . 

«.  ...  , y for  violin 

. . . bicilienne  et  ngaudon  j 

ANN  VERY  (South  Sudbury) 

MARJORIE  NESBITT,  accompanist 

. . . Aria  from  The  Cross  of  Fire:  Ave  Maria 

MARION  SEARS  (Randolph) 

DOLORES  RODRIGUEZ,  accompanist 
RUTH  MOOREHOUSE,  violoncello  obbligato 
(arr.  by  Stanley  Hassell) 

. . . Sonata  in  F major,  no.  7,  for  flute  and 

pianoforte 

Grave 

Allegro 

Adagio 

Gavotte;  aria;  gavotte 
Allegro 

JOHN  STEVENS  (Waterbury,  Connecticut) 

ALBERT  HELLER  (St.  Paul,  Minnesota) 

. . . Poissons  d’or 
. . . Three  bagatelles 
HARPER  MacKAY  (Cambridge) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  November  7,  1941,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

W.  JUDSON  RAND,  Jr.,  of  the  Faculty 


PROGRAM 

Walther 

Partita:  “Jesu,  meine  Freude” 

Bach  ...  . . 

Choralvorspiele : 

uIch  ruf’  zu  dir,  Herr  Jesu  Christ” 
uChristum  wir  sollen  loben  schon” 

7 uLiebster  Jesu,  wir  sind  hier” 

Prelude  and  Fugue  in  E minor  (“Cathedral”) 

Brahms  

Choralvorspiele : 

“Schmiicke  dich,  O liebe  Seele” 

uO  wie  selig  seid  ihr  doch,  ihr  Frommen” 

Cesar  Franck  . . . 

Prelude,  Fugue  and  Variation 

Mulet 

Chapelle  des  Morts,  from  Esquisses  Byzantines 

Vierne 

Berceuse,  from  24  Pieces  en  style  libre 

Alain 

Litanies 

Grunenwald  . . 

Le  Jardin  des  Oliviers 

Karg-Elert  . . . . 

Legend  of  the  Mountain 

Bach 

Toccata  in  F major 

New  England 
Conservatory  of  Music 


Saturday  afternoon,  November  22,  1941,  at  1:05  o'clock 

Recital  Hall 
Students1  Recital 
Program 


dementi.*..#..* Sonatina  in  G major,  op. 36, no. 5 

Presto  (Air  suisse) 

Allegro  moderato 
Rondo  (Allegro  di  molto) 

Ruth  Bernice  Zide  (Brookline) 

Clementi.... ..Sonatina  in  C major,  op.36,no.3 

Poco  adagio 
Spiritoso 

Beverly  Steed  (Somerville) 

Bach ...........Prelude  and  Fugue  in  E minor 

Mary  Kacoyanis  (Somerville) 

Mozart. ....Two  movements  of  the  Viennese 

sonatina  in  C major,  no.  1 
Allegro  brillanti 
Menuetto 

Ruth  Moorehouse  (Hopedale) 


Chopin, 


Ruth  Hazelton  (Manchester,  N.  H.) 


Ravel......... Rigaudon  in  C major 

Mary  O'Brien  (Worcester) 


Bach. ............ .....French  suite,  no.  2 

, Allemande 

Courante 

Sarabande 

Air 

Minuet  I 
Minuet  II 
Gfigue 

Richard  Hughes  (New  Rochelle,  N.  Y#) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  November  24,  1941,  at  8:15  o’clock 


CONCERT 

by 


ADVANCED  STUDENTS 

PROG  RAM 


Mozart 


Sarasate  „ . 
Kreisler  . . 


Lotti 

Bizet 


d’Indy 


Massenet 

Sarasate 


Chopin  . . 

Handel  . . 
Tchaikovsky 
Head  . . . 


Chopin 


. . Fantasy  in  C minor 

ANNA  G.  FIORE  (Fall  River) 

. . Romanza  andaluza 
. . La  precieuse 

DOROTHY  CHURCHILL  (Melrose) 
MARJORIE  NESBITT,  accompanist 


| for  violin 


. • Pur  dicesti,  o bocca  bella 
. . Aria  from  Carmen: 

Je  dis,  que  rien  ne  m’epouvante 

BETTY  LANE  (Millbury) 

. . Valse  in  B major 

LUCIA  WRIGHT  (Alfred,  Maine) 


Meditation  from  Thais 
Les  adieux 


for  violin 


DONALD  MARCH  (Lakewood,  Rhode  Island) 
KATHERINE  SHEA,  accompanist 


. . Scherzo  in  Bb  minor,  op.  31 

SYLVIA  ROBINSON  (Brookline) 


. Si,  trai  ceppe 
. Pilgrim  Song 

. When  I think  upon  the  maidens 


JOHN  MORSE  (Woburn) 

DOLORES  RODRIGUEZ,  accompanist 


. . Scherzo  in  C$  minor 

MARIETTA  PAPARO  (Brockton) 


Steinway  Pianoforte 


THE  CONSERVATORY  ORCHESTRA 


WALLACE  GOODRICH,  Conductor 


Assisting  Artist:  BEVERIDGE  WEBSTER,  of  the  Faculty 


Steinway  Pianoforte 


PROGRAM 


J.  S.  Bach  . . . . 

. Chorale,  Komm,  siisser  Tod 

Beethoven  . . . 

. Overture,  Leonore  No.  2 

Vincent  d’Indy 

. Symphony  on  a French  Mountain  Air, 

op.  25,  for  pianoforte  and  orchestra 

I.  Assez  lent;  moderement  anime 
II.  Assez  modere  mais  sans  lenteur 
III.  Anime;  tres  anime;  tres  vite 

Ch.  M.  Loeffler 

. Poem  for  orchestra 

Dvorak  . . . . 

1841-1904 

. Scherzo  capriccioso,  op.  66 

Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 

“Komm,  Siisser  Tod”  (Come,  Gentle  Death)  Johann  Sebastian  Bach 

(Transcribed  for  orchestra  by  Adolf  G.  Hoffmann) 

(Born  at  Eisenach,  March  21,  16855  died  at  Leipzig,  July  28,  1750.) 

This  sacred  song  is  one  of  a collection  of  Geistliche  Lieder , not  all  of 
which  were  composed  by  Bach,  published  in  Schemelli’s  Gesangbuch  in  1736. 
To  these  melodies  Bach  added  simply  a figured  bass,  after  a fashion  common  at 
the  time,  and  in  this  form  these  sixty-nine  hymns,  as  they  might  be  called,  were 
republished  by  C.  F.  Becker,  in  1872,  as  an  addendum  to  the  three  hundred 
and  seventy-one  Bach  chorales.  The  author  of  the  poem,  ten  stanzas  long,' 
was  probably  Johann  Christian  Dietrich. 

Adolf  G.  Hoffmann,  who  has  made  this  arrangement  for  full  modern  or- 
chestra, is  a violoncellist  in  the  orchestra  of  station  WGN  Chicago.  “Komm, 
siisser  Tod”  has  also  been  transcribed  for  orchestra  by  Leopold  Stokowski  and 
for  organ  by  Bernard  Jackson  and  Virgil  Fox. 

Overture  to  “Leonore,”  No.  2,  op.  72a  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

By  the  composer’s  own  admission,  Beethoven’s  one  opera  caused  him  more 
trouble  than  any  of  his  other  creations,  and  it  has  proved  confusing  to  the  histor- 
ians and  commentators  in  the  same  degree.  It  has  borne  the  name  of  its 
heroine,  Leonore,  and  also  the  name  that  she  assumed  when  she  donned  mascu- 
line attire,  in  order  to  visit  her  husband,  Florestan,  wrongfully  imprisoned.  As 
Fidelio , it  was  produced  at  Vienna’s  Theater  an  der  Wien  in  November,  1805, 
although  the  published  libretto  called  it  Leonore . After  three  unsuccessful  per- 
formances it  was  withdrawn  and  brought  out  in  March,  1806  as  Leonore.  And 
after  extensive  revision,  it  reappeared  as  Fidelio  in  1814. 

For  this  work  Beethoven  composed  three  Leonore  Overtures  and  a Fidelio 
Overture.  The  first  Leonore  was  privately  performed  and  rejected,  never  to  be 
heard  again  during  the  composer’s  lifetime.  The  second  Leonore  was  played  at 
the  performances  of  1805;  the  third  at  those  of  1806;  the  Fidelio  Overture  at 
those  of  1814  and  at  all  subsequent  representations  elsewhere,  though  there  is  a 
widespread  practice  of  playing  Leonore  No.  3 as  a prelude  to  the  final  scene. 

In  1870  the  great  Beethoven  authority,  Gustav  Nottebohm,  by  putting 
together  bits  of  purely  circumstantial  evidence,  came  to  the  conclusion  that 
Leonore  No.  1 had  been  written  for  a projected  performance  in  Prague  in  1807 
and  was  therefore  the  third  of  the  series.  To  this  theory,  which  was  refuted 
by  the  scores  themselves,  all  and  sundry  immediately  subscribed,  and  the  mis- 
conception was  not  cleared  up  until  in  1927  Josef  Braunstein,  a Viennese 
musicologist,  now  living  in  New  York,  proved  conclusively  that  Leonore  No.  1 
was  that  in  fact  as  well  as  in  name. 

The  first  Leonore  has  little  thematic  connection  with  the  other  two;  No.  3 
is  a revised  form  of  No.  2;  and  the  Fidelio  Overture  is  wholly  distinct  from 


) 


the  rest.  Beethoven  rewrote  No.  2 for  one  or  more  of  the  following 
reasons:  (a)  that  the  public  failed  to  grasp  its  rather  radical  structure,  (b)  that 
the  wind-players  found  their  parts  too  difficult,  and  (c)  that  he  himself  was 
dissatisfied  with  it. 

This  revised  version,  the  celebrated  Leonore  No.  3,  is  at  once  a more 
finished  and  a more  conventional  composition.  In  No.  2 Beethoven  omits  the 
customary  recapitulation  of  the  first  part  and  goes  from  the  trumpet  calls  off- 
stage, which  interrupt  the  development,  almost  directly  into  the  coda.  There 
are  a few  intervening  measures.  Adagio , reminiscent  of  Florestan’s  song  “In  des 
Lebens  Friihlingstagen”,  heard  in  the  introduction.  The  brilliant  coda,  based 
on  the  chief  theme,  is  thus  in  no  sense  anticlimactic. 

In  No.  2 the  treatment  of  the  themes  is  more  diffuse,  although  its  successor, 
thanks  to  the  recapitulation,  is  longer  by  108  measures.  (No.  2 has  391  measures 
before  the  first  trumpet  call  and  No.  3 reaches  that  point  in  271.)  And  while 
it  is  generally  conceded  that  No.  3 is  the  more  masterly  work;  the  more 
original,  more  dramatic  No.  2 has  also  its  champions.  Among  them  was 
Robert  Schumann,  who  wrote  after  a concert  in  Leipzig,  in  1840,  which  had 
offered  the  four  Overtures  in  their  proper  sequence:  “He  was  most  gigantic  in 
his  second  onset.  The  first  overture  was  not  effective;  hold!  thought  he,  the 
second  shall  upset  all  your  calculations, — and  so  he  set  himself  to  work  anew, 
and  allowed  the  thrilling  drama  to  pass  by,  and  again  sang  the  joys  and  sorrows 
of  his  heroine.  This  second  overture  is  diabolical  in  its  boldness,  still  bolder  in 
certain  details,  than  the  third,  the  well  known  great  C-major.  But  it  did  not 
satisfy  him;  he  laid  this  also  aside,  merely  retaining  certain  passages,  from  which, 
already  artistically  quieter,  he  formed  the  third.  This  was  afterwards  followed 
by  the  more  easy  and  popular  one  in  E-major,  which  is  generally  heard  at  the 
theatre  as  an  opening  piece.” 

It  will  be  noted  by  those  familiar  with  the  Third  Leonore , or  with  the 
opera  itself,  that  the  trumpet  calls  in  the  Second  are  different  in  key,  interval  and 
rhythm.  The  change  here  was  for  the  better.  And  yet,  to  make  one  more 
plea  for  the  earlier  pieee,  it  better  deserves  Wagner’s  description  of  No.  3 as  an 
epitome  of  the  drama.  In  the  introduction  we  behold  the  imprisoned  Florestan 
and  hear  his  song  of  vanished  youth.  The  main  body  of  the  overture  reveals  to 
us  the  heroism  and  tenderness  of  his  faithful  wife,  while  the  trumpet  that  sounds 
his  release  is  more  quickly  followed  by  the  coda  of  frantic  jubilation. 

Symphony  on  a French  Mountain  Air,  op.  25,  for  Orchestra  and  Pianoforte 

Vincent  d’Indy 

(Born  at  Paris,  March  27,  1852;  died  there  December  2,  1931.) 

The  Leonore  overtures  are  not  the  only  stumbling  block  to  the  program- 
annotator.  In  all,  d’Indy  has  written  four  symphonies,  the  last  of  which,  the 
Sinfonia  Brevis  de  Bello  Gallico  (1916-18)  is  No.  3!  A Symphony,  Jean 
Hunyade  (1874-5)  was  the  first  work  of  its  composer  to  be  performed.  This 
Symphonie  Cevenole  (sur  un  chant  montagnard fran^ais)  was  composed  in  1886, 
the  so  called  Second  Symphony  in  1902—3. 


D’ Indy’s  immense  scholarship,  his  command  of  every  technical  resource,  is 
everywhere  acknowledged,  as  is  his  lofty  and  idealistic  attitude  toward  his  art. 
Born  into  a wealthy  and  distinguished  family,  he  was  no  less  a musical  aristocrat. 
Yet  the  old  charge  that  his  music  was  cerebral,  austere,  lacking  in  warmth, 
seems  today  absurd.  Every  page  of  his  best  and  most  characteristic  works 
refutes  it. 

A great  lover  of  nature,  d’Indy  was  more  than  once  inspired  by  his  favorite 
mountains,  the  Cevennes.  One  may  cite  the  Poeme  des  Montagnes  for  piano- 
forte, the  beautiful  orchestral  suite.  Jour  d' Ete  a la  Montague , and  the  Sym- 
phony played  at  this  concert. 

The  mountain  air,  on  which  the  chief  theme  of  each  movement  ( of  the 
Symphony  is  based,  is  first  sung  by  the  English  horn  in  a passage  that  serves  as 
introduction  to  the  first  movement  proper,  the  first  theme  of  which  is  given  out 
by  the  violoncellos,  basses  and  bassoon,  moderement  anime.  In  the  second 
movement,  which  shifts  constantly  between  3/4  and  2/4  measure,  the  pianoforte 
has  the  theme  at  the  outset,  while  in  the  finale  pianoforte  and  harp  together  re- 
peat the  first  measure  as  a sort  of  ostinato,  against  which  the  air  is  played  by 
woodwind  instruments.  Eventually  this  finale  assumes  the  character  of  a 
Tarentella  and  ends  brilliantly. 

It  may  be  noted  that  the  second  theme  of  the  second  movement,  a melody 
of  Oriental  cast,  reappears  in  the  finale  and  that  a fragment  of  the  mountain  air,  in 
its  original  guise,  may  be  found  in  the  transitions  and  codas.  In  this  way  does 
d’Indy  make  use  of  the  “cyclic  form”  of  his  teacher,  Franck.  Even  Franck’s 
own  Symphony,  which  did  not  appear  until  three  years  later,  was  less  unified, 
thematically  and  structurally,  than  this. 

In  spite  of  the  importance  of  the  pianoforte  part,  the  Symphony  is  not  pro- 
perly describable  as  a concerto.  Rather,  the  pianoforte  is  here  merely  an 
orchestral  instrument  that  often  assumes  a soloist’s  role. 

Poem  for  Orchestra  Charles  Martin  Loeffler 

(Born  at  Miihlhausen,  Alsace,  Jan.  30,  1861;  died  at  Medfield,  Mass.,  May  20,  1935.) 

Charles  Martin  Loeffler  was  a composer  to  whom  the  word  distinguished 
could  be  applied  with  entire  accuracy.  If  this  country  could  not  fairly  claim 
him,  it  was  nevertheless  the  scene  of  all  of  his  most  fruitful  activity,  as  it  was 
honored  by  his  residence  during  the  whole  of  his  adult  life. 

A fastidious  craftsman,  ever  courting  distinction  of  utterance  and  perfection 
of  detail,  Loeffler  was  wont  to  subject  his  work  to  repeated  revision.  The 
history  of  this  tone  poem  is  a case  in  point.  As  “Poem  for  Orchestra:  ‘Avant 
que  tu  ne  t’en  ailles’  ” this  musical  version  of  the  fifth  poem  in  La  Botine  Chan- 
son of  Paul  Verlaine  (1844-96)  was  first  performed  on  April  11,  1902,  at  a 
concert  of  the  Boston  Symphony  Orchestra,  of  which  body  Mr.  Loeffler  was 
second  concert-master  from  1883  to  1903.  There  was  also  a performance  the 
following  year.  The  score  was  then  later  revised  and  reorchestrated,  and  in  its 
present  form  it  was  first  heard  at  a Boston  Symphony  concert  on  November  1, 
1918. 


the 


The  music  is  a free  tonal  paraphrase  of  Verlaine’s  poem  which,  in 
English  version  of  Philip  Hale,  follows  herewith: 

Before  you  fade  and  disappear,  pale  morning  star — 
a thousand  quails  call  in  the  thyme — 

Turn  toward  the  poet,  whose  eyes  brim  with  love — 
the  lark  mounts  skyward  with  the  day — 

Turn  your  face  drowned  by  the  dawn  in  its  blue — 

O the  joy  among  the  ripe  wheatfields! — 

Make  my  thoughts  shine  yonder — far  off,  O so  far — 
the  dew  glistens  on  the  hay — 

In  the  sweet  dream  wherein  my  love,  still  sleeping, 
stirs — hasten,  hasten;  for,  lo,  the  golden  sun. 

Scherzo  Capriccioso  for  Orchestra,  op.  66.  Antonin  Dvorak 

(Born  at  Miihlhausen  (Nelahozeves)  near  Kralup,  Bohemia,  September  8,  1841:  died  at 

Prague,  May  1,  1904.) 

Fashions  change  in  music,  and  no  composer  is  so  discredited  as  the  hero  of 
yesterday.  The  old  remains,  but  as  the  new  comes  along,  the  partly  new  may 
be  left  by  the  wayside.  Thus  it  is  that  many  worthy  composers  fall  into  neglect 
or  are,  at  best,  represented  by  a mere  handful  of  works.  This  has  been  the  fate 
of  Dvorak,  who  is  known  today  chiefly  through  one  song,  one  piano  piece  and 
one  symphony:  “Songs  My  Mother  Taught  Me”,  the  Humoresque  and  From 
the  New  World.  However,  the  hundredth  anniversary  of  his  birth  has  inspired 
memorial  programs  in  America  and  England — if  nowhere  else  just  now  — and 
some  long-overlooked  pieces  are  being  brought  to  light.  There  seems  to  be  only 
one  record  of  a performance  of  this  Schetzo  Capriccioso  in  Boston  since  it  was 
played  at  a pair  of  concerts  by  the  Boston  Symphony  Orchestra  on  October  1 8 
and  19,  1895,  with  Emil  Paur  conducting:  a single  performance  by  the  Con- 
servatory Orchestra,  conducted  by  Mr.  Goodrich,  on  November  19,  1924. 

Composed  in  1883,  the  Scherzo  Capriccioso  was  published  the  following 
year  and  quickly  made  its  way  to  the  United  States,  where  it  was  performed  on 
November  8,  1884  by  the  Brooklyn  Philharmonic  Society  under  Theodore 
Thomas.  Its  form  is  that  of  the  classic  minuet  (or  scherzo)  with  trio,  but  more 
freely  treated.  An  initial  phrase  for  horns  (allegro  con  fuoco  3/4)  maybe 
regarded  as  the  underlying  basis  of  the  work.  The  principal  theme  is  then  an- 
nounced by  the  full  orchestra.  Violins  have  a second  subject  of  waltz-like 
character,  and  after  some  development  the  first  part  is  repeated.  A melody  for 
the  English  horn  ushers  in  the  Trio,  and  to  this  succeeds  a theme  for  strings. 
There  is  development  of  existing  material,  a modified  repetition  of  the  Scherzo, 
and  a Coda  based  upon  the  opening  subject. 


JORDAN  HALL  EXITS 

FLOOR 


New  England  Conservatory  of  Music 


Thursday  afternoon,  November  27,  1941,  at  4:05  of clock 

Recital  Hall 
Students*  Recital 

Program 


Kryl Concert  polka,  for  trumpet 

George  Hargreaves  (Dedham) 

Frank  Alexik,  accompanist 

Scar latti.. • ••• .Sonata  in  D major 

Marilyn  Cloutier  (Fall  River) 

Brahms • . .Rhapsodie  in  B minor,  opus  79,  no.  1 

Raymond  Anthony  (Edgewood , Rhode  Island) 

Mozart Aria  from  the  Marriage  of  Figaro: 


Voi  che  sapete 

Rebecca  Jane  Barnes  (Haverhill) 
Grace  Stambaugh,  accompanist 


Schumann. •••••. .Auf schwung 

Alfred'  Wood  (Stafford  Springs,  Conn.) 

Niemann. .Clair  de  lune  from  Hamburg,  opus  107 

Poulenc ••«••••.. Int  ermexzo 

Nancy  Leland  (Worcester) 


Shostakowicz. • • .Preludes , opus  34 

in:  B flat  minor 

in:  E flat  minor 

in:  D minor 

Maxine  McCurry  (Boise,  Idaho) 

Prokofieff ...... Danza,  opus  32 

Shake  Ahoyian  (Boston) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Sunday  evening,  November  30,  1941,  at  8:15  o’clock 


SONATA  RECITAL 

by 

DOROTHEA  REDFIELD  JUMP,  violoncellist 

(Collegiate  194.2) 

RITA  LaPLANTE,  pianist 

(Class  of  194.0 ) 

W 

PROGRAM 


Beethoven  ....  Sonata  in  G minor,  op.  5,  no.  2 

Adagio  sostenuto  ed  espressivo 
' Allegro  molto  piu  tosto  presto 
Rondo  (allegro) 

Debussy Sonate  pour  violoncelle  et  piano 

Prologue  (lent) 

Serenade  (moderement  anime) 
Finale  (anime) 


Brahms 


Sonata  in  F major,  op.  99 

Allegro  vivace 
Adagio  affettuoso 
Allegro  passionato 
Allegro  molto 


Mason  and  Hamlin  Pianoforte 


No  tickets  required. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Tuesday  evening,  December  2,  1941,  at  8:15  o’clock 

CONCERT 

by 

LAMBDA  CHAPTER  OF  SIGMA  ALPHA  IOTA 

and 

ALPHA  CHAPTER  OF  PHI  MU  ALPHA,  SINFONIA 


PROGRAM 


Debussy 


Verdi 

Tosti 


Schubert 


Guilhaud 


. . Nocturne 

Feux  d’artifice 
MARJORIE  NESBITT 

. . Aria  from  uSimon  Boccanegra”: 

1]  lacerato  spirito 

. . Donna  vorrei  morir 
JOHN  HUIE 

josf:  da  COSTA,  accompanist 

. . String  Quartet  in  D major 

Allegro 

Minuetto 

Presto 

ALFRED  SOULE,  Violin 
WALTER  TARG,  Violin 
RICHARD  HAGOPIAN,  Viola 
RUTH  MOOREHOUSE,  Violoncello 

. . Concertino  pour  Hautbois  et  Piano 

JOSEPH  RIZZO 
JOSE  DA  COSTA 


Handel Fughette  No.  5 

Bach Three  Part  Invention,  no.  1 in  C major 


(Transcribed  by  H.  Bartlett  for  Xylophone  Trio) 
HARRY  BARTLETT 
PAUL  PRICE 
ELDEN  BAILEY 


Faure 


Friml 

Herbert 


. . Two  movements  from  the  Sonata  in  A major 

for  violin  and  pianoforte 

Andante 

Allegro  quasi  presto 
MARCIA  JUMP 
DOROTHEA  JUMP 

. . Duet  from  uThe  Firefly”:  Sympathy 
. . Duet  from  “Eileen”:  Thine  alone 

CLARA  SHEDD 
JOHN  ROCHE 

BURTON  CLEAVES,  accompanist 


di  Lasso  .... 

Leslie 

Bortnyansky  . . 
arr.  by  Tchaikovsky 

QOMBINED  CHORUSES  OF  SIGMA  ALPHA  IOTA  AND  PHI  MU  ALPHA 
ERNEST  FALCIGLIA,  Conductor 


Madrigal:  Matona,  lovely  maiden 
Madrigal:  charm  me  asleep 

Cherubim  Song 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of 

GEORGE  W.  BROWN  HALL 
Wednesday  evening,  December  3,  1941,  at  8:15  o 

PIANOFORTE  RECITAL 

by 

ERNST  LEVY,  of  the  Faculty 

mm 


PROGRAM 

Beethoven  ....  Sonata,  op.  57  (“Appassionata”) 

Liszt Le  Mai  du  Pays 

Eglogue 

Pastorale 

Sposalizio 

Debussy  Images:  Reflets  dans  Peau 

Hommage  a Rameau 
Mouvement 

L’Isle  joyeuse 

Cesar  Franck  . . . Prelude,  Choral  et  Fugue 
Beethoven  ....  Sonata,  op.  1 1 1 


Music 


’clock 


Steinway  Pianoforte 
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New  England  Conservatory  of  Music 


tursday  afternoonf  December  4t  1941  at  4:05  ofclock 

Recital  Hall 
Students*  Recital 

Program 


Jaoh~Busoni*** ....... Chorale  in  E flat  major 

Chorale  in  G major 
Anna  Fiore  (Fall  River)  . 

3chubert  •••••••*••••.  Impromptu  in  E flat  major,  opus  90 

Lucia  Wright  (Alfred,  Maine) 

aandel*. .••••..♦Recitative  from  the  Mbssiah: 

Thus  saith  the  Lord 
John  diFPanoesco  (Lawrence) 

Mary  Hint,  accompanist 


Bach* *•*•••••*••**•• ^Italian  concerto 
Marietta  Baparo  (Brockton) 

Bassi*.# ••*»•»•»•**• *11  lamento  notturno,  for  Oboe 
Isadora  Rashkovsky  (Fall  River) 

Calliope  Cons t ant ini do s,  accompanist 

Duj)are»w*^'*. ••***••• Invitation  au  voyage 

Rachel  Watkins  (Wheeling,  West  Virginia) 
Donald  Hicks,  accompanist 

Chopin* *••••••**»•,. .Nocturne  in  G major, 

opus  37,  no*  2 
Maxine  McCurry  (Boise,  Idaho) 

Debussy* • *•••»*•***• .La  puerta  del  vino 

Grace  Stambaugh  (Youngstown,  Ohio) 

Chopin. **••••**•**. ..Ballade  in  G minor,  opus  23 
Takouhi  Chorbajian  (Medford) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  o £ Music 

Saturday  afternoon,  December  6,  1941,  at  1:05  o* clock 

Recital  Hall 
Students*  Recital 

Program 


Bach .Three  part  invention  in  C minor 

Dett.% Juba  dance 

Elizabeth  Ball  (Dorchester) 

Mendelssohn* Song  without  words  in  A major, 

opus  53  r no*  6 
Louise  Pitts  (Roxbury) 

Respighi . . . * . .Nocturne  in  G flat  major 

Pearl  Smith  (Quincy) 

Beethoven. Presto  from  the  sonata 

* in  D major,  opus  10 

Betty  Ruth  Smith  (Winthrop) 

Chopin*.... Valse  in  A flat  major 

Ruth  Hazelton  (Manchester,  New  Hampshire) 

Granados *•*•••*••.•• .La  Player a 

Anita  Swerdlick  (Mattapan) 

Albeniz Granada 

Hyrtle  Shor  (Revere) 

Bach.* Fantasia  in  C minor 

Margaret  Symington  (Somerville) 


Mason  and  Hamlin  Pianoforte 


I 
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New  England  Conservatory  of 

(lursday  afternoon,  December  11,  1941, 

Recital  Hall 
Students*  Recital 


Program 


Music 

at  4:05  o* clock 


teethoven .First  movement  of  the  sonata 

in  E minor,  opus  90 
Hazel  Ghazarian  (Jamaica  Plain) 

Fhomas Aria  from  Mignon:  Oonnais-tu  le  pays 

Alice  Farnsworth  (Lynn) 

Pohaikovsky.......Aria  from  Jeanne  d*Arc:  Adieu,  fbr&ts 

Shirley  Robbins  (Worcester) 

Raohmaninov ..Daisies,  opus  38,  no.  3 

Palmgren.. The  Pinwheel,  opus  76,  no.  6 

Debussy. ....••••» .Prelude  in  A minor 
Marjorie  Pritzker  (Brookline) 

tferoadante. Soave  immagine 

Rossini.. ......... Recitative  and  Aria  from 

II  Barbiere  di  Siviglia: 

II  veoohiotto  ceroa  moglie 
Shirley  Denny  (Lebanon,  New  Hampshire) 

Hahn D*un  prison 

Debussy  •••..•••..  .Romance 

Bernard  Barbeau  (Nashua,  New  Hampshire) 

Saint-Seens .Duet  from  Bolero:  El  desdichado 

Marguerite  King  (Arlington) 

Aline  Haigh  (Winthrop) 

Lecuona .Mala'guefta 

Alvina  Nye  (Honolulu,  Hawaii) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

BOSTON 

DRAMATIC  PROGRAM 

GIVEN  BY 

Students  of  the  Department  of  Drama 

under  the  direction  of 

CLAYTON  D.  GILBERT 

Assistant  in  Production  and  Make-up 

FRANK  ROSSI 

Orchestra  under  the  direction  of 

STANLEY  HASSELL 

JORDAN  HALL 

riday  and  Saturday,  December  Twelfth  and  Thirteenth 

1941 

AT  EIGHT  O’CLOCK 


PROGRAMME 


DIANA  OF  DOBSONS 


A Romantic  Comedy  in  Four  Acts 

by 


Cicely  Hamilton 
First  performance  in  Boston. 

Originally  produced  in  London  by  Lena  Ashwell. 

Elsa  Evans  Tashko,  a former  graduate  of  the  department 
will  play  the  leading  role. 

Produced  by  special  arrangement  with  Walter  H.  Baker  Company. 


CAST  OF  CHARACTERS 


Captain  The  Hon.  Victor  Bretherton 


(late  of  the  Welsh  Guards) 

Sir  Jabez  Grinley 
Police  Constable  Fellows 
A Waiter  at  the  Hotel  Engadine 
Mrs.  Cantelupe 
Mrs.  Whyte-Fraser 
Miss  Pringle  .... 

Miss  Smithers  .... 

Kitty  Brant  .... 

Miss  Jay 

Miss  Morton  .... 

Diana  Massingberd 
An  Old  Woman 
A Drifter 


Frank  Rossi 
Lawton  Edgerly 
Ken  Parker 
Philip  Young 
Margaret  Moore  Ragan 
Ruth  Mason 
Kay  Davis 
Betty  Dalton 
Adrina  Danielian 
Geraldine  Stickney 
Louise  Lewis 
Elsa  Evans  Tashko 
Beulah  Burgess 
James  Lyons 


Guests  at  the  Hotel  Engadine 


Synopsis  of  Scenes 


Act  I. 

One  of  the  Assistant’s  Dormitories  at  Dobson’s  Drapery,  in  London. 

Act  II. 

The  Hotel  Engadine,  Pontresina,  Switzerland. 

Act.  III. 

The  Hotel  Engadine. 

Act  IV. 

The  Thames  Embankment  in  London. 

Between  Acts  I.  and  II.,  14  days  elapse. 

Between  Acts  II.  and  III.,  12  days  elapse. 

Between  Acts  III.  and  IV,  14  weeks  elapse. 

Scenery  and  Properties  by  the  Scenic  Art  Studios. 

Lighting  under  the  direction  of  R.  T.  Ayers. 

The  next  production  in  January  given  by  the  Department  of  Drama 
will  be  BIRD  IN  HAND  by  John  Drinkwater. 

Weekly  matinees  of  varied  programs  will  be  given  from  February 
first  to  June  first. 


Orchestra  under  the  direction  of 
STANLEY  HASSELL 


LEAH  GUAY,  soprano  soloist 


Rossini 

Friml  . 

Mozart  . . 

Haydn  Wood  . . 
Delibes 

Richard  Strauss  . 


MUSICAL  PROGRAM 


Overture  to  William  Tell 
. Selection  from  The  Firefly 
Recitative  and  aria  from 

Le  Nozze  di  Figaro:  Deh  vieni,  non  tardar 

. A Brown  Bird  Singing 
Les  filles  de  Cadiz 

LEAH  GUAY,  Soprano 

. Waltzes  from  Der  Rosenkavalier 


New  England  Conservatory  of  Music 
aturday  afternoon,  December  13,  1941,  at  1:05  o# clock 


Recital  Hall 
Students1  Reoital 

Program 

Beethoven. . .Bagatelle  in  G minor 

Rollins  Griffith  (Roxbury) 

Beethoven...... ...... First  movement  of  the  sonata 

in  E flat  major,  opus  31,  no. 


Hazel  Beard  (Westminster,  Maryland) 

Chopin......... Nocturne  in  D flat  major, 

opus  27,  no.  2 
Isadora  Faloao  (Boston) 

Goldmark...... Air  from  concerto,  for  violin 

Phyllis  Smith  (New  Brunswick,  Canada) 
Katherine  Shea,  accompanist 

Balakirew Mazurka  in  D major 

Albert  Heller  (St.  Paul,  Minnesota) 

Schubert .Der  Lindenbaum 

Wiegenlied Wohin 

Louisiana  Abbot  (Ross,  California) 

Dolores  Rodriguez,  accompanist 

Massenet............. Meditation  from  Thais,  for  violin 

Katherine  Shea  (Newtonville) 

Alvina  Nye,  accompanist 

Debussy... .....Nocturne  in  D flat  major 

Stanley  Siok  (Providence,  Rhode  Island) 

Mendelssohn .Variations  ser ieuses 

Sarah  Katzen 

I 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  December  15,  1941,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 


Rheinberger 


. . . First  movement  of  the  Sonata  in 

MURIEL  ROBINSON  (Neponset) 


F minor, 
for  organ 


Rachmaninov  . . . Daisies,  op.  38,  no.  3 


Palmgren The  Pinwheel,  op.  76,  no.  6 

Debussy  Prelude  in  A minor,  from  Suite  pour  le  Piano 


MARJORIE  PRITZKER  (Brookline) 


Corelli-Kreisler 
Sarasate  . . . 


v Variations  ) 
. Zapateado  ) 


for  violin 


DOROTHY  LOUISE  JOHNSON  (Cambridge) 

DOROTHEA  REDFIELD  JUMP,  accompanist 


Turina Sous  les  oranges 

MADELYN  BOYD  (San  Diego,  California) 

Schubert Die  Allmacht 

Cimara Fiocca  la  neve 

Verdi Aria  from  Don  Carlos:  O don  fatale 

EUNICE  ALBERTS  (Brookline) 

KURT  SOBER,  accompanist 


Moszkowski  ....  Etincelles 

JEANETTE  KAUFMAN  (Waltham) 

Donizetti  ....  Scena,  aria  e duetto  from  La  Favorita 

MARGARET  PAGANO  (Worcester) 

EDWARD  BLEAU  (Swampscott) 


Chopin Ballade  in  G minor,  op.  23 

TAKOUHI  CHORBAJIAN  (Arlington) 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

DECEMBER  THE  SEVENTEENTH 
1941 

BOSTON,  MASSACHUSETTS 


THE  CONSERVATORY  ORCHESTRA 
THE  CONSERVATORY  CHORUS 

WALLACE  GOODRICH,  Co?iductor 


Soloists:  HARPER  MacKAY,  pianoforte 

GERTRUDE  McKINLEY,  soprano 


Quartet:  ELAINE  PATTEE,  soprano 

OLIVE  STRICKLAND,  contralto 
CLARENCE  F.  MOSHER,  JR.,  tenor 
BERNARD  BARBEAU,  bass 


DOWELL  McNEILL,  organist 


Steinway  Pianoforte 


PROGRAM 


Wolfgang  Amadeus  Mozart  . Overture  to  Die  Zauberflote 

January  27,  1756 
December  5,  1791 

Symphony  in  D major  (Kochel  504) 

Adagio;  allegro 
Andante 
Finale  (presto) 


Smetana Symphonic  Poem,  Vltava 

Louis  Aubert Fantaisie,  op.  8,  for  pianoforte  and 

orchestra 


Intermission 

G.  W.  Chadwick Excerpts  from  Noel,  a Christmas 

' Pastoral  for  soli,  chorus,  and  orchestra 

Prelude:  The  Star. 

Chorus:  this  is  the  month,  and  this  the  happy  morn.  . . . 

Chorus  and  soprano  solo:  From  the  Eastern  mountains,  pressing  on  they 
come,  wise  men  in  their  wisdom  to  this  humble  home.  . . . 

Carol:  A child  is  born  in  Bethlehem,  rejoice  and  sing,  Jerusalem.  . . . 

Chorus:  Praise  Him,  o ye  heavens 

Chorus  for  women’s  voices:  Parvum  quando  cerno  Deum 
Soprano  solo:  Hark!  a voice  from  yonder  manger 
Chorale  and  Chorus:  How  lovely  shines  the  morning  star 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  to  Die  Zauberflote  (The  Magic  Flute)  Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756}  died  at  Vienna,  December  5,  1791.) 

For  Mozart  the  writing  of  masterpieces  was  often  a matter  of  a few  hours’ 
labor.  His  fantastic  opera  “The  Magic  Flute”  was  first  performed  at  Vienna 
on  September  30,  1791,  and  the  Overture,  a marvel  of  musical  science,  was 
composed  on  September  28.  It  was  this  Overture  that  Rossini  had  in  mind 
when  he  wrote:  “I  have  been  trying  for  months  to  compose  some  fugued  over- 
tures a la  Mozart;  but  I have  had  to  tear  them  all  up,  the  great  model  is  too 
overpowering.”  In  the  “Magic  Flute”  there  is  reference  to  Masonic  rites,  and 
some  have  claimed  that  the  solemn  chords  which  begin  the  Overture  have  a deep 
Masonic  significance.  The  main  body  of  the  Overture  is  fugal  in  form,  and 
the  Masonic  chords  reappear  in  the  course  of  its  progress. 


Symphony  in  D major,  “Prague”  {Koch el 504) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

This  symphony  is  associated  with  one  of  the  few  really  happy  experiences  in 
Mozart’s  adult  life.  His  opera  The  Marriage  of  Figaro  had  had  an  enormous 
success  in  Prague,  and  when  he  arrived  in  that  city,  on  January  1 1,  1787,  he 
was  taken  first  to  a concert  by  the  private  orchestra  of  Count  Thun  and  then  to 
the  Breitfeld  ball,  where  he  was  made  much  of  by  “the  flower  of  the  Prague 
beauties.”  To  his  friend  Gottfried  von  Jacquin  he  wrote:  “I  neither  danced 
nor  flirted  with  any  of  them — the  former  because  I was  too  tired,  and  the  latter 
from  my  natural  bashfulness.  I saw,  however,  with  the  greatest  pleasure,  all 
these  people  flying  about  with  so  much  delight  to  the  music  of  my  Figaro  trans- 
formed into  quadrilles  and  waltzes.  Here  the  one  subject  of  conversation  is 
Figaro . Nothing  is  played  or  sung  or  whistled  but  Figaro.  Nobody  goes  to 
any  opera  but  Figaro.  Everlasting  FigaroV ’ 

Eight  days  later  this  so-called  “Prague”  Symphony,  written  in  1786,  had 
its  first  performance  and  was  enthusiastically  acclaimed.  It  preceded  by  a year 
and  a half  Mozart’s  three  last  and  greatest  works  in  the  form,  the  symphonies 
in  E-flat  major,  G minor  and  C major,  composed  in  the  summer  of  1788,  and 
ranks  very  close  to  them.  It  is  frequently  referred  to  as  “the  Symphony  with- 
out Minuet,”  though  it  is  not  the  only  one  which  may  be  so  described.  In 
common  with  but  three  others  it  has  a slow  introduction,  a feature  that  Haydn 
found  virtually  indispensible.  All  the  movements  are  in  the  conventional 
“sonata  allegro”  form,”  in  which  two  contrasted  themes  are  exposed  in  different 
keys,  developed,  and  then  restated  in  the  same  key. 


Symphonic  Poem  “Vltava”  (The  Moldau)  Bedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  at  Prague,  May  12,  1884.) 

Smetana,  greatest  of  Czech  composers,  was  an  ardent  patriot.  For  him  it 
was  not  enough  that  he  should  write  music:  this  music  must  in  one  way  or 
another  celebrate  his  native  Bohemia,  and  from  this  ideal  in  composition  he 
seldom  deviated. 

Between  1874  and  1879  Smetana  composed  a cycle  of  six  symphonic 
poems  under  the  general  title.  My  Fatherland . Of  these  The  Moldau , written 

after  complete  deafness  had  come  upon  him,  was  the  second.  Begun  Novem- 
ber 20,  1874,  11  was  completed  December  8,  1874,  and  first  performed  on 
April  4 of  the  following  year  at  a concert  in  Prague,  given  to  procure  funds 
whereby  Smetana  might  consult  the  most  famous  ear  specialists  in  Germany. 
The  following  explanatory  note  is  prefixed  to  the  score:  “Two  springs  pour 
forth  their  streams  in  the  shade  of  the  Bohemian  forest,  the  one  warm  and  gush- 
ing, the  other  cold  and  tranquil.  Their  waves,  joyfully  flowing  over  their  rock 
beds,  unite  and  sparkle  in  the  morning  sun.  The  forest  brook,  rushing  on, 
becomes  the  river  Moldau,  which,  with  its  waters  speeding  through  Bohemia’s 
valleys,  grows  into  a mighty  stream.  It  flows  through  dense  woods,  in  which 
are  heard  the  joyous  sounds  of  the  hunt,  and  the  notes  of  the  hunter’s  horn  are 
heard  ever  nearer  and  nearer.  It  flows  through  emerald  meadows  and  lowlands 
where  there  is  being  celebrated  with  song  and  dancing  a wedding  feast.  At 
night  in  its  shining  waves  the  wood  and  water  nymphs  hold  their  revels,  and  in 
these  waves  are  reflected  many  a fortress  and  castle — witnesses  of  bygone 
splendor  of  chivalry  and  the  vanished  martial  fame  of  days  that  are  no  more. 
At  the  Rapids  of  St.  John  the  stream  speeds  on,  winding  its  way  through 
cataracts  and  hewing  the  path  for  its  foaming  waters  through  the  rocky  chasm 
into  the  broad  river-bed  in  which  it  flows  on  its  majestic  calm  toward  Prague, 
welcomed  by  time-honored  Vysehrad,*  to  disappear  in  the  far  distance  from  the 
poet’s  gaze.” 

Vysehrad  is  an  ancient  fortress  in  the  vicinity  of  Prague. 


Fantaisie  for  Piano  and  Orchestra,  op.  8 Louis  Aubert 

(Born  at  Parame,  Ille-et-Vilaine,  France,  February  19,  1877.) 

The  name  of  Louis  Aubert  has  a particular  interest  for  Bostonians,  since 
his  opera.  La  Foret  Bleuey  had  its  world  premiere,  in  1913,  by  the  Boston 
Opera  Company.  It  was  performed  in  Geneva  the  same  year  but  did  not 
reach  Paris  until  1924.  Habanera  for  orchestra  has  been  played  by  the  Boston 
Symphony  in  1923  and  1927.  There  was  a previous  performance  of  this 
Fantaisie  by  the  orchestra  of  the  New  England  Conservatory,  with  Richard 
Stevens  of  the  faculty  as  soloist,  on  March  9,  1917. 


This  Fantaisie  was  composed  in  1899  and  published  in  1908.  Structurally, 
it  might  be  described  as  a single  movement,  in  “sonata  form,”  with  a slow  division 
inserted  toward  the  end  of  the  development  section.  Its  key  is  B minor.  After 
a few  introductory  measures  for  the  pianoforte  the  first  violins  announce  the  vigor- 
ous chief  theme,  which  is  later  taken  up  by  the  solo  instrument.  The  piano 
takes  the  lead  in  an  episodic  theme  and  again  in  the  true  “second  theme' ’ 
(distinguished  by  the  downward  leap  of  a seventh)  which,  according  to  conven- 
tion, makes  its  first  appearance  in  D major  and  its  final  one  in  B major.  At  the 
beginning  of  the  development  section  an  inversion  of  the  chief  theme  is  heard  in 
the  brass.  The  theme  of  the  slow  division,  G-flat  major,  tr'es  calme  returns  in 
B major  in  the  coda,  when  it  is  combined  with  the  chief  theme. 


Excerpts  from  Noel,  Christmas  Pastoral  for  Soli,  Chorus  and  Orchestra 

George  Whitefield  Chadwick 

(Bom  at  Lowell,  Mass.,  November  13,  18545  died  at  Boston,  April  4,  1931.) 

This  work,  composed  for  the  Litchfield  (Conn.)  Festival  of  June  1908, 
must  not  be  confused  with  the  second  movement  of  Mr.  Chadwick’s  Symphonic 
Sketches  for  Orchestra,  which  bears  the  same  title.  The  text  is  compiled  from 


various  sources. 


JORDAN  HALL  EXITS 


FLOOR 


Main  Exits 


BALCONY 


New  England  Conservatory  of  Music 

hursday  afternoon,  December  18,  1941,  at  4:05  o’clock 

Recital  Hall 
Students’  Recital 

Program 

\Iozart ....Aria  from  Le  Nozze  di  Figaro: 

Voi  che  sapete 
Elizabeth  Weinberg  (Brighton) 


E?esch .....Tu  fai  la  superbetta 

Biandel .Aria  from  Alexander  Balus : 

Subtle  love  with 
fancy  viewing 


Elizabeth  3nith  (Boston) 


Chopin Etude  in  D flat  major, 

opus  85,  no.  8 

Hazel  Ghazarian  (Jamaica  Plain) 

3ounod .......Je  veux  vivre 

Doris  Johnson  (North  Easton) 

Helevi  Nordstrom,  accompanist 

Donizetti Regnava  nel  silenzio 

Margaret  McClure  (Cambridge) 

Puccini Un  bol  di 

Mar  j or i e Duval  ( Leominst  er ) 

Helevi  Nordstrom,  accompanist 

Beethoven.. First  movement  of  the  sonata 

in  E minor,  opus  90 
Edwin  Francis  (East  Boston) 

Counod Scena  and  aria  from  Faust: 


II  etait  un  Roi 
de  Thul6 

Marion  Finley  (Brookline) 


^Cimara Fiocca  la  neve 

fcespighi Nebbie 


Matilda  DiPasquali  (Worcester) 
Helevi  Nordstrom,  accompanist 


Mason  and  Hamlin  Pianoforte 


i 


New  England  Conservatory  of  Music 

iaturday  afternoon,  December  20,  1941,  at  1:05  ofclock 

Recital  Hall 
Students1  Recital 

Program 


'Chaikovsky Linger  yet 

It  was  in  days  of  early  spring 
George  Higgins  (Attleboro) 

letmod . Aria  from  Faust : Quande  a te 

fessenet  Aria  from  Mary  Magdalene : 

fTis  in  vain 

Catherine  Hagman  (Everett) 

Jaint-Saens Duet  from  Bolero:  El  desdichado 

Marguerite  King  (Arlington) 

Aline  Haigh  (Winthrop) 

ifozart...... •••♦••• ..Duet  from  Oosi  fan  tutte: 

Give  me  then  the 
gentle  dark  one 
Helevi  Nordstrom  (Gardner) 

Helen  Karlsson  (Boston) 

Dolores  Rodriguez,  accompanist 


• ••• Aria  from  Ctello:  Assisa  a 

pre  d#un  salice 
*Aria  from  Carmen:  Je  dis  que 

rien  ne  m*epouvante 
Betty  Lane  (Millbury) 


fromr  Aida;  Ritorna  vincitor 
Carla  John son  (Washington^.  D*~  C.  ) 

Delore s Rodriguez , accompanist 

teichardt In  the  time  of  roses 

3rahms ••♦.Sapphic  ode 

Nephale  Chakonas  (Lynn) 

Debussy Mandoline 

Romance 

lhausson Papillon 

Nancy  Trickey  (Tewksbury) 

Dolores  Rodriguez,  accompanist 


tessini 
frizet . . 


Mason  and  Hamlin  Pianoforte 


. 


■ 


. 


• . 

' 


. 
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New  England  Conservatory  of  Music 
Thursday  afternoon,  January  8,  1942,  at  4:05  o# clock 


Recital  Hall 
Students1  Recital 

Program 

Hayden. . . . 

Allegro  con  brio 
Largo  e sostenuto 
Presto  ma  non  troppo 
Maxine  McCurry  (Boise,  Idaho) 

Brahms .... 

opus  117,  no.  3 
Charles  Cox  (Cambridge) 

Tosti 

Teresa  Videtta  (Lynn) 

Debussy. * * 

Marjorie  Sheils  (Watertown) 
Marilyn  Cloutier,  accompanist 

Puccini... 

Marjorie  Duval  (Leominster) 
Helevi  Nordstrom,  accompanist 

Rachmaninov. Daisies 

i^eludo-  In  O sharp  minor , 


opus  32,  no*  12 
Oriental  Sketch 
Martha  Eriberg  {Worcester) 

Scarlatti. 
! Handel.... 
1 Massenet • • 

de  Divonne 

Sarah  Libbey  (Wellesley  Hills) 
Florence  Wild,  accompanist 

Beethoven. 

in  E minor,  opus  90 
Dorothea  Jump  (Waban) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 

Saturday  afternoon,  January  10,  1942,  at  1:05  ofclock 

Recital  Hall 
Students1  Recital 

Program 

Schumann. ...  .Traumerei 

Anita  Vargas  (Roxbury) 

Brahms  ......  •GaprleO'io-  ia  D minor  , opus  116,  no*  1 

Lois  Richards  (Lynn) 

Handel Aria  from  Rinaldo:  Cara  sposa 

Margaret  Hynes  (Middleboro ) 

Kreisler Sicilienne  and  Rigaudon,  for  violin 

Rowena  Robbins  (Boston) 

Katherine  Shea,  accompanist 

Gounod Aria  from  Faust:  Quando  a te 

Massenet Aria  from  Mary  Magdalene:  *Tis  in  vain 

Catherine  Ragman  (Everett) 

Mozart First  movement  of  the  sonata  in  F major, 

for  violin  and  pianoforte 
Domenic  Teoli  (Lawrence) 

James  Houlihan  (Middleboro) 

Kreisler •• ...Tambour in  chinoise,  for  xylophone 
Elden  Bailey  (Portland,  Maine) 

Donald  Hicks,  accompanist 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


ursday  afternoon,  January  15,  1942,  at  4:05  o1 clock 
Recital  Hall 
Students*  Recital 

Program 

orelli.... Sonata  decima,  no.  4,  for  violin 
and  pianoforte 
Preludio 
Allemanda 
Sarabands 
Gavotta 
Giga 

Walter  Targ  (Lowell) 

Norma  Frank  (Dorchester) 

eethoven. .Rondo  in  IS  major,  opus  14 
Hazel  Peterson  (Lynn) 

eethoven. .First  movement  of  the  sonata  in  F major, 
opus  24,  for  violin  and  pianoforte 
Walter  Targ  (Lowell) 

Marilyn  Cloutier  (Fall  River) 

ougnon.... Fantasy  in  D major,  for  double  bass 
LeRoy  Friswold  (Brookline) 

Maxine  McCurry,  accompanist 

Urina ....  .Miniatures 

1.  Caminando 

2.  La  aides  duerme 

3.  Fiesta 

Grace  Sullivan  (New  Bedford) 


for  violin 


iocoo «...  *«.. . • , .Allegro  ) 

etten-Loeff ler . .Caprice  espagnol ) 

Vollmer  Hetherington  (Fall  River) 

Katherine  Shea,  accompanist 

eethoven.. First  movement  of  the  sonata  in  F major, 

opus  5,  no.  1,  for  violoncello  and  pianoforte 
Ruth  Moorehouse  (Hbpedale) 

Marjorie  Nesbitt  (Oneonta,  New  York) 

•ipoli ....  .Suite  in  B minor 
Preludio 
Corrente 
Aria 
Gavotta 

Nancy  Leland  (Worcester) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 
Saturday  afternoon,  January  17,  1942,  at  1:05  o#clock 

Recital  Hall 
Students1  Recital 

“ Program 

Kullau ...Rondino  in  C major 

Beethoven •••••Sonatina  in  G major 
Shirley  Hicks  (Roslindale) 

Mozart ••••••• .Allegro  in  B flat  major 

Kullak The  Clock 

Audrey  Hicks  (Roslindale) 

Brahms •••••••  .Mein  Madel  hat  einen  Rosenmund 

Erlaube  mir  feins  Madohen 
Catherine  Bering  (Jamaica  Plain) 

Chopin,,. Etude  in  G major,  opus  28,  no.  3 

Edith  Lasoff  (Roxbury) 

Meyerbeer • • • • .Nobles  Seigneurs 

Dell*  Acqua...Villanelle 

Eleanor  Willard  (Lynn) 

Boulanger ....  .Nocturne  ) 

Kreisler ,La  guitana)  for  violin 

Katherine  Morrell  (Ogden,  Utah) 

Margaret  Manning,  accompanist 

Chopin. ....... Impromptu  in  F sharp  major,  opus  36 

Beethoven. • •• .First  movement  of  the  pianoforte  sonata 
in  E minor,  opus  90 
Sarah  Rand  (Brookline) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of 

RECITAL  HALL 

Tuesday  evening,  January  20,  1942,  at  8:15  o 

PIANOFORTE  RECITAL 

by 

MARJORIE  NESBITT 

( Class  of  194.0) 


PROGRAM 


Bach Chromatic  fantasy 

Haydn Andante  con  variasioni  in  F minor 


Faure Impromptu  in  F minor,  op.  31,  no. 

Shostakowich  . . . Preludes: 

no.  2 in  A minor 
no.  3 in  G major 
no.  5 in  D major 

Debussy  Nocturne 

Feux  d’artifice 


Chopin Polonaise  in  Eb  minor,  op.  26,  no. 

Bolero,  op.  19 

Nocturne  in  E minor,  op.  72,  no.  1 
Ballade  in  Ab  major,  op.  47 


Music 


clock 


2 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

JANUARY  THE  TWENTY-FIRST 
1 942 

BOSTON,  MASSACHUSETTS 


THE  CONSERVATORY  ORCHESTRA 


conducted  by 

QUINCY  PORTER, 
Dean  of  the  Faculty 


Soloist:  ERNST  LEVY,  of  the  Faculty 


Steinway  Pianoforte 


PROGRAM 


Gioacchino  Antonio  Rossini  . . Overture  to  Tancredi 

Carl  McKinley Chorale,  Variations  and  Fugue 

CONDUCTED  BY  THE  COMPOSER 

Franz  Liszt Totentanz  (Dance  of  Death), 

A Paraphrase  of  the  “Dies  Irae” 
for  pianoforte  and  orchestra 


Ross  Lee  Finney 


Overture  for  a Drama 


Douglas  Moore Pageant  of  P.  T.  Barnum 


1.  Boyhood  at  Bethel 

2.  Joice  Heth — 1 6 1 Year  Old  Negress 

3.  General  and  Mrs.  Tom  Thumb 

4.  Jenny  Lind 

5.  Circus  Parade 


■ I 

Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  to  Tancredi  Gioacchino  Antonio  Rossini 

(Born  at  Pessaro,  Italy,  February  29,  1792;  died  at  Passy,  France,  November  13,  1868.) 

Tancredi  was  brought  out  at  the  Fenice  Theatre  in  Venice,  during  the 
Carnival,  on  February  6,  1813.  It  scored  an  immediate  success.  “I  fancied,”’ 
said  Rossini,  “that  after  hearing  my  opera  they  would  put  me  into  a mad-house — 
on  the  contrary,  they  were  madder  than  I.” 

Although  the  one  is  now  forgotten  and  the  other  rarely  played,  both  Tan- 
credi and  its  Overture  made  history.  Rossini’s  first  opera  seria  and  the  first 
work  to  carry  his  name  throughout  Europe,  Tancredi  also  departed  in  many  re- 
spects from  the  standard  Italian  pattern,  by  reason  of  the  many  innovations 
which  Rossini  borrowed  from  the  operas  of  Germany,  particularly  those  of 
Mozart.  As  for  the  Overture,  it  was  the  first  Italian  overture  to  become 
popular  in  its  own  right  and  in  it  Rossini  first  employed  the  famous  crescendo 
with  which  his  name  has  since  been  closely  associated.  When  the  composer 
visited  Paris  some  ten  years  later  he  was  caricatured  and  satirized  as  “Signor 
Crescendo”.  We  are  told,  however,  that  Rossini’s  contemporary,  Mosca,  i 
claimed  to  be  the  inventor  of  this  orchestral  device,  and  in  order  to  establish  his  j 
prior  right  to  it,  circulated  copies  of  a piece  composed  long  before  Tancredi  in 
which  fully  developed  crescendi  occurred. 

Chorale,  Variations  and  Fugue  Carl  McKinley 

(Born  at  Yarmouth,  Maine,  October  9,  1895.) 

This,  the  first  orchestral  piece  to  come  from  Mr.  McKinley’s  hand  since 
his  exceedingly  popular  Masquerade , was  composed  in  the  summer  of  1 940  and 
received  its  first  performance  at  the  Eastman  School  of  Music  on  October  28, 
1941.  The  orchestra  was  the  Eastman-Rochester  Symphony  and  Howard 
Hanson  conducted.  Mr.  McKinley  has  kindly  contributed  the  following 

technical  analysis  of  his  work,  which  he  describes  as  “scored  for  a classical  sym- 
phony orchestra”: 

“The  Chorale  is  an  original  melody  in  D,  but  with  a fairly  liberal  use  of 
chromatics,  so  that  neither  major  or  minor  mode  is  apparent,  and  is  first  pre- 
sented by  the  woodwinds  with  a very  simple  harmonization,  consisting  ex- 
clusively of  major  and  minor  triads.  This  harmonization  is  not  heard  again  , 
until  the  conclusion  of  the  Fugue,  as  all  the  variations  are  constructed  upon  the 
principle  of  melodic  transformation.  The  first  three  variations  are  for  woodwind 
instruments  alone;  in  the  fourth  variation  the  strings  are  added;  the  fifth  varia- 
tion, for  strings  alone,  uses  a modification  of  the  classical  concerto  treatment 
with  a concertino  consisting  of  solo  violin,  viola  and  violoncello  alternating  with 
the  entire  string  group;  the  sixth  variation  is  for  full  orchestra;  the  seventh  is  a 
quartet  for  flute,  clarinet,  horn  and  violoncello;  the  eighth,  ninth  and  tenth 
variations,  for  full  orchestra,  are  continuous,  with  a good  deal  of  imitative  treat- 
ment of  the  theme,  which  is  presented  in  the  tenth  variation  by  two  trumpets 


in  the  form  of  a canon  by  inversion.  The  Fugue,  which  follows  without  pause, 
is  upon  a subject  derived  directly  from  the  opening  phrase  of  the  Chorale,  the 
exposition  being  entrusted  to  the  wind  instruments  alone.  The  first  string  en- 
trance presents  the  subject  in  its  original  form  and  simultaneously  by  inversion, 
a device  sometimes  known  as  “mirroring.”  There  are  several  stretti,  the  last 
one  being  at  the  distance  of  one  beat.  At  the  conclusion,  the  Chorale  is  once 
more  presented  in  its  original  form  by  the  full  brass  choir  with  interpolations  by 
the  entire  string  group.” 

Totentanz  (Dance  Macabre),  Dance  of  Death,  A Paraphrase  of  the  Dies  Irae 
for  pianoforte  and  orchestra  Franz  Liszt 

(Born  at  Raiding,  Hungary,  October  22,  1811;  died  at  Bayreuth,  July  31,  1886.) 

The  promptings  of  music  have  oftener  been  literary  than  pictorial,  but  there 
are  notable  exceptions.  Kaulbach’s  Battle  of  the  Huns  inspired  Liszt  to  the 
composition  of  his  tone-poem  of  that  name,  and  this  Dance  of  Death  was 
suggested  to  him  by  a gruesome  fresco.  The  Triumph  of  Death , in  the  Campo 
of  Pisa,  generally  attributed  to  the  14th  century  Florentine  painter  Orcagna. 
The  form  that  the  music  took  was  that  of  a series  of  variations  for  pianoforte  and 
orchestra  upon  that  uncompromising  tune  of  ancient  plain-song,  the  Dies  lrae 
(Day  of  Wrath),  a tune  which  more  than  one  composer  has  found  symbolical 
of  the  common  doom. 

Liszt,  at  least  in  his  major  works,  did  not  compose  in  haste  and  repent  at 
leisure.  This  Totentanz  was  sketched  at  Pisa  in  1839,  developed  at  Weimar 
in  1845-50,  completed  there  in  1853,  revised  in  1859  an(i  not  performed  until 
1865. 


Overture  for  a Drama  Ross  Lee  Finney 

(Born  at/Wells,  Minnesota,  December  23,  1906.) 

Mr.  Finney  is  at  present  associate  professor  of  music  at  Smith  College. 
Among  his  teachers  were  Donald  Ferguson,  Edward  Burlingame  Hill,  Roger 
Sessions,  Francesco  Malipiero,  Alban  Berg  and  Nadia  Boulanger.  He  has 
composed  in  all  forms  save  opera.  Regarding  his  Overture  for  a Drama , com- 
posed in  1937,  he  writes  as  follows: 

The  material  for  the  Overture  for  a Drama  came  to  me  while 
I was  composing  the  music  for  a Dance-Drama  version  of  Toller’s 
Man  and  the  Masses.  It  was  necessary  to  put  this  material  aside 
while  I finished  the  dramatic  work.  I planned  to  write  a symphony 
in  one  movement  on  the  themes,  but  when  at  last  I finished  the  score 
I realized  that  the  work  was  too  dramatic  to  be  called  a symphony. 

It  seemed  to  me  to  reflect  the  climaxes  and  intensities  of  the  Toller 
drama.  For  this  reason  I have  given  it  the  title  of  Overture  to  a 
Drama. 


Douglas  Moore 


The  Pageant  of  P.  T.  Barnum 

(Born  at  Cutchogue,  Long  Island,  New  York,  August  io,  1893.) 

One  might  almost  describe  Mr.  Moore  as  an  American  4 ‘nationalist”,  so 
strong  has  been  his  predilection  for  subjects  related  to  the  life  and  literature  of 
this  country.  His  folk-opera,  Tbe  Devil  and  Daniel  Webster , was  heard  at  the 
Worcester  (Mass.)  Festival  of  last  October.  This  Pageant  of  P.  T.  Barnum 
was  played  in  Jordan  Hall  on  February  16,  1930  by  the  People’s  Symphony 
Orchestra,  under  the  direction  of  Guy  Fraser  Harrison.  Mr.  Moore’s  music 
is  otherwise  unknown  in  these  parts.  He  is  at  present  head  of  the  music  depart- 
ment at  Columbia  University,  as  successor  to  Daniel  Gregory  Mason. 

John  Tasker  Howard  in  Our  Contemporary  Composers  has  this  to  say  re- 
garding The  Pageant  of  P.  T.  Barnum . “Altogether,  the  work  contains  five 
episodes:  first  Boyhood  at  Bethel — country  fiddles,  brass  bands,  early  Connecti- 
cut hymnology,  the  sort  of  musical  environment  that  doubtless  influenced  the 
youthful  Barnum.  Next  comes  Joice  Heth , the  161-year-old  Negress  who  was 
Barnum’s  first  exhibit,  supposedly  the  first  person  to  put  clothes  on  George 
Washington.  Here  we  have  a Negro  spiritual,  the  less  familiar  version  of 
Nobody  Knows  the  Trouble  Pve  Seen.  The  third  movement  shows  General 
and  Mrs.  Tom  Thumb , the  midgets.  A flourish  in  the  drum  leads  to  the  re- 
port of  a cap  pistol,  and  then  the  flutes  and  oboes  appear  in  a military  theme 
with  syncopated  rhythm.  Jenny  Lind  is  the  fourth  to  appear.  After  arpeggios 
on  the  harp  and  a melody  in  the  flute,  the  wood-winds  give  a suggestion  of 
coloratura  and  mid-century  sentiment  that  brings  back  memories.  The  finale 
tells  of  Barnum’s  greatest  triumph,  his  circus.  Circus  Parade  brings  animals, 
wagon  wheels,  calliope,  and  the  great  Barnum  himself.  The  only  thing  miss- 
ing is  the  peanuts  to  provide  the  proper  accompaniment.” 


JORDAN  HALL  EXITS 


FLOOR 


BALCONY 


New  England  Conservatory  of  Mus 


c 


JORDAN  HALL 

Monday  evening,  January  26,  1942,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Beethoven  ....  First  movement  of  the  pianoforte  sonata 

in  C major,  op.  53 

HAZEL  GH AZARIAN  (Jamaica  Plain) 

Cesar  Franck  . . . Piece  heroique,  for  organ 

NORMAN  PROULX  (Taftville,  Connecticut) 


Beethoven  ....  First  movement  of  the  pianoforte  sonata 

in  E minor,  op.  90 

DOROTHEA  JUMP  (Waban) 

Scarlatti Sento  nel  core 

Handel  Mio  caro  bene 

Massenet  ....  Aria  from  Sapho:  Les  adieux  de  Divonne 

SARAH  LIBBEY  (Wellesley  Hills) 

FLORENCE  WILD,  accompanist 

Faure  . . ...  First  movement  of  the  sonata  in  A major, 

for  violin  and  pianoforte 

MARCIA  JUMP  (Waban) 

DOROTHEA  JUMP  (Waban) 

Fiocco Allegro  ) e ... 

0 L rnr  vm  in 


Ketten-Loeffler  . Caprice  espagnole  j 

VOLLMER  HETHERINGTON  (Fall  River) 
KATHERINE  SHEA,  accompanist 

Shostakowich  . . . Preludes:  no.  16  in  B flat  minor 

no.  6 in  B minor 
no.  14  in  Eb  minor 
no.  24  in  D minor 
MAXINE  McCURRY  (Boise,  Idaho) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  January  27,  1942,  at  8:15  o’clock 

ALPHA  CHAPTER 

KAPPA  GAMMA  PSI  FRATERNITY 


presents  a 

FOUNDERS’  DAY  CONCERT 
PROGRAM 

Debussy  . 

Soiree  dans  Grenade 

Reflets  dans  l’eau 
La  fille  aux  cheveux  de  lin 
Feux  d’artifice 
HARPER  MacKAY,  Jr 

Brahms  . 

Sonata  in  F minor,  op.  120 

for  clarinet  and  pianoforte 

Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
, Vivace 

ORVILLE  CRAMER 
MAXINE  McCURRY 

Hindemith  . Sonata  for  French  horn  and  pianoforte 


Mozart 

Massig  bewegt 
Ruhig  bewegt 
Lebhaft 

JOHN  MOYES 
DONALD  HICKS 

Quartet  in  D major  for  flute,  violin,  viola 

and  violoncello  (K.  285) 

Allegro  moderato 
Andante 

Allegro  con  spirito 

JAMES  PAPPOUTSAKIS 
LOUIS  RUGGIERO 
ARTHUR  FREIWALD 
EDWIN  STUNTZNER 

Steinway  Pianoforte 
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New  England  Conservatory  of  Music 

Thursday  afternoon,  January  29,  1942,  at  4:05  of clock 

Recital  Hall 
Students1  Recital 


Program 

Bach*..**.*.. First  movement  of  the  Italian  Concerto 
Mary  Kacoyanis  (Somerville) 

Mozart. *.*• .Recitative  and  Aria  from 
The  Marriage  of  Figaro: 

Giunse  alfin  il  moment o 
Schumann. ...Alte  laute 

Constance  Dennison  (Wollaston) 

Mozart .... ..Ridente  la  calma 

Delibes • • * • .Passepied 

Eleanore  Smith  (Portland,  Maine) 

Florence  Wild,  accompanist 


Gebhard Autumn  skies  } 

Stravinski.. Russian  dance)  for  V10lin 
Dorothy  Churchill  (Melrose) 
Marjorie  Nesbitt,  accompanist 


Gluck... ....Spiage  amate 

Campra... ...Charmant  papillon 

Lee  Rudd  (Clinton,.  New  York) 
Florence  wild,  accompanist 


Schubert ... *Der  Tod  und  das  Mfidchen 
Sohumann . • . .Er , der  herrlichste  von  Allen 

Olive  Strickland  (Central  Falls,  Rhode  I.) 


Scarlatti ...Toccata  in  D minor 

Chopin... ...Nocturne  in  F sharp  major,  opus  15,  no. 

Albenizf*#  SeqSidilla 

Lucille  Francis  (Gloucester) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 
Saturday  afternoon,  January  31,  1942,  at  1:05  ofolook 

Reoital  Hall 
Students1  Reoital 

Program 


Haydn ••••••••  .First  movement  of  the  Sonata  in  E minor 

Mary  Lawrence  (West  Somerville) 

Paderewski ...  .Melodie  in  6 major 

Lillian  D*  Olympia  (Boston) 


Verdi.  • • . . •Aria  from  Aida:  Ritorna  vinoitor 

Oarla  Johnson  (Washington,  D.  0.) 

Dolores  Rodriguez,  accompanist 

Scarlatti • • • • .Sonata  in  D major 

Marjorie  Simpson  (Millinooket , Maine) 

Schubert ......  Impromptu  in  A flat  major,  opus  90 

Buckner  Gemby  (Cleveland,  Ohio) 

Handel ..Recitative  and  Aria  from  The  Messiah: 

But  who  may  abide 

Mendelssohn.  • .Aria  from  Elijah:  It  fs  enough 

Gilbert  5ynes  (Middleboro) 


: Mozart 
Wolf . . 


.Alleluia 

•Die  Verlaseene  M&'gdelein 
In  dem  schatlen  meine  Locken 


Old  French- 

17th  Century.  .Mananan  dites  mai 

Katharine  Rot  oh  (Boston) 
Elizabeth  Soher,  accompanist 


Beethoven. ....First  movement  of  the  Sonata 

in  E flat  major,  opus  31,  no.  3 
Charlotte  Rogers  (Brighton) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 

Thursday  afternoon,  February  5,  1942,  at  4:05  o’clock 

Recital  Hall 
Students*  Recital 

Program 


Pergolesi  • .Se  tu  m*  ami 

Scarlatti. ••••••Se  Florindo  % fedele 

Evelyn  Danielson  (Putnam,  Conn.) 

Sarti...........Lungi  dal  caro  bene 

Charles... ......%  lady  walks  in  loveliness 

Lewis  Closser  (Boston) 

Henry  VIII. ...♦•0  my  heart 
Grieg. A vision 


Laura  Snyder  (Mexico,  Maine) 
Mendelssohn..... Arioso  from  Elijah:  Woe  unto  them 


who  forsake  Him 
Schubert ....... .Die  Post 

Edith  McCann  (Dorchester) 

Brahms .....Wir  wandelton 

Walter  M.  Merrill  (Cambridge) 

Gounod.... ...... Aria  from  Faust:  Le  parlate  dfamor 

Alice  Farnsworth  (Lynn) 

Debus  sy. ....... .Mandoline 

Faur4. .......... Les  berceaux 

Bernard  Barbeau  (Nashua,  N.  H. ) 


Mason  and  Hamlin  Pianoforte 


) 


New  England  Conservatory  of  Music 


Saturday  afternoon,  February  7,  1943,  at  1:05  o’clock 

Recital  Hall 
Students*  Recital 

Program 

Haydn Allegro  from  the  Sonata  in  G major,  ho.  1, 

for  violin  and  pianoforte 
Margaret  Olson  (Vermillion,  S.D. ) 

Madelyn  Boyd  (San  Diego,  California) 

Haydn Aria  from  Orfeo:  Del  mio  core 

Mary  Hunt  (Farmington  Falls,  Maine) 

Mozart .... .First  movement  of  the  Sonata  in  0 major 
Blair  Weille  (Brookline) 

Grieg To  a water  lily 

Ein  Traum 

Muriel  Cook  (Worcester) 

Chopin. ... .Nocturne  in  F minor,  opus  55,  no.  1 
Lucille  Hall  (Newport,  N.H. ) 

Massenet . • .Scene  and  Gavotte  from  Manon 

Esther  Brockway  (Baldwin  City,  Kansas) 

Sibelius. ..Valse  triste  in  G major,  opus  44 
Antoinette  Perrone  (North  Andover) 

Gluck. .Recitative  and  Aria  from  Orfeo: 

Che  faro  senza  Euridice 
Marion  Anusbigian  (Worcester) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Misic 


Tuesday  evening,  February  10,  1942,  at  8:15  o’clock 

Recital  Hall 
Students’  Recital 
Program 


Bach.. First  movement  of  the  Italian  Concerto 

Madelyn  Boyd  (San  Diego,  California) 

Handel 0 sleep  why  dost  thou  leave  me 

Franz Im  Herbst 

Mary  Hunt  (Farmington  Falls,  Maine) 

Cherubini • . . .Ave  Maria 

Marcello II  mio  bel  foco 

Clarar  Shedd  (Wakefield) 

Wagner •••••• .Traume 

Du  pare Chanson  triste 

Elaine  Pattee  (West  Barrington,  R.I.) 

Griffes The  fountain  of  the  Aqua  Paola 

Faure Impromptu  in  F minor,  opus  31 

Maxine  Me Curry  (Boise,  Idaho) 

Saint -Saens. .Aria  from  Samson  et  Dalila: 

Mon  coeur  s’ouvre  h ta  voix 
Ruth  Miriam  Miller  (Mattapan) 

Massenet ....  .Recitative  and  Air  from  Mary  Magdalene: 
’Tis  in  vain 

Margaret  Pagano  (Worcester) 

Delibes ..... .Recitative  e Strofe  from  Lakme:  Pourquoi 

Shirley  Denny  (Lebanon,  N.H. ) 

Chopin ..Ballade  in  F minor,  opus  52 

Nancy  Leland  (Worcester) 


Mason  and  Hamlin  Pianoforte 


New  Eng  l'a  nd  Conservatory  of  Music 


JORDAN  HALL 


Wednesday  evening,  February  ii,  1942,  at  8:15  o’clock 

HOWARD  GO  DING,  Pianist 


of  the  Faculty 

PROGRAM 

Brahms  . . . 

Romanze,  op.  1 18,  no.  5 

Intermezzo,  op.  118,  no.  1 

Haydn  .... 

Sonata  in  F major 

, Allegro  moderato 

Larghetto 
Presto 

Schumann  . . 

Etudes  Symphoniques,  op.  13 

Intermission 

Villa-Lobos  . . 

Choros,  no.  5 

Debussy  . . . 

La  fille  aux  cheveux  de  lin 

La  danse  de  Puck 
La  puerta  del  vino 
Minstrels 
L’Isle  joyeuse 

Chopin  .... 

Polonaise  in  Fj?  minor,  op.  44 

Steinway  Pianoforte 

I 

New  England  Conservatory  of  Music 

GEORGE  W.  BROWN  HALL 
Friday  evening,  February  13,  1942,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 

Schumann 

. . First  movement  of  the  Sonata  in  A minor, 

for  violin  and  pianoforte 
RHODA  ROBINSON  (Brookline) 

SYLVIA  ROBINSON  (Brookline) 

Chausson  . . 

Hahn  . . . 
Carpenter 

. . La  caravane 

. . . Infidelite 

. . Serenade 

CLARA  SHEDD  (Wakefield) 

Mendelssohn 

. . . Variations  serieuses 

SARAH  KATZEN  (Dorchester) 

Saint-Saens  . . 

, . . Aria  from  Samson  et  Dalila: 

Mrs.  Beach  . 

Printemps  qui  commence 

. . . Ah  love  but  a day 

The  year’s  at  the  spring 
ELEANOR  DAVIS  (Fitchburg) 

KURT  SOBER,  accompanist 

Bach  . . . 
Kreisler  . . . 

. . Arioso  ) r • r 

, . . Prelude  and  Allegro  j °r  V'°  in 

WALTER  TARG  (Lowell) 

ELIZABETH  SCHER,  accompanist 

Ravel  . . . 

1 

. . . Jeux  d’eau 

GERALDINE  ILLINGWORTH  (West  Roxbury) 

Beethoven  . . 

. . First  movement  of  the  pianoforte  Sonata 

in  F $ major,  op.  78 

Niemann  . . . 
Poulenc  . . 

. . “Moonlight”,  from  Hamburg  Suite 
. . Intermezzo  in  C major 

NANCY  L ELAND  (Worcester) 

Steinway  Pianoforte 
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New  England  Conservatory  of  Music 

Saturday  afternoon,  February  14,  1942,  at  1:05  of clock 

Recital  Hall 
Student sf  Recital 

Program 

• ...My  mother  bids  me  bind  my  hair 
•••.To  you 

Eileen  Buckley  (Providence,  R.I.) 

....Amarilli 
••••Bois  epais 
....1 fiy  lovely  Celia 
Lewis  Closser  (Boston) 

, ....Dormi  bella,  dormi  tu 
....Aria  from  Le  roi  et  la  fermier: 

II  regards it  mon  bouquet 
Laura  Snyder  (Mexico,  Maine) 

.....Beau  soir 

...  .Aria  from  Carmen:  Habanera 

Nephale  Chakonas  ( Lynn ) 

... .Danse  negre 
Annabelle  Ellis  (Winthrop) 

,....Jfai  pleure  en  reve 
, ....Villanelle  des  petits  canards 
Sylvia  Katz  (Providence,  R.I.) 


Caldera............. Come  raggio  di  sol 

Wolf All©  gingen  zur  Ruh 

Olive  Strickland  (Central  Falls,  R.I.) 

Sibelius •.••••••••• .Kornm  herbei , Tod 

Resphigi... .Stornell  atrice 


Ruth  Miriam  Miller  (Mattapan) 


Debussy 

Bizet.. 


Scott 


Hue*,... . 
Chabrier 


Bassani • 
Monsigny 


Haydn.. 

Strauss 

Oacoini 
Lully.. 
Munro. . 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


FIRST  EVENT  OF  SEVENTY-FIFTH  ANNIVERSARY  WEEK 
JORDAN  HALL 

Monday  evening,  February  16,  1942,  at  8:15  o’clock 
IOTA  CHAPTFR 

of 

THE  HONORARY  SOCIETY  OF  PI  KAPPA  LAMBDA 

presents  a 

CONCERT 

of  works  which  have  been  awarded 
PHILIP  R.  ALLEN  PRIZES 
in  Composition 

PROGRAM 

Arnold  Chaitman  ....  Classical  Sinfonietta  for  strings 
i938 

Allegro  moderato 
Adagio  con  variazione 
Presto 

CONDUCTED  BY  THE  COMPOSER 
Maurice  Blackburn  . . . Sonatine  for  pianoforte 

1940 

Allegro  commodo 
Larghetto 
Scherzando 
JEANNETTE  GIGUERE 

Rhodora  Buckle  Smith  . . Three  songs: 

1935 

The  outlet 
They  are  not  long 
Out  of  the  dusk  a shadow 
GLADYS  CHILDS  MILLER 

JEANNETTE  GIGUERE,  accompanist 

Phyllis  Sampson Variations  for  oboe  and  string  quartet 

1941 


Paul  Giuliana 

1937 

Helen  Reese 

1938 

Harvey  Davies 

1938 

THE  CONSERVATORY  CHORUS 

FRANCIS  FINDLAY,  Conductor 


JOSEPH  RIZZO,  oboe 
RICHARD  HAGOPIAN,  violin 
DOMENIC  TEOLI,  violin 
OLGA  BAYRACK,  viola 
RUTH  MOOREHOUSE,  violoncello 


Sleep,  Holy  Babe 


. . . Tryste  Noel 
. . . . Psalm  46 


for  chorus 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


SEVENTY-FIFTH  ANNIVERSARY  WEEK 
JORDAN  HALL 

Wednesday  evening,  February  18,  1942,  at  8:15  o’clock 

SIGMA  ALPHA  IOTA  SORORITY 

and 

KAPPA  GAMMA  PSI  FRATERNITY 
present  a 

PARENTS’  NIGHT  CONCERT 

This  program  is  dedicated  to  the  Parents  of  Students 
of  the  New  England  Conservatory  of  Music 

PROGRAM 

Sullivan The  Moon  and  I,  from  “The  Mikado” 

Scott  Lullaby 

Wood Do  you  know  my  Garden 

LEAH  GUAY 

DOROTHEA  JUMP,  accompanist 

Schubert-Wilhelmj  . Ave  Maria 
Granados-Kreisler  . Spanish  Dance 

ELEFTHERIOS  eleftherakis 

HARPER  MacKAY  Jr.,  accompanist 


Liszt  . . 

. . . . Waldesrauschen 

Chopin 

. . . . Fantasie-Impromptu 

MARILYN  CLOUTIER 

Gluck  . . 

. . . . Melodie 

| 

Bach  . . 

. . . . Chorale,  Jesu,  Joy  of 

> for  violoncello 

Man’s  Desiring  j 

RUTH  MOOREHOUSE 

MARJORIE  SHEILS,  accompanist 


Tchaikovsky 

. . . Duet  from  “Pique  Dame” 

Offenbach  . . 

. . . Barcarolle  from  “Tales  of  Hoffman” 

CLARA  SHEDD 
LEAH  GUAY 

DOROTHEA  JUMP,  accompanist 

Gershwin  . . 

. . . Rhapsody  in  Blue 

HARPER  MacKAY  Jr. 

DONALD  HICKS 

Orchestra 

Nicolai  Overture  to  uThe  Merry  Wives  of  Windsor” 

Schubert Ballet  Music  from  “Rosamunde” 

Strauss  Waltzes,  Tales  from  the  Vienna  Woods 

Brahms  Hungarian  Dance  No.  I 

P onchielli  ....  Dance  of  the  Hours,  from  “La  Gioconda” 


LOUIS  RUGGIERO,  Conductor 


| for  violin 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


PHILIP  R.  ALLEN  WALLACE  GOODRICH 

President  Director 

QUINCY  PORTER 
Dean  of  the  Faculty 


EXERCISES 

IN  COMMEMORATION  OF  THE 

SEVENTY- FIFTH  ANNIVERSARY 

of  the 

FOUNDING  OF  THE  CONSERVATORY 


JORDAN  HALL 

FEBRUARY  THE  NINETEENTH 
1942 

BOSTON,  MASSACHUSETTS 


ORDER  OF  THE  EXERCISES 


PHILIP  R.  ALLEN 

President  of  the  Board  of  Trustees,  Presiding 


Invocation 

THE  REVEREND  WHITNEY  HALE,  D.  D. 

RECTOR  OF  THE  CHURCH  OF  THE  ADVENT,  BOSTON 

Greetings  from  the  Commonwealth  of  Massachusetts 
HIS  EXCELLENCY  THE  GOVERNOR 
THE  HONORABLE  LEVERETT  SALTONSTALL 

Greetings  from  the  City  of  Boston 
HIS  HONOR  THE  MAYOR 
THE  HONORABLE  MAURICE  J.  TOBIN 


Beethoven  ....  The  Worship  of  God  in  Nature 
THE  CONSERVATORY  CHORUS 

Greetings  from  the  Boston  Symphony  Orchestra 

JEROME  D.  GREENE 

OF  THE  BOARD  OF  TRUSTEES 


Address , This  Musical  Land 

JOHN  ERSKINE 

FORMER  PRESIDENT,  JUILLIARD  SCHOOL  OF  MUSIC 


Glazounov  ...  .In  modo  antico 

Haydn Finale,  from  the  Quartet  in  G major, 

°P-  35.  no.  3 

THE  BOSTON  STRING  QUARTET 


Address 

Dr.  ARCHIBALD  T.  DAVISON 

JAMES  EDWARD  DITSON 

PROFESSOR  OF  MUSIC  IN  HARVARD  UNIVERSITY 


An  Historial  Survey 

WALLACE  GOODRICH 

DIRECTOR  OF  THE  CONSERVATORY 


Our  fathers’  God,  to  Thee 
Author  of  liberty, 

To  Thee  we  sing: 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 

Protect  us  by  Thy  might, 

Great  God,  our  King.  Amen. 


THE  BOSTON  STRING  QUARTET 

FOUNDED  BY  THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

HARRISON  KELLER , first -violin  GEORGES  FOUR  EL,  viola. 

ALFRED  KRIPS,  second  •violin  ALFRED  ZIGHERA,  •violoncello 


THE  CONSERVATORY  CHORUS 
Francis  Findlay,  Conductor 


Carl  McKinley,  Organist 


1867  - 1942 


Anniversary  Concert 


1867  - 1942 
NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 


WALLACE  GOODRICH,  Director 


CONCERT 

BY  THE 

CONSERVATORY  ORCHESTRA 


IN  COMMEMORATION  OF  THE 
SEVENTY-FIFTH  ANNIVERSARY 
OF  THE  FOUNDING  OF  THE  CONSERVATORY 
AND  THE  FORTIETH 

OF  THE  ORGANIZATION  OF  THE  ORCHESTRA 


JORDAN  HALL 

FEBRUARY  THE  NINETEENTH 

1942 

Boston,  Massachusetts 


THE  CONSERVATORY  ORCHESTRA 


Soloists: 


and 

THE  CONSERVATORY  CHORUS 


WALLACE  GOODRICH,  Conductor 


CLEORA  WOOD,  soprano 

JESUS  MARIA  SANROMA,  pianoforte 
(N.E.C.  Class  of  1920) 


of  the  Faculty 


Baldwin  Pianoforte 


THE  CONSERVATORY  ORCHESTRA 
1941  - 1942 


First  Violins 
Louis  Ruggiero,  Concert- 

master 

Dorothy  Churchill 
Rhoda  Robinson 
Alfred  Soule 
Frances  Ruggiero 
Vollmer  Hetherington 
Katherine  Morrell 
Dorothy  Johnson 
Louis  Ugalde 
Eleftherios  Eleftherakis 
Margaret  Olson 
Marcia  Jump 
Domenic  Teoli 


Second  Violins 
Walter  Targ 
Marjorie  Sheils 
Phyllis  Smith 
Mary  Terzian 
Thelma  Bernert 
Norman  Cutler 
Rowena  Robbins 
Richard  Webber 
Katherine  Shea 
Joseph  Baraket 


Violas 
Olga  Bay  rack 
Arthur  Freiwald 
Richard  Hagopian 
Arnold  Chaitman 
Donald  March 
Harriet  Nesbit 
Amelia  Vincent 


Violoncellos 
Dorothea  Jump 
Norma  Olson 
Ruth  Moorehouse 
Edwin  Stuntzner 
Margaret  Bromley 
Priscilla  Gleason 
Dorothy  Breeskin 

Contrabasses 
Stanley  Hassell 
LeRoy  Friswold 
James  Otis 
Webster  Spinney 
Bronislaw  Polichnowski 

Harps 
Cecilia  de  Majo 
Mary  Lenom 

Flutes 
Frances  Snow 
Faust  Fiore,  Jr. 

John  Stevens 
Sheila  Hoskins 

Piccolo 
John  Stevens 

Oboes 

Clement  Lenom,  Instructor 
Joseph  Rizzo 
Robert  Hanes 
Isadore  Rashkowsky 

English  Horn 
Clement  Lenom,  Instructor 

Clarinets 
Orville  Cramer,  Jr. 

Eugene  Schroeder 
Charles  Campione 
Warren  Irwin 

Bass  Clarinet 
Warren  Irwin 


Bassoons 
Gabriel  Selig 
Peter  Cerullo 
Frederick  Nazro 

CONTRABASSOON 
Frederick  Nazro 

Horns 
John  Moyes 
Arthur  Greenwood 
Elizabeth  Barrington 
Phyllis  Sampson 
Richard  Gerstenberger 
Louis  Goldman 

Trumpets 
Irving  Sarin 
Martin  Boraks 
Edmund  Norcross 
Charles  Marston 

Trombones 
Amos  Bond 
Charles  Haynes,  Jr. 
Robert  Briggs 
Earl  Leavitt 

Tuba 
Chester  Roberts 

Tympani 
Merton  Uzinsky 

Percussion 
Paul  Price 
Harry  Bartlett 
Elden  Bailey 

Celesta 
Harry  Bartlett 

Organ 
Dowell  McNeill 

Librarian 
Stanley  Hassell 
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PROGRAMME 


THE  NATIONAL  ANTHEM 

Mendelssohn  Overture,  The  Hebrides  (Fingal’s  Cave) 

Mabel  W.  Daniels  Motet,  Exultate  Deo 

(For  chorus  and  orchestra) 


Chausson  Adagio  from  the  Symphony  in  B Flat  Major,  Op.  20 

In  Memoriam 


Gluck  Ariette  from  II  Parnasso  Confuso:  Au  sein  de  cette  lyre 

Handel  Aria  from  Semele:  O sleep,  why  dost  thou  leave  me 

Mozart  Recitative,  E Susanna  non  vien,  and  aria. 

Dove  sono  i be’i  momenti,  from 
Le  Nozze  di  Figaro 

G.  W.  Chadwick  Jubilee,  from  the  Symphonic  Sketches 

% Intermission 

Rachmaninov  Concerto  No.  2 in  C minor,  for  pianoforte  and  orchestra 
Moderato;  allegro;  maestoso  (alia  marcia)  moderato 
Adagio  sostenuto 

Allegro  scherzando;  moderato;  presto 
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PROGRAM  NOTES 
by  Warren  Storey  Smith,  of  the  Faculty. 


Overture,  The  Hebrides  Felix  Mendelssohn 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847.) 

Like  the  Symphony  which  bears  that  country’s  name  this  Overture,  more 
frequently  known  as  Fingal’s  Cave,  was  inspired  by  Mendelssohn’s  visit  to  Scotland 
in  the  summer  of  1829.  It  is  one  of  the  works  which  testifies  to  Mendelssohn’s 
skill  as  a musical  landscape  painter,  a quality  that  impressed  even  Richard  Wagner, 
who  might  have  been  expected  to  find  Mendelssohn’s  music  too  conservative  for 
his  taste. 

Academically  correct  in  its  formal  design,  it  nevertheless  abounds  in  touches 
of  the  picturesque,  as  in  the  opening  figure  for  bassoon,  violas  and  violoncellos, 
which  so  happily  suggests  the  lapping  of  water.  In  his  volume  on  the  romantic  • 
composers  in  the  Oxford  History  of  Music  Edward  Dannreuther  says  of  this 
Overture;  "The  music  conveys  a sense  of  distance,  of  solitude,  and  of  moving 
water  . . . there  are  suggestions  and  effects  as  of  storm,  or  of  windshaken  surges, 
of  shifting  gleam  and  cloud,  of  the  sea-mew’s  plaintive  cry,  and  the  shimmer  of 
northern  seas.”  And  in  particular  he  notes  the  extraordinary  beauty  of  the  passage 
wherein  the  oboe  rises  above  the  other  instruments,  with  a wail  "as  of  sea  winds 
over  the  sea.” 

This  overture  was  played  as  the  opening  number  on  the  program  of  the  first 
Conservatory  orchestral  concert,  given  in  Boston  Music  Hall  in  March,  1867,  and 
conducted  by  Carl  Zerrahn. 


Exultate  Deo,  Motet  for  Chorus  and  Orchestra  Mabel  W.  Daniels 

(Born  at  Swampscott,  Mass.) 

This,  one  of  the  best  known  and  most  widely  performed  of  Miss  Daniels' 
compositions,  was  written  in  honor  of  the  fiftieth  anniversary  of  the  founding  of 
Radcliffe  College,  and  received  its  first  hearing  at  a commemorative  concert  in 
Symphony  Hall  on  May  31,  1929.  The  forces  were  the  combined  choirs  of  Harvard 
and  Radcliffe,  G.  Wallace  Woodworth,  conductor,  and  an  orchestra  made  up  of 
members  of  the  Boston  Symphony.  There  have  been  subsequent  performances  in 
this  city  by  the  Handel  and  Haydn  Society,  under  Thompson  Stone;  the  Boston 
Symphony  Orchestra,  under  Serge  Koussevitzky,  the  Cecilia  Society,  assisting;  and 
the  Boston  Civic  Symphony  Orchestra,  under  Joseph  Wagner.  Of  timely  interest  is 
the  fact  that  there  has  been  a performance  at  the  University  of  Manila,  P.  I. 

Miss  Daniels  graduated  from  Radcliffe,  receiving  the  degree  of  B.A.  (magna 
cum  laude),  and  before  going  to  Munich  to  pursue  her  studies  in  composition  with 
Ludwig  Thuille,  she  was  a pupil  of  George  W.  Chadwick  at  the  New  England 
Conservatory.  Her  sojourn  in  Germany  resulted  in  a volume  of  reminiscences,  An 
American  Girl  in  Munich,  which  vividly  and  entertainingly  recalls  another  and  far 
happier  day  than  this. 

The  text  of  Exultate  Deo  is  taken  from  the  Vulgate.  Regarding  the  music,  the 
composer  has  written:  "I  endeavored  to  express  in  a simple,  straightforward  way, 
as  seemed  to  me  appropriate  to  the  occasion,  a mood  of  rejoicing,  together  with 
gratitude  to  God.” 

Exultate  Deo!  Jubilate  Deo  Jacob!  Deo,  adjutori  nostro,  exultate  Deo!  Sumite 
psalmum,  et  date  tympanum:  jucundum  psalterium  cum  cithara.  Laudate  Dominum 
in  cymbalis  sonantibus.  In  te,  Domine  speravi:  non  confundar  in  aeternum.  Inclina 
ad  me  aurem  tuam  et  salve  me.  Quoniam  tu  es  patientia  mea.  Laudate  Dominum  in 
sono  tubae,  laudate  eum  in  cymbalis  sonantibus.  Exultate  super  coelo,  Deus,  et 
super  omnem  terram,  gloria  tua.  Exultate  Deo ! 
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Adagio  from  the 

Symphony  in  B flat  major,  Op.  20  Ernest  Chausson 

(Born  at  Paris,  January  21,  1855  ; died  at  Limay,  June  10,  1899.) 


This  Adagio  will  be  played  in  memory  of  the  Founder,  Benefactors,  Directors, 
Trustees,  Officers,  and  Teachers  of  the  Conservatory  who,  having  given  faithful 
service,  do  now  rest  from  their  labours. 


Chausson  was  one  of  that  brilliant  group  of  Frenchmen,  some  of  them,  like 
himself,  pupils  of  Cesar  Franck,  who  collectively  made  France  the  musical  center 
of  Europe  for  the  two  decades  on  either  side  of  the  year  1900.  A man  of  means,  of 
a sensitive  and  retiring  nature,  Chausson  worked  harder  for  the  music  of  his 
friends  than  for  his  own.  He  had  no  need  to  importune  the  publishers  in  his  own 
behalf.  Because  of  this  selflessness  and  because  of  his  tragically  early  death,  in  a 
, bicycle  accident,  he  was  somewhat  extravagantly  praised  by  his  contemporaries. 
Jean-Aubrey,  for  example,  declared  that  no  one  wrote  music  of  greater  purity  and 
sincerity. 

The  late  Lawrence  Gilman,  who  was  never  at  a loss  for  the  right  words  with 
which  to  describe  any  musical  personality,  has  written  thus  penetratingly; 

"Chausson  seems  to  have  been  a strange  blend  of  Cesar-Franckian  mysticism, 
Wagnerian  passion,  and  a kind  of  romanticism  which  an  American  might  call 
MacDowellesque.  The  Franckism  in  his  nature — the  spiritual,  aspiring,  mystically 
rapturous  side — is  in  the  Symphony  (where  also  is  the  plangent  ghost  of  Richard 
of  Bayreuth),  in  the  chamber-music,  and  elsewhere.” 

The  one  symphony  which  Chausson  wrote,  and  which  with  his  Poeme  for 
violin  and  orchestra,  seems  the  most  enduring  of  his  orchestral  works,  was  written 
in  1890,  the  year  of  Franck’s  death. 

The  Adagio  (Tres  lent,  D minor,  4-4  time)  is  based  on  three  themes.  The 
first  of  these  is  given  out  by  strings  and  woodwinds;  the  second  by  English  horn 
and  clarinet,  over  a triplet  figure  in  the  strings ; and  the  third  by  ’cellos  and  English 
horn.  This  last  is  taken  up  by  the  violins;  there  is  a crescendo  leading  to  a great 
climax,  and  the  first  theme  returns  in  the  full  strength  of  the  orchestra. 

Ariette,  from  II  Parnasso  Confuso : Au  sein  de  cette  lyre 

Christoph  Willibald,  Ritter  von  Gluck 

(Born  at  Weidenwang,  July  2,  1714;  died  at  Vienna,  November  15,  1787.) 

After  the  success  of  Orfeo  in  1762,  Gluck  returned  to  the  composition  of 
lighter  works  for  the  court  theater,  of  which  II  Parnasso  was  one.  According  to 
report,  the  opera  was  performed  by  four  archduchesses,  accompanied  on  the  harp- 
sichord by  Archduke  Leopold.  The  ariette  is  sung  by  the  Muse  Erato,  accompanying 
herself  upon  the  lute.  The  instrumentation  of  this  ariette!  is  by  Stanley  Hassell,  of 
the  faculty. 


Aria,  O Sleep,  Why  Dost  Thou  Leave  Me,  from  Semele,  George  Frideric  Handel 
(Born  at  Halle,  February  23,  1685  ; died  at  London,  April  14,  1759.) 

Handel’s  secular  oratorio,  Semele  was  composed  in  1743,  between  June  3 and 
July  4,  and  first  performed  at  Covent  Garden  Theatre,  London,  on  February  10 
of  the  following  year.  "In  Semele”,  writes  R.  A.  Streatfield,  ”.  . . (Handel)  put 
off  to  a great  extent  his  'big  bow-wow’  manner,  and  produced  a work  which  has 
a good  deal  more  in  common  with  Acis  and  Galatea  than  with  any  of  the  sacred 
or  semi-sacred  oratorios.  There  is  the  same  lightness  of  touch,  the  same  ease  and 
gaiety  of  inspiration,  and  the  same  sunny  background  of  the  fresh,  laughing,  pagan 
life  of  old  Greece.” 

Two  of  Semele’ s many  charming  songs  have  become  favorites  of  the  concert- 
hall:  Semele’s  air  sung  this  evening  and  Jupiter’s  "Where’ere  you  walk.” 
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Recitative,  "E  Susanna  non  vien!”  and  Aria,  "Dove  sono”  from 

The  Marriage  of  Figaro  Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart’s  operatic  comedy,  Le  Nozze  di  Figaro,  libretto  by  Lorenzo  da  Ponte, 
after  the  play  of  Beaumarchais,  was  brought  out  at  Vienna  in  the  spring  of 
1786.  The  play  was  a sequel  to  The  Barber  of  Seville,  later  set  to  music  by  Rossini. 

Married  to  the  fair  Rosina  of  The  Barber,  the  Count  of  Almaviva  begins  to 
cast  a wandering  eye  in  the  direction  of  Susanna,  the  Countess’  pretty  maid. 
In  order  to  break  up  this  attachment,  the  Countess  decides  to  masquerade  as 
Susanna  in  a night-time  rendezvous  which  the  Count  has  planned.  In  the  aria 
she  recalls  the  earlier  and  less  troubled  days  of  her  married  life  and  prays  that 
her  husband’s  love  may  be  hers  once  more. 


Jubilee.  From  the  Symphonic  Sketches  George  Whitefield  Chadwick 

(Born  at  Lowell,  Mass.,  November  13,  1854;  died  at  Boston,  Mass.,  April  4,  1931.) 

In  the  Symphonic  Sketches  Mr.  Chadwick  demonstrated  conclusively  his  right 
to  be  considered  a typically  American  composer.  Furthermore,  he  established  that 
claim,  here  and  elsewhere,  without  recourse  to  folktunes  whether  of  white,  Negro 
or  Indian  origin.  There  are  characteristically  American  idioms  in  his  music,  to  be 
sure;  but  it  is  chiefly  a matter  of  an  indefinable  but  unmistakable  American  spirit. 

Jubilee,  the  first  of  the  four  movements  which  form  this  suite,  was  composed 
in  1895.  The  work  was  published  in  1907  and  the  score  bears  a dedication  to 
Frederick  S.  Converse.  The  following  poem,  printed  on  a fly-leaf,  serves  as  suffi- 
cient clue  to  the  music,  which  technically  offers  no  problems  to  the  listener: 

No  cool  gray  tones  for  me! 

Give  me  the  warmest  red  and  green, 

A cornet  and  a tambourine. 

To  paint  my  jubilee! 

For  when  the  flutes  and  oboes  play, 

To  sadness  I become  a prey; 

Give  me  the  violets  and  the  May 
But  no  gray  skies  for  me! 

Concerto  for  Pianoforte  and  Orchestra,  no.  2,  in  C minor 

Sergei  Vassilievitch  Rachmaninov 
(Born  at  Onega,  Russia,  April  2,  1873.) 

This  Concerto  received  its  first  performance  in  Moscow  on  October  14,  1901, 
with  the  composer  as  pianist.  In  1904  it  was  awarded  the  Glinka  prize  of  five 
hundred  roubles  offered  by  the  philanthropic  publisher  Belaiev.  The  first  performance 
in  Boston,  in  which  the  composer  was  again  the  pianist,  took  place  at  a concert  of 
the  Boston  Symphony  Orchestra  on  December  17,  1910.  At  the  same  concert  Mr. 
Rachmaninov  conducted  the  first  Boston  performance  of  his  tone  poem  "The  Island 
of  the  Dead”. 

Composed  in  a burst  of  creative  energy  following  a period  of  mental  exhaustion, 
this  Concerto  has  been  the  most  played  and  bids  fair  to  be  the  longest  lived  of 
Rachmaninov’s  larger  works,  though  the  Third  Concerto  rivals  it  in  popularity. 
It  is  perhaps  natural  that,  as  an  eminent  pianist,  Rachmaninov  should  have  been 
most  successful  in  those  compositions  in  which  his  chosen  instrument  plays  a 
prominent  part. 

Each  of  the  three  movements  adheres  to  traditional  form,  and  even  the  two 
Allegros  exemplify  their  composer’s  fondness  for  long  and  songful  themes.  Like 
the  corresponding  melody  in  the  B-flat  minor  Pianoforte  Concerto  of  Tschaikovsky, 
the  second  theme  of  the  Finale  of  this  work  becomes  the  basis  of  a stirring  Coda. 
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THE  CONSERVATORY  ORCHESTRA 


Previous  to  the  year  1899  the  student  orchestra  of  the  Conservatory  was  one 
of  stringed  instruments  only.  During  the  succeeding  three  years,  under  the  direction 
of  Mr.  Chadwick,  wind  and  percussion  instruments  were  added,  until  on  March  7, 
1902,  the  orchestra  gave  its  first  concert  as  a complete  symphonic  organization. 
It  was  composed  entirely  of  students,  excepting  that  some  of  the  instructors  of 
wind  instruments  attended  the  rehearsals  and  coached  their  pupils — an  advantage 
still  enjoyed  to  a limited  extent. 

Since  1902  the  orchestra  has  given  nearly  four  hundred  concerts,  and  students 
who  owe  their  entire  preliminary  training  to  the  experience  thus  gained  are  now 
members  of  the  Boston  Symphony  and  other  symphonic  and  operatic  orchestras 
of  the  first  rank. 

The  orchestra  not  only  affords  this  experience  to  its  members;  it  provides  a 
laboratory  for  students  of  composition,  and  serves  as  a practical  illustration  for  the 
work  of  the  Instrumentation  classes.  It  accompanies  advanced  students  in  concertos 
and  arias,  and  with  the  Conservatory  chorus  important  choral  works  are  performed. 
All  students  of  the  school  are  privileged  and  encouraged  to  attend  many  of  the 
rehearsals;  and  candidates  for  graduation  in  the  Soloists’  Course  are  required  to 
perform  publicly  with  orchestral  accompaniment. 

The  Library  of  the  orchestra,  to  which  additions  are  constantly  being  made, 
contains  more  than  one  thousand  works;  not  only  of  the  standard  repertoire,  but 
including  many  modern  works  of  importance,  not  a few  of  which  have  received 
their  first  Boston  performance  at  Conservatory  concerts. 

Scholarships  are  granted  to  talented  students  of  orchestral  instruments,  and 
numerous  instruments,  which  are  the  property  of  the  Conservatory,  may  be  loaned 
to  students  for  use  in  nearly  every  section  of  the  orchestra. 

All  the  rehearsals  and  concerts  of  the  orchestra,  with  a few  exceptions,  were 
conducted  by  Mr.  Chadwick  from  its  organization  until  1919,  when  Mr.  Goodrich 
assumed  permanent  charge.  In  recent  years,  concerts  have  been  conducted  by  Quincy 
Porter,  Dean  of  the  Faculty;  by  Carl  McKinley  and  Francis  Findlay  of  the  Faculty, 
and  others. 

In  addition  to  the  concerts  regularly  given  in  the  Conservatory,  the  orchestra 
has  given  concerts  in  Symphony  Hall,  in  the  Boston  Museum  of  Fine  Arts,  and  in 
several  other  New  England  cities ; it  has  taken  its  part  in  operatic  productions  under 
Conservatory  auspices,  and  more  recently  has  given  over  forty  radio  broadcasts. 

A list  of  works  performed  at  these  concerts,  from  1902  to  date,  follows.  Many 
additional  works  not  listed  have  been  used  in  rehearsal  for  the  purpose  of  accom- 
paniment, or  for  practice  in  sight  reading  and  orchestral  technique. 
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Works  Performed  in  Concerts  by 


The  Conservatory  Orchestra 
1902-1 942 


Academic 

year  in 

which  first  performed 

ABfi,  SEIGI 

Akebono:  Prelude  for  Orchestra  ..... 

*26 

Two  Pieces  for  small  orchestra 

’25 

ALLEN,  PAUL 

Symphony  in  D Minor 

T4 

BACH,  J.  C. 

Sinfonia  in  B flat 

’36 

BACH,  J.  S. 

Suite  in  D major  . 

T8 

Concerto  in  F major,  No.  2 (Brandenburg)  .... 

’41 

Concerto  in  G major.  No.  3 (Brandenburg) 

’29 

Prelude,  Chorale  and  Fugue  (arr.  Abert)  .... 

’07 

Prelude,  Adagio  and  Gavotte  (arr.  Bachrich) 

’09 

Prelude,  Sarabande  and  Loure  (arr.  Instr.  Class)  . 

TO 

Pastorale  from  the  Christmas  Oratorio  .... 

’20 

Ricercare  (strings;  arr.  Fischer) 

'39 

Chorales:  Wachet  auf  (orch.  Esposito)  .... 

’29 

Komm,  susser  Tod  (orch.  Adolf  Hoffman)  . 

’42 

Concertos: 

in  D minor  (pfte.)  ....... 

’35 

C minor  (2  pftes.)  ...... 

’22 

C major  (2  pftes.) 

’06 

C major  (3  pftes.)  ...... 

’27 

A minor  (4  pftes.) 

’34 

E major  (violin)  ....... 

’06 

D minor  (2  violins) 

’04 

Arias: 

Mein  glaubiges  Herz  ('Also  hat  Gott  die  Welt  geliebt’) 

TO 

Mighty  Lord  ('Christmas  Oratorio’)  .... 

’20 

Magnificat  et  exultavit  ('Magnificat’)  .... 

’33 

Sanfte  soil  mein  Todeskummer  sein  ('Easter  Oratorio’) 

’38 

Chorales: 

A mighty  fortress  ('Ein’  feste  Burg’)  .... 

’04 

Break  forth,  o beauteous  Light  ('Christmas  Oratorio’)  . 

’25 

Jesu  bleibet  meine  Freude  ('Herz  und  Mund  und  That’) 

’29 

Cantatas: 

When  will  God  recall  my  spirit  ..... 

’24 

O Light  everlasting 

’39 

Et  Incarnatus  est  (’B  minor  Mass’)  ..... 

’26 
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Academic  year  in 
which  first  performed 


BALLANTINE,  EDWARD 

Prelude  to  'The  Delectable  Forest’ ’20 

'By  a Lake  in  Russia’ ’23 

BARLOW,  S.  L.  M. 

Overture  to  'Mon  ami  Pierrot’  . . . . . . . . ’35 

BAUMGARTNER,  H.  LEROY 

Concert  Piece  (Organ) '32 

BEETHOVEN 

Symphonies: 

No.  1,  in  C major ’05 

No.  2,  in  D major ’02 

No.  3,  in  E flat  major  (Eroica) '09 

No.  4,  in  B flat  major ’ll 

No.  5,  in  C minor '08 

No.  6,  in  F major  (Pastoral) '12 

No.  7,  in  A major  . . TO 

No.  8,  in  F major ’08 

No.  9,  in  D minor  (Adagio) '31 

Overtures: 

Coriolanus  ...........  ’08 

Dedication  of  the  House ’ll 

Egmont '02 

Fidelio T2 

Leonore,  No.  1 T 6 

Leonore,  No.  2 T4 

Leonore,  No.  3 ’09 

Prometheus '09 

Adagio,  from  the  Incidental  Music  to  'Prometheus’  . . . ’09 

March,  from  'Fidelio’  . . . . . . . . . ’25 

Theme  and  Variations,  from  the  Septet  op.  20  . . . T4 

Concertos: 

No.  1,  in  C major 

I,  T 6;  II,  T3;  HI,  T3 

No.  3,  in  C minor  T5 

I,  '04;  II,  T3 

No.  4,  in  G major  . '12 

I,  ’03 

No.  5,  in  E flat  major ’13 

I,  ’05;  II,  ’02;  III,  ’02 
Violin  Concerto  in  D major 
I,  ’07 

Romanza  in  F major  (violin) '09 

Rondino  (violin)  .........  '31 

Aria  from  'Fidelio’:  Abscheulicher,  wo  eilst  du  hin  ...  ’05 

Quartet,  Mir  ist  so  wunderbar  ('Fidelio’) ’04 

The  Glory  of  God  in  Nature  (Chorus) ’0 6 
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Academic  year  in 
which  first  performed 

BEMBERG 

Aria  from  'La  Mort  de  Jeanne  d’Arc’;  Du  Christ  avec  ardeur  Jeanne 

baisait  l’image  ..........  ’08 

BENNETT,  CHARLES 

"The  Lament  of  Shah  Jehan’  (baritone)  . . . . . . T2 

'The  Lady  of  Shalott’  (women’s  voices) ’27 

BERLIOZ 

Le  Bal,  from  'Symphonie  fantastique’  .......  ’29 

Overture,  Carneval  romain ’28 

'La  Damnation  de  Faust’: 

Danse  des  Feux-f diets  . . . . . . . . T5 

Danse  des  Sylphes  . . . . . . . . . T5 

Marche  hongroise ’06 

Aria  from  'Les  Troyens’:  Malheureux  roi,  dans  l’eternelle  nuit  . . ’27 

Aria,  Le  repos  de  la  Sainte  Famille  (L’Enfance  du  Christ)  . . . ’38 

BERNARD,  EMILE 

Nocturne,  op.  51  (pfte.) T3 

BINET 

Quatre  chansons  de  C.  F.  Ramuz  . . . . . . . . ’38 

BIZET 

Suites:  L’Arlesienne  no.  1 ’07 

L’Arlesienne  no.  2 ........  ’20 

Jeux  d’Enfants ’13 

'Carmen’ : 

Three  entr’actes  ..........  ’20 

Scene  from  Act  I ’27 

Scene  from  Act  II  .........  ’23 

Recit.  and  Trio  from  Act  III ’4l 

Duet  and  Finale,  Act  IV  .......  ’27 

Arias:  Je  dis  que  rien  ne  m’epouvante ’05 

Pres  des  remparts  de  Seville  ......  ’22 

'Les  Pecheurs  de  Perles’:  aria,  Me  voila  seule  dans  la  nuit  . . . ’17 

BLOCH 

Concerto  grosso  (strings  and  pianoforte) ’39 

BOARDMAN,  HERBERT 

Dramatic  Overture,  Orpheus  and  Eurydice ’28 

BOCCHERINI 

Minuet TO 

BOELLMAN 

Variations  symphoniques  (violoncello)  . . . . . . ’ll 

Fantaisie  dialoguee  (organ  and  orch.)  ......  ’04 

BORODIN 

'On  the  Steppes  of  Central  Asia’  . . . . . . . . ’36 
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Academic  year  in 
which  first  performed 

BOROWSKI 

Allegro  de  Concert  (organ  with  orchestra)  . . . . . . ’19 

BOSSI 

Adagio  from  the  Concerto  in  A minor  (organ) ’26 

BRAHMS 

Symphonies:  no.  1,  in  C minor  . ’27 

no.  2,  in  D major  . . . . . . . ’21 

no.  3,  in  F major ’35 

no.  4,  in  E minor  .......  ’40 

Overtures:  Academic  Festival  ........  ’06 

Tragic ’29 

Variations  on  a Theme  by  Haydn  . . . . . . . ’30 

Hungarian  Dances:  in  F major  . . . . . . . . T6 

in  G minor T 6 

Concertos : in  D minor  (pfte.)  . ’30 

in  B flat  major  (pfte.)  Ill,  ’37 

in  D major  (violin)  ’33 

’A  German  Requiem’  . '41 

’Song  of  Destiny’  . ’06 

Four  Gypsy  Songs  (orch.  F.  Findlay) ’36 

BRUCH 

Concerto  in  G minor,  no.  1 (violin) T3 

I,  ’03;  II,  ’03 

Concerto  in  D minor,  no.  2 (violin)  .......  ’09 

Scottish  Fantasie  (violin)  ’05 

Kol  Nidrei  (violoncello)  ’33 

Arias  from  ’Odysseus’: 

Penelope  trauernd  '04 

Penelope  ein  Gewand  wirkend  . ’08 

Aria  from  ’Frithjof’:  Ingeborg’s  Klage T4 

’Fair  Ellen’  ...........  ’04 

’The  Flight  of  the  Holy  Family’ ’04 

BRULL 

’The  Golden  Cross’  (operatic  performance) ’06 

BRUNEAU 

Entr’acte  symphonique,  from  ’Messidor’  ......  ’09 

BUONAMICI 

Concert  Overture '08 

CARPENTER,  JOHN  ALDEN 

’Adventures  in  a Perambulator’  (3  movements) '29 

Concertino  (pfte.) '34 
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Academic  year  in 
which  first  performed 


CHABRIER 

Introduction  to  Act  II,  'Gwendoline'  .......  ’28 

'Marche  joyeuse’  ..........  ’09 

Rhapsody,  'Espana’ ’26 

Aria  from  'Gwendoline’:  Legende  des  Danois  .....  ’28 

CHADWICK,  G.  W. 

Symphony  no  3,  in  F major  .........  ’18 

Sinfonietta  in  D major ’05 

Scherzo  from  the  Symphony  in  B flat  major,  no.  2 . . . . ’16 

From  'Symphonic  Sketches’: 

Jubilee ’22 

Noel ’20 

A Vagrom  Ballad  .........  ’34 

Romanza  from  the  Suite  Symphonique ’16 

Overtures: 

Adonais ’17 

Anniversary ’23 

Euterpe  ...........  ’07 

Melpomene  . . . ’ll 

Rip  Van  Winkle  ..........  ’29 

Elegy  (organ) ’22 

Theme,  Variations  and  Fugue  (organ)  ......  ’09 

Waltz  from  'Everywoman’  . . . . . . . . . ’12 

'Easter  Morn’  (violoncello)  .........  ’34 

Choral  Works: 

Columbian  Ode '07 

Ecce  jam  Noctis  (men’s  voices)  .......  ’24 

Land  of  our  Hearts  .........  ’23 

Lovely  Rosabelle ’04 

Noel  ............  ’21 

Operetta,  'Love’s  Sacrifice’ ’22 

Quartet  from  'Phoenix  expirans’ ’06 

'Elfin  Song’  (chorus)  ..........  T4 

Scene  5 of  Act  II,  'Judith’  .........  ’30 

Prayer  from  'Judith’  ..........  ’08 

Ballads:  Aghadoe T4 

Young  Lochinvar  .........  ’13 

Song,  'The  Curfew’  ..........  ’26 

CHAITMAN,  ARNOLD 

Adagio  from  'A  Classical  Symphony’ ’39 

CHAMINADE 

Concertino  (flute)  ..........  ’20 

CHAUSSON 

Symphony  in  B flat  major  . . . . . . . . . ’31 

Symphonic  Poem,  'Viviane’  . . . . . . . . . ’35 

Poeme  (violin) ’32 
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Academic  year  in 
which  first  performed 

CHARPENTIER 

Suite,  'Impressions  d’ltalie’  ’27 

Aria  from  'Louise’:  Depuis  le  jour  ou  je  me  suis  donnee  ...  ’22 

CHERUBINI 

Overtures:  'Anacreon’  .........  ’04 

'Les  deux  Journees’ ’05 

CHILCOTT,  DORIS 

Overture  ............  ’23 

CHOPIN 

Pianoforte  Concertos: 

No  1,  in  E minor 

I,  ’09;  II,  ’06;  III,  ’15 

No.  2,  in  F minor  ’04 

Polonaise  in  E flat  major  (pianoforte) ’07 

COLERIDGE-TAYLOR 

Aria  from  'Hiawatha’s  Wedding  Feast’:  Onaway,  awake,  beloved  . . ’04 

CONVERSE,  F.  S. 

Symphony  no.  5,  in  F minor  ........  ’41 

Suite,  from  incidental  music  to  'Jeanne  d’Arc’ ’21 

'Puritan  Passions’  (music  for  a Film)  ......  '24 

Symphonic  Poems: 

The  Festival  of  Pan '22 

Elegiac  Poem  . . ’28 

The  Mystic  Trumpeter ’32 

Ormazd  ’41 

Night  (pfte.  and  orch.) '20 

Prelude  to  'Cahokia’  . . . . . . . . . . T9 

Concertino  (pfte.)  ..........  ’33 

Fantasie  (pfte.)  ...........  ’22 

Tone  Poem,  'Prophecy’  (concert  aria)  .......  ’38 

Duet  from  'The  Pipe  of  Desire’  ........  ’26 

'The  Peace  Pipe’  (cantata) ’22 

'Laudate  Dominum’  (men’s  chorus)  '41 

CORELLI 

Concerto  grosso  in  C minor ’38 

COUPERIN 

Sarabande  (strings)  ’28 

COWEN 

Symphony  in  C minor  ('Scandinavian’)  . . . . . . T 6 

CRESTON,  PAUL 

'Threnody’ ’39 
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Academic  year  in 
which  first  performed 


CULBERTSON,  RUTH 

Dimensional  Fugue ’38 

CURRY,  ARTHUR 

Overture,  'Blomidon’  ..........  ’27 

D’ ALBERT 

Concerto  in  E major  (pfte.) T 4 

DANIELS,  MABEL  W. 

The  Desolate  City’  (chorus) T 6 

'Eastern  Song’  (chorus) ’22 

'Exultate  Deo’  (chorus) ’42 

DAVIS,  KATHERINE  K. 

'The  Burial  of  a Queen’  .........  ’20 

DEAN,  DOROTHEA 

'Early  Morning’ ’37 

DE  BERIOT 

Concerto  no.  6,  in  A major  (violin) ’05 

Concerto  no.  9,  in  A minor  (violin)  . . . . . . . ’ll 

DEBUSSY 

Suite,  'Coin  des  enfants’  (orch.  Caplet) ’31 

Petite  Suite  (orch.  Biisser) ’23 

'L’apres-midi  d’un  faune’  .........  ’23 

Nocturnes:  (complete)  . . ’41 

Nuages ’29 

'Pelleas  et  Melisande’:  Entr’actes  1 and  2 .....  ’39 

Rhapsodie  (clarinet) ’33 

Danses  (harp) ’07 

Aria  from  'L’Enfant  Prodigue’:  L’annee  en  vain  chasse  l’annee  . . ’08 

Songs:  C’est  l’extase  langoureuse  | 

Harmonie  du  soir  J (orch.  W.  G.)  . . . ’37 

DE  FALLA 

Danse  espagnole,  from  'La  Vida  breve’  ......  ’40 

DELAMARTER 

Concerto  for  Organ  ..........  ’32 

DELANEY,  ROBERT 

Work  22 ’40 

DELIBES 

Duet  from  'Lakme’:  Viens,  Mallika  . . . . . . . T3 

Aria  from  'Lakme’:  Pourquoi ’28 

DE  PIPPO,  EDWARD 

Scherzo  in  C major  . . . . . . . . . . ’37 
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Academic  year  in 
which  first  performed 

D’INDY,  VINCENT 

'Symphonie  sur  un  air  montagnard’  (orch.  and  pfte.)  ....  '32 

Symphonie  in  B flat  major  (first  two  movements)  ....  ’39 

'Jour  d’  ete  a la  montagne’ ’39 

'La  chevauchee  du  Cid’  (men’s  chorus  with  baritone  solo)  . . . ’29 

DELIUS 

Concerto  in  C minor  (pfte.)  ’30 

DESTOUCHES 

Canaries,  from  'Amadis  de  Grece’ ’28 

DONIZETTI 

Aria  from  'L’Elisir  d’Amore’:  Una  furtiva  lagrima  ....  ’07 

Aria  from  "La  Favorita’:  O mio  Fernando  ......  ’06 

Sextet  ('Lucia  di  Lammermoor’) ’08 

DONOVAN,  RICHARD 

Ricercare  (oboe  and  strings)  ’40 

DUBOIS 

'Trois  petites  pieces  pour  orchestre’:  Air  a danser;  Chanson  d’orient; 
Histoire  bizarre  ...........  ’05 

DUKAS 

Prelude  to  Act  II,  'Ariane  et  Barbe  Bleue’ ’29 

DUNHAM,  HENRY  M. 

'Aurora’  (orchestra  and  organ) '25 

'Cortege’  (organ  and  orchestra)  . T5 

DUPARC 

Songs:  L’ Invitation  au  voyage '21 

Chanson  triste ’21 

Phydile  ...........  ’39 

DVORAK 

Symphony  in  E minor  ('From  the  New  World')  .....  T4 

Overture,  In  der  Natur '29 

Overture,  Carneval ’35 

Scherzo  capriccioso  . . . . . . . . . . ’25 

Serenade  in  E major,  for  strings ’05 

Slavonic  Dances:  In  C major,  No.  1 ’ll 

In  F major,  No.  2 ’ll 

In  F major,  No.  4 T5 

ELGAR 

Suite,  'The  Wand  of  Youth’  . . . . . . . . ’ll 

Three  Pieces  for  orchestra;  Mazurka;  Serenade  mauresque;  Contrasts  . ’05 

March,  'Pomp  and  Circumstance’  .......  ’07 
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Academic  year  in 
which  first  performed 


ENESCO 

Roumanian  Rhapsody,  no  2 ’40 

FAURE,  GABRIEL 

Suite,  Pelleas  et  Melisande ’04 

Nocturne  from  'Shylock’  .........  ’2 6 

Chanson  and  Madrigal  ('Shylock’)  . . . . . . . ’38 

Elegie  (violoncello) ’10 

'The  Birth  of  Venus'  (Cantata)  ........  ’02 

FINNEY,  ROSS  LEE 

Overture  for  a Drama ’42 

FOOTE,  ARTHUR 

Four  Character  Pieces  after  the  'Rubaiyat’  of  Omar  Khayyam  . . T4 

Adagio  from  the  Suite  in  D minor ’37 

Theme  and  Variations,  from  the  Suite  in  D minor  . . . . ’17 

The  Gateway  of  Ispahan  (Chorus) ’15 

FRANCK,  CESAR 

Symphony  in  D Minor  .........  ’28 

From  'Psyche’: 

Le  Sommeil  de  Psyche ’06 

Psyche  enlevee  par  les  Zephirs  ’20 

Psyche  et  Eros ’20 

Chorale  in  B minor  (arr.  by  Wallace  Goodrich  for  organ  and  orchestra)  ’21 
Priere’  ^ 

'Sur  des  airs  bearnais’  [-(orch.  H.  Biisser) ’28 

'Sur  des  airs  angevins’  J 

Variations  symphoniques  (pfte.) ’14 

'Les  Djinns’  (pfte.) ’20 

Song,  La  Procession ’19 

'Rebecca’  (Choral  Work) ’07 

FROTHINGHAM,  EUGENIA 

Overture ’35 

FUCHS,  ROBERT 

Romanza,  from  the  Suite  in  E minor ’26 

GADE 

Symphony  in  B flat  major  .........  T9 

Choral  Works:  Christmas  Eve ’04 

The  Crusaders ’07 

Spring’s  Message ’04 

GAUBERT,  PHILIPP 

'Au  Pays  Basque’  ..........  ’33 

'Les  Chants  de  la  Mer’ ’35 

GELPE,  ALEXANDER 

Andante  ...........  ’33 

Humoresque . ’33 
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Academic  year  in 
which  first  performed 


GERICKE 

'Chorus  of  Homage’  (Chorus) ’04 

GLAZOUNOV 

'Scene  dansante’ ’19 

Symphony  in  E flat  major,  no.  4 . . . . . . . ’33 

GLUCK 

Overtures:  Alceste  ..........  ’34 

Iphigenia  in  Aulis  (Wagner  ending) ’06 

Arias  from  'Alceste’:  Divinites  du  Styx ’21 

'Orfeo’:  Che  faro  senza  Eurydice ’23 

’ll  Parnasso  confuso’  .......  ’28 


GODARD 

Violin  concerto  in  A minor  (Romantique) 

II,  ’15;  III,  ’15 

Aria  from  'Tasse’:  II  m’est  doux ’25 

GOETZ 

'Noenia’  (Choral  Work) ’06 

GOLDMARK,  CARL 

Symphony  in  E flat  major  (Rustic  Wedding) T6 

Overture,  'Sakuntala’ ’08 

Overture,  'Im  Fruhling’  .........  ’29 

Concerto  in  A minor  (violin) 

I,  T4;  II,  ’26 

GOLDMARK,  RUBIN 

'Call  of  the  Plains’ ’32 

GOODRICH,  WALLACE 

'Ave  Maria’  (Chorus) ’02 

GOUNOD 

From  'Philemon  et  Baucis’: 

Introduction-Pastorale,  Melodrame,  and  Bacchanale  . . . ’21 

Chorus  of  Bacchantes  (chorus) 

Arias: 

'Faust’:  II  etait  un  roi  de  Thule  .......  ’05 

Ah ! je  ris,  de  me  voir  si  belle ’05 

Salut,  demeure  chaste  et  pure ’21 

'La  Reine  de  Saba’:  Plus  grand  dans  son  obscurite  ...  ’02 

'Romeo  et  Juliette’:  Je  veux  vivre T4 

Que  fais-tu,  blanche  tourtourelle  . . ’41 

Song,  'Jesus  de  Nazareth’ ’20 

GRfiTRY 

'Les  deux  Avares’:  Plus  de  depit ’31 
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Academic  year  in 
which  first  performed 


GRIEG 

Peer  Gynt  Suite,  no.  1 ’08 

'Aus  Holberg’s  Zeit’,  suite  for  strings ’25 

'Nordische  Weisen,’  (string  orchestra) ’10 

Two  melodies  for  string  orchestra T5 

Concerto  in  A minor  (pfte.) T2 

'At  the  Cloister  Gate’  (Choral  work)  .......  '04 

Song,  'Ein  Traum’  (orch.  Chalmers  Clifton) ’28 

GRIFFES 

Poem  (Flute) ’33 

GUILMANT 

Symphony  in  D minor,  op.  42  (organ  and  orch.)  ....  ’02 

GUIRAUD 

Caprice  (violin) ’04 

HADDON,  WM. 

Folklore  (concerto,  pfte.) ’35 

Chorus,  Blow,  bugles,  blow ’34 

HADLEY,  HENRY 

Winter:  First  movement  of  the  Symphony  in  F minor,  'The  Four  Seasons’  ’22 

Overture,  'In  Bohemia’ ’22 

'The  Golden  Prince’  (Choral  Work)  . . . . . . . T5 

HALEVY 

Aria  from  'La  Juive’:  Se  pel  rigor T 6 

HANDEL 

Concerti  grossi:  in  C major,  no.  7 (orch.  Felix  Mottl)  . . . ’32 

in  G major,  no.  12 ’27 

in  D minor,  no.  21  . . . . . . ’35 

Organ  concertos:  no.  1,  in  G minor ’27 

no.  2,  in  B flat  major;  I,  ’28 

no.  5,  in  F major TO 

no.  6,  in  B flat  major ’06 

no.  7,  in  A major ’08 

no.  10,  in  D minor ’29 

no.  12,  in  B flat  major ’03 

Concerto  in  B minor  (viola;  arr.  H.  Casadesus)  .....  ’29 

Concerto  in  G minor  (oboe) ’09 

Sonata  in  A major  (arr.  G.  W.  Chadwick)  . . . . . . T9 

From  'The  Messiah’: 

Chorus,  And  the  Glory  of  the  Lord ’38 

Hallelujah  Chorus ’32 

Arias:  Every  valley  shall  be  exalted ’ll 

Rejoice  greatly ’ll 

Why  do  the  nations  rage?  . . . . . . . ’ll 

Aria  from  'Samson’:  Honor  and  Arms ’02 

Aria  from  'Partenope’:  Furibondo  spira  il  vento ’20 

Anthem  XVI,  Blessed  are  they  (orch.  W.  Gericke)  . . . . ’05 
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Academic  year  in 
which  first  performed 

HANSON,  HOWARD 

'Pan  the  Priest’ ’34 

HAYDN 

Symphonies: 

no.  1,  in  E flat  major  ’10 

no.  2,  in  D major ’03 

no.  3,  in  E flat  major ’08 

no.  5,  in  D major  ’22 

no.  7,  in  C major  .........  ’04 

no.  8,  in  B flat  major  ........  ’34 

no.  12,  in  B flat  major  ...  ....  ’05 

no.  13,  in  G major  .........  ’16 

Theme  and  Variations  from  the  string  quartet  in  C major  ...  ’05 

Concerto  in  D major  (pfte.) 

I,  ’39 

Concerto  in  G major  (violoncello)  . . . . . . . ’ll 

Concerto  in  D major  (violoncello) 

I,  ’24;  II,  ’24 
'The  Creation’:  Arias: 

In  native  worth . . . ’05 

With  verdure  clad ’08 

'The  Seasons’:  Aria,  O welcome  now  . . . . . . . TO 

'Spring’  (Choral  Work)  .........  ’04 

HEILMAN,  WM.  C. 

'By  the  Porta  Catania’  .........  ’24 

Suite  for  orchestra,  op.  22 ’28 

HELFER,  WALTER 

Prelude  to  'A  Midsummer  Night’s  Dream’  (for  chamber  orchestra)  . ’41 

HENSCHEL 

'Morgenhymne’  (Chorus)  .........  ’29 

HERBERT 

Irish  Rhapsody  ...........  ’32 

Canzonetta  and  Finale  (from  Suite)  . . . . . . . TO 

HILL,  EDW.  BURLINGAME 

'Stevensoniana’,  no.  1 . . . . . . . . . T8 

'The  Dumb  Soldier’  (from  Stevensoniana  no.  2)  . . . . . ’34 

HOVANESS,  ALAN  SCOTT 

Sunset  Symphony  (first  movement)  , . . . . . . ’32 

'Sunset  Saga’ ’33 

'Song  of  the  Sea’ ’33 

HOWARD,  CARL 

Chorale  and  Fugue  ..........  ’37 
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Academic  year  in 
which  first  performed 

HOWE,  MARY 

'Poema’ ’29 

HUMMEL 

Pianoforte  Concerto  in  A minor 
I,  ’06 

HUMPERDINCK 

’Hansel  und  Gretel’  (operatic  performance)  . . . . . ’25 

Prelude ’23 

Sandman’s  Song  and  Dream  Pantomime ’06 

’Konigskinder’ : Prelude  to  Act  II ’36 

HUTCHESON,  ERNEST 

Fantasie  (Concerto)  for  two  pianofortes  ......  ’27 

IPPOLITO  V -IV  AN  O V 

'Dans  l’Aoule’  (Caucasian  Suite)  .......  ’25 

JADASSOHN 

Serenade  in  D major ’03 

JOHNS,  CLAYTON 

Berceuse ’23 

KELLEY,  EDGAR  S. 

'Aladdin  Suite’  (first  movement) ’29 

KORNGOLD 

Hornpipe  ('Much  Ado  About  Nothing’) ’38 

KULLMAN,  ALFRED 

'Poeme  concertante’  (pfte.)  ........  ’36 

LALO 

Overture  to  'Le  Roi  d’Ys’  .........  ’24 

Violin  Concerto  in  D minor 

Violoncello  concerto  in  D minor  . ’31 

Symphonie  espagnole  (violin  and  orch.)  . . . . . . TO 

LEONCAVALLO 

'Pagliacci’:  Prologue ’22 

Excerpts  from  act  1 (operatic  performance) ’4l 

LIAPOUNOW 

Concerto  in  E major  (pfte.)  . . . . . . . . T4 

LISZT 

Symphonic  Poem,  Les  Preludes ’08 

Symphonic  Poem,  Orpheus  . . . . . . . . '33 

Pianoforte  Concertos: 

In  E flat  major ’07 

In  A major  ..........  T6 

Concerto  pathetique  (two  pianofortes)  . . . . . . '23 

Hungarian  Fantasie  (pfte.) ’06 

Totentanz  (pfte.)  ..........  '42 
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Academic  year  in 
which  first  performed 


LOEFFLER,  C.  M. 

Poem,  'La  bonne  chanson’  .........  ’34 

LONGYEAR,  JOHN  M. 

'La  Desesperanza’ ’31 

LUM,  MARGETTE 

'In  a Chinese  Garden’  . ’31 

LUND 

'March  to  Battle’  (male  chorus) ’05 

MACDOWELL 

Suite  in  A minor,  op.  42  . . . . . . . . ’16 

Symphonic  Poems: 

Hamlet  ...........  ’16 

Ophelia ’16 

Pianoforte  Concerto  in  D minor  . . . . . . . . ’16 

MACKENZIE 

Benedictus  ...........  ’03 

MACLAIN,  MARGARET 

Overture,  'Durochka’  ..........  ’24 

MASCAGNI 

Aria  from  'Cavalleria  Rusticana’:  Voi  lo  sapete,  o mama  . . . ’41 

MASON,  MARGARET 

Suite  for  Small  Orchestra  . . . . . . . . . ’25 

Symphonic  Sketch  . . . . . . . . . . ’23 

MASON,  STUART 

Rhapsody  on  a Persian  Air  .........  ’24 

MASSENET 

Overture  to  'Phedre’  . . . . . . . . . . ’05 

Suite,  'Les  Erinnyes’  ..........  T3 

Arias  from  'Herodiade’: 

II  est  doux,  il  est  bon  .........  ’04 

Vision  fugitive  ..........  ’09 

Arias  from  'Manon’: 

Je  marche  sur  tous  les  chemins  . . . . . . . ’28 

Adieu,  notre  petite  table  . ’41 

Aria  from  'Le  Cid’:  Pleurez,  mes  yeux ’38 

MAURER 

Concertante,  for  four  violins  . . . . . . . . TO 

mckinley,  carl 

Indian  Summer  Idyll  . . ’17 

Masquerade  ...........  ’30 

Chorale,  Variations  and  Fugue  ........  ’42 
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Academic  year  in 
which  first  performed 


MENDELSSOHN 

Symphonies:  no.  3,  in  A minor  ('Scotch’) 

# 

’ll 

no.  4,  in  A major  ('Italian’) 

TO 

Scherzo  from  the  'Reformation  Symphony’  . 

’04 

Overtures: 

Athalia  .......... 

Fingal’s  Cave  (The  Hebrides) 

A Midsummer  Night’s  Dream  ...... 

Ruy  Bias  .......... 

Son  and  Stranger  ......... 

Sea-calm  and  Happy  Voyage 

The  Fair  Melusina 

War  March  of  the  Priests  (’Athalia’)  ...... 

Concertos : 

no.  1,  in  G minor:  I,  ’09;  II,  ’19  (pfte.) 

no.  2,  in  D minor  (pfte.) 

in  E minor  (violin)  ........ 

Serenade  and  allegro  giocoso  (pfte.) 

Choral  works: 

’Elijah’ 

Arias:  Hear  ye,  Israel 

It  is  enough 

'Hymn  of  Praise’  ........ 

’Christus’  (Part  I) 

'A  Midsummer  Night’s  Dream* 

Notturno  .......... 

Scherzo  

Wedding  March  ......... 

Chorus,  Philomel 

'Son  and  Stranger’  ('Das  Heimkehr  aus  der  Fremde’:  operatic  perf.) 
Duet  from  the  95th  Psalm  ........ 

Concert  aria,  'Infelice’ 


MERCADANTE 

Aria  from  'Donna  Caritea’:  Ah!  s’  estinto ’35 

MEYERBEER 

Aria  from  'Les  Huguenots’:  Salut,  Seigneurs  .....  ’04 

Aria  from 'Dinorah’:  Ombra  leggiera ’32 

Aria  from  'Le  Prophete’:  Ah!  mon  fils  .....  ’29 

MONAGHAN,  LUCILLE 

Nocturne  ............  ’31 

MONSIGNY 

Rigaudon,  from  'La  Reine  de  Golconde’  ......  ’28 

MOORE,  DOUGLAS 

Pageant  of  P.  T.  Barnum ’42 


’09 

TO 

’09 

’02 

’06 

T3 

’08 

’09 


’05 

’17 

’06 

’39 

T6 

T5 

’06 

’25 

T2 

’08 

’28 

’06 

’09 

’07 

T3 

’04 
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Academic  year  in 
which  first  performed 

MOSZKOWSKI 

Suite  in  F major ’23 

MOUSSORGSKY 


Une  nuit  sur  le  mont  chauve  .... 

• 

• 

• 

• 

’40 

MOZART 

Symphonies:  in  D major  (K.385) 

’17 

in  D major  (K.504) 

’33 

in  E flat  major  (K.543) 

’ll 

in  G minor  (K.550) 

’06 

in  C major  ('Jupiter)  K.551) 

’08 

Overtures:  Cosi  fan  tutte  ..... 

’37 

Die  Entfiihrung  aus  dem  Serail  . 

’41 

Don  Giovanni  ..... 

’04 

Idomeneo  ..... 

’27 

Le  Nozze  di  Figaro  .... 

T3 

Die  Zauberflote  .... 

’09 

Turkish  March  ....... 

’12 

'Les  petits  Hens’  (ballet)  ..... 

’38 

Concertos: 

Pianoforte:  in  B flat  major  (K.  450)  . 

T9 

in  C major  (K.  467) 

’35 

in  E flat  major  (K.  482)  . 

’31 

in  A major  (K.  488) 

’31 

in  C minor  (K.  491) 

’ll 

in  D major  (K.  537) 

’04 

in  D minor  (K.  566) 

’09 

in  E flat  major  (for  2 pftes.;  K. 

365) 

T2 

Violin:  in  G major  (K.  216)  II,  ’35 

in  D major  (K.  218) 

’08 

in  A major  (K.  219) 

’33 

Flute  and  Harp:  in  C major  (K.  299)  . 

T3 

Oboe:  in  E flat  major  ..... 

’09 

Clarinet:  in  A major  (K.  622)  I,  T4 

Requiem  Mass  ....... 

’37 

'Cosi  fan  tutte’:  Aria,  Un  aura  amorosa 

’28 

Quintet,  Di  scrivermi  ogni  giorno 

’02 

'La  Clemenza  di  Tito’:  Aria,  Deh,  per  questo  istante  solo 

’02 

'Don  Giovanni’:  Arias: 

Batti,  batti,  o bel  Masetto  .... 

’ll 

Madamina,  il  catalogo  e questo  . 

T4 

Non  mi  dir  

’39 

Vedrai,  carino  ...... 

T3 

'Idomeneo’:  Aria,  Zefiretti  lusinghieri  . 

’39 

'Le  Nozze  di  Figaro’:  Finale,  Act  II  . 

’04 

Arias:  Deh  vieni  non  tardar 

T3 

Dove  sono  i bei  momenti  . 

’06 

Hai  gia  vinto  la  causa 

’21 
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Academic  year  in 
which  first  performed 


MOZART  (continued) 

Non  piu  andrai  ........  '07 

Non  so  piu  cosa  son ’39 

Porgi  amor  qualche  ristoro ’21 

Vedro,  mentr’  io  sospiro T9 

Voi,  che  sapete ’06 

Duet,  Via  resti  servita ’28 

’ll  Re  Pastore’:  Aria,  L’amero,  saro  costante ’21 

'Die  Zauberflote’:  Arias:  In  diesen  heiligen  Hallen  . . . . T3 

Ach!  ich  fiihl’s  ......  ’38 

Aria,  Alleluia  ('Exsultate,  Jubilate’)  .......  ’39 

Concert  aria:  Misera,  dove  son  . ’38 

NEWELL,  GEORGE 

Rio  Bravo  (two  pftes.)  .........  ’35 

NICOLAI 

Overture  to  'The  Merry  Wives  of  Windsor’  .....  '06 

Festouverture,  'Ein  feste  Burg’ 

NOLI,  FAN  STYLIAN 

Byzantian  Overture ’39 

PADEREWSKI 

Symphony  in  D major  (first  movement) ’41 

Pianoforte  Concerto  in  A minor  ........  ’02 

PAGANINI 

Violin  Concerto  in  A minor  ........  ’09 


Violin  Concerto  in  D major 
I,  ’41 

PAINE,  JOHN  KNOWLES 


Overture  to  'Oedipus  Tyrannus’ ’15 

'Oedipus  Tyrannus’  (complete) ’24 

PARKER,  HORATIO 

Overture,  'Count  Robert  of  Paris’ '23 

Organ  Concerto  in  E flat  minor T2 

'Hora  Novissima’: 

First  chorus ’39 

Quartet,  Hie  breve  vivitur ’07 

Arias:  O bona  patria ’ll 

Urbs  Sion  aurea ’17 

Gens  duce  splendida  .......  ’28 

'Cahal  Mor  of  the  Wine-red  Hand’  (ballad  for  baritone)  ...  ’20 

'In  May’  (Choral  Work) T6 

'A.  D.  1919’  (Choral  Work) ’26 

PARKER,  J.  C.  D. 

Solo  and  Chorus  from  'The  Redemption  Hymn’  . . . . . ’17 

PFRILHOU 

Second  Fantasie  (pfte.  and  organ)  T3 
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Academic  year  in 
which  first  performed 

PICK-MANGIAGALLI 

'Sortilege  (pfte.) ’28 

PISTON,  WALTER 

Prelude  and  Fugue ’40 

PIZZETTI 

'Concerto  dell’  estate’ ’32 

PONCHIELLI 

Arias  from  'La  Gioconda’: 

Cielo  e mar’ ’06 

Voce  di  donna  ..........  ’15 

PORTER,  QUINCY 

Ukrainian  Suite  (strings)  .........  ’40 

Poem  and  Dance ’39 

Two  Dances  for  Radio ’39 

PUCCINI 

Arias:  'La  Boheme’:  Mi  chiamano  Mimi T2 

'Tosca’:  Vissi  d’  arte,  vissi  d’  amore ’20 

'Gianni  Schicchi’:  O mio  babbino  caro  .....  ’28 

'Madama  Butterfly’  (operatic  performance)  ......  ’26 

Aria,  Un  bel  di  vedremo  . . . . . . . . ’23 

PUGNANI 

Les  Commeres  ...........  ’08 

PURCELL 

Trumpet  Voluntary  (orch.  H.  Herforth) ’40 

RABAUD 

Symphonic  Poem,  'Procession  nocturne’ TO 

Eclogue,  poeme  Virgilien ’27 

RACHMANINOV 

'Die  Toteninsel’  ’38 

Pianoforte  Concertos: 

no.  1,  in  F sharp  minor ’25 

no.  2,  in  C minor ’25 

RAFF 

Symphony  in  E major  ('Lenore’) ’07 

Adagio  (violin)  (orch.  Wallace  Goodrich)  .....  ’33 

RAMEAU 

Three  Ballettstiicke  (arr.  Mottl) ’05 

Rigaudon  ............  To 

REINECKE 

Festival  Overture  ..........  ’07 

Pianoforte  Concerto  in  F sharp  minor ’02 
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Academic  year  in 
which  first  performed 


RESPIGHI 

'Danze  antiche  per  liuto’  (first  suite) ’22 

'Fontane  di  Roma’  ..........  ’33 

REYER 

Aria  from  'Sigurd’:  Hilda  vierge  au  pale  sourire ’13 


RHEINBERGER 

Concerto  in  F major  (organ) 
I,  ’04;  III,  ’05 


Concerto  in  G minor  (organ) 
I,  ’37;  III,  ’32 


Concerto  in  A flat  major  (pfte.)  . 

’07 

RIETZ 

Concert  Overture 

T9 

RIMSKY-KORSAKOV 

Prelude  to  'La  Fiancee  du  Tsar’  . 

’27 

Overture  to  'Nuit  de  Mai’  .... 

’24 

Prelude  to  'Nuit  de  Noel’  .... 

’20 

Caprice  espagnol 

’41 

Concerto  in  C sharp  minor  (pfte.) 

’06 

ROLLINS,  MARY  L. 

'The  Ocean’ 

’23 

ROSSI 

Aria  from  'Mitrane’:  Ah,  rendimi 

’04 

ROSSINI 

Overtures  to  'Guglielmo  Tell’ 

’04 

to  'Elisabeth’  ('Barber  of  Seville’) 

’28 

to  'Semiramide’  .... 

’30 

Arias: 

'll  Barbiere  di  Siviglia’:  Largo  al  factotum 

’26 

Una  voce  poco  fa  . 

T3 

'Guglielmo  Tell’:  Selva  oscura 

’24 

'Semiramide’:  Bel  raggio 

’05 

'Stabat  Mater’: 

Fac  ut  portem  .... 

T9 

Duet,  Quis  est  homo  . 

’16 

ROTOLI 

Credo  from  the  'Roman  Festival  Mass’ 

. 

’05 

RUBINSTEIN 

Ballet  Music  from  'Der  Damon’  . 

’08 

Ballet  Music  from  'Feramors’ 

’17 

Pianoforte  Concertos: 

In  D minor 

I,  ’06;  II,  ’17;  III,  ’17 
In  G major 
I,  '12 

Three  choruses  from  'The  Tower  of  Babel’  . . . . . . ’21 
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Academic  year  in 
which  first  performed 


SAINT-SAENS 


Symphony  in  C minor  (orch.  and  organ)  . 

’22 

Prelude  to  'Le  Deluge’  .... 

’09 

Overture  to  'La  Princesse  jaune’  . 

T4 

Suite  algerienne 

Symphonic  Poems: 

’07 

Danse  macabre  ..... 

’ll 

Le  Rouet  d’Omphale  .... 

T3 

Marche  heroique 

’12 

Carnaval  des  Animaux  .... 

’24 

Septet  (pfte.,  trumpet  and  strings) 
Pianoforte  Concertos: 

’04 

no.  2,  in  G minor  .... 

’05 

no.  4,  in  C minor  .... 

’08 

no.  5,  in  F major  .... 

’ll 

Violin  Concerto  in  B minor 
I,  ’15;  II,  ’12;  III, ’12 

’18 

Violoncello  Concerto  in  A minor 

’07 

Rhapsodie  d’  Auvergne  (pfte.) 

T 6 

Fantasie,  Africa  (pfte.)  .... 

’17 

Valse  Caprice  (pfte.)  .... 

’20 

Allegro  appassionata  (pfte.) 

’29 

Rondo  capri ccioso  (violin) 

T2 

Romance  in  C major  (violin) 
Samson  et  Delila: 

’07 

Scene  5,  Act  I (concert  perf.) 

’28 

Scene  5,  Act  I (operatic  perf.) 

’41 

Chorus,  Act  I (women’s  voices)  . 

T4 

Danse  des  Pretresses  .... 

’06 

Arias:  Printemps  qui  commence  . 

’06 

Amour,  viens  aider  ma  faiblesse 

’07 

Mon  coeur  s’ouvre  a ta  voix 

’ll 

Ballad,  'La  fiancee  du  Timbalier’  . 

’23 

Danse  macabre  (original  version,  for  voice) 
SCHARWENKA 

’28 

Pianoforte  Concerto  in  B flat  minor  . 
SCHELLING,  ERNEST 

’09 

'A  Victory  Ball’ 

SCHMITT,  FLORENT 

’29 

Chant  elegiaque  (violoncello) 
SCHUBERT 

’26 

Symphony  no.  8,  in  B minor  (unfinished)  . 

’04 

Symphony  no.  9,  in  C major  (first  two  movements) 

’20 

Overtures:  In  Italian  Style  .... 

’02 

To  Rosamunde  .... 

’03 

Funeral  March,  in  E flat  minor  . 

’09 

Variations  from  the  string  quartet  in  D minor 

’07 

Song,  'Die  Allmacht’ 

’29 
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Academic  year  in 
which  first  performed 

T4 


SCHUBERT-LISZT 

Grosse  Fantasie  (pfte.)  .... 
SCHUETT 

Pianoforte  Concerto  in  F minor 
I,  T9 

SCHULZ,  ELISABETH 

'Dawn’ 

SCHUMANN 

Symphonies: 

no.  1,  in  B flat  major 
no.  2,  in  C major  .... 
no.  3,  in  E flat  major 
no.  4,  in  D minor  .... 
Overtures:  to  'Genoveva’  .... 

to  'Manfred’  .... 
Overture,  Scherzo  and  Finale 
Concerto  in  A minor  (pfte.)  . . . 

I, ’03;  II,  ’09;  III, ’09 
Concerto  in  A minor  (violoncello) 
Introduction  and  Allegro  appassionata  (pfte.) 
SERVAIS 

Concerto  in  B minor  (violoncello) 

I,  T 6;  II,  T 6 
SHEPHERD,  ARTHUR 

Overture  to  a Drama 

Fantasie  humoresque  (pfte.) 

SIBELIUS 

Symphonic  Poem,  Finlandia 

Valse  triste 

The  Swan  of  Tuonela  .... 

SLAVJK 

Violin  Concerto  in  A minor 
SMETANA 

Symphonic  Poem,  'Vltava’  .... 
Overture  to  'Die  Verkaufte  Braut’ 

Sextet:  Noch  ein  Weilchen,  Marie 
SMITH,  WAREN  STOREY 

Two  Songs  for  Baritone  .... 
SOWERBY,  LEO 

Medieval  Poem  (organ)  .... 
SPOHR 

Overture  to  'Jessonda’  .... 
Violin  Concertos: 

In  D minor 

In  A minor  (Finale)  .... 


’31 


T8 

T3 

’15 

T4 

’ll 

’29 

’ll 

T5 

’09 

’06 


’26 

’18 

’12 

T2 

’33 

’08 

’42 

’ll 

’02 

’23 

’32 

’07 

’02 

’21 
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Academic  year  in 
which  first  performed 


STANFORD 

Symphony  no.  7,  in  D minor  . . . . . . . . T5 

STRASSBURG,  ROBERT 

Sinfonietta  (second  movement)  ’39 

STRAUSS,  FRANZ 


Concerto  in  E flat  major  (French  horn)  ; II  ’28 


STRAUSS,  JOHANN 

Overture  to  'Die  Fledermaus’ ’24 

Waltzes: 

Artist  Life  ...........  ’27 

Blue  Danube ’08 

Emperor ’28 

Roses  from  the  South  . . . . . . . . . ’31 

Tales  from  the  Vienna  Woods  .......  ’33 

Wine,  Woman  and  Song ’30 

STRAUSS,  RICHARD 

Tone  Poem,  'Don  Juan’ ’32 

'Am  Kamin,’  from  'Intermezzo’ ’40 

Songs:  'Cacilie’  ...........  ’39 

Morgen  . ’39 

'Der  Rosenkavalier’ : Trio  and  Duet,  Act  3 .....  ’30 

STRAVINSKY 

From  'Oiseau  de  feu’:  Ronde  des  princesses,  Berceuse  and  Finale  . ’41 

TCHAIKOVSKY 

Symphony  no.  5,  in  E minor  ........  ’20 

Suite,  Casse  noisette  . . . . . . . . . . ’ll 

Marche  solennelle  ..........  ’04 

Marche  slave  T4 

Overture-fantasie,  'Romeo  et  Juliette’  . . . . . . . T4 

Concertos:  in  B flat  minor  (pfte.)  . . . . . . . T5 


I,  TO;  II,  T3;  III,  T3 
in  G major  pfte.) 

I,  ’04 

in  D major  (violin) 

I,  ’41 


Aria  from  'Jeanne  d’Arc’:  Adieu,  forets  ......  ’09 

TCHEREPNIN,  A. 

Overture  to  'La  Princesse  lointaine’ ’33 

THOMAS,  AMBRoisE 

'Mignon’  (operatic  performance)  .......  ’08 

Overture ’29 

Arias:  Connais-tu  le  pays  . . . . . . . . ’ll 

Me  voici  dans  son  boudoir  . . . . . . ’ll 
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Academic  year  in 
which  first  performed 


THOMPSON,  RANDALL 

Symphony  in  E minor,  no.  2 . . . . . . . ’4] 

TOMBELLE 

Ego  sum  Resurrectio  et  Vita  (organ) ’07 

TORELLI 

Concerto  in  A minor  (for  two  violins)  . . . . . . T6 

Song,  Tu  lo  sai  (orch.  W.  G.) ’39 

TOURNIER 

Prelude  et  Danse  (harp)  .........  ’32 

TURINA 

Danzas  fantasticas ’38 

VAN  DER  STUCKEN 

'Pagina  d’amore’ ’09 

VERDI 

Arias:  'Aida’:  Ritorna  vincitor T6 

L’  abborita  rivale  .......  ’30 

Duet,  Fu  la  sorte 

'Un  Ballo  in  Maschera’:  Eri  tu  . . . . . . . ’08 

"Don  Carlos’:  O don  fatale ’03 

'La  Forza  del  Destino’:  Madre  pietosa  Vergine  ...  ’23 

'Rigoletto’:  Caro  nome  che  il  mio  cor ’22 

Quartet ’23 

'Simon  Boccanegra’:  Prologue ’04 

'La  Traviata’:  Ah!  fors  e lui TO 

'Manzoni  Requiem’:  Quartet ’03 


VIDAL 

Concertino  (trumpet:  orch.  H.  Herforth)  ......  ’41 

VIERNE 

Piece  symphonique  (organ) ’27 

(Scherzo,  Adagio  and  Finale) 

VIEUXTEMPS 

Violin  Concertos: 

In  D minor 

I,  II,  IV,  ’25 
In  A minor 
I,  ’26 


Ballade  and  Polonaise  (violin) ’06 

VIVALDI 

Concerto  in  A minor  (strings) TO 

Concerto  in  F major  (three  violins)  .......  ’28 

VOLKMANN 

Serenades:  no.  2,  in  F major,  for  strings  ......  ’04 

no.  3,  in  D minor,  for  violoncello  and  strings  ...  ’08 
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Academic  year  in 
which  first  performed 


WAGNER 

Overture  to  ’Rienzi’  ..........  ’23 

Kaisermarsch  . . . . ’ll 

Siegfried-Idyll ’06 

’Der  Fliegender  Hollander’: 

Overture  ...........  ’13 

Senta’s  ballad  and  Spinning-Chorus ’16 

’Tannhauser’: 

Overture  ...........  ’16 

Bacchanale ’22 

Arias:  Dich  theure  Halle ’06 

Wie  Todesahnung ’28 

’Lohengrin’: 

Prelude  ...........  ’20 

Aria,  Einsam  in  triiben  Tagen ’22 

Prayer  and  Quintet  .........  ’27 

Prelude  to  Act  111  ........  . ’15 

Bridal  Chorus ’15 

’Tristan  und  Isolde’: 

Prelude  . . . . . . . . . . . T5 

Duet  and  Brangaene’s  Ruf ’28 

Isolde’s  Liebestod ’20 

'Die  Meistersinger  von  Niirnberg’: 

Prelude TO 

Chorale 

Prelude  to  Act  III,  Dance  of  the  Apprentices,  Chorale  and  Finale  . ’27 

Quintet  ...........  ’26 

Pogner’s  address ’25 

’Das  Rheingold’: 

Loge’s  narrative ’33 

Erda’s  aria,  Weiche,  weiche,  Wotan ’39 

Entrance  of  the  Gods  into  Walhalla T5 

’Die  Walkure’: 

Duet  and  Scene  2,  Act  I ’33 

Aria,  Wintersturme  wichen  dem  Wonnemond  . . . . ’15 

Wotan’s  Farewell  and  Magic  Fire  Music ’23 

’Siegfried’: 

Waldweben ’24 

Siegfriend’s  passage  to  Briinnhilde’s  Rock ’29 

’Gotterdammerung’ : 

Morning  Dawn  and  Siegfried’s  Rhine  Journey  . . . . ’29 

Waltraute  scene,  Act  I ’28 

Closing  scene,  Act  III ’37 

’Parsifal’: 

Prelude  (with  closing  chorus  Act  III) ’28 

Good  Friday  Spell ’15 

Song,  ’Traume’ T5 
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Academic  year  in 
which  first  performed 


WALTERS,  EDWARD 

Concertino  (pfte.) ’35 

Rhapsody  (pfte.) ’37 

WEBER 

Overtures:  to  Euryanthe '08 

Der  Freischiitz T5 

Oberon ’04 

Preciosa ’13 

Concerto  in  C major  (pfte.)  . . . . . • . . ’09 

Concerto  in  F major  (clarinet) '08 

Concertstiick  in  F minor  (pfte.) ’02 

Aria  from  ’Der  Freischiitz:  Wie  nahte  mir  der  Schlummer  . . . '15 

WEBER-LISZT 

Polacca  brillante  (pfte.) ’07 

WHITE,  PAUL 

'Feuilles  symphoniques’ ’22 

WHITING,  ARTHUR 

Fantasie  (pfte.) T3 

WIDOR 

'Sinfonia  sacra’  (orchestra  and  organ) ’35 

Entr’acte  from  'Les  Pecheurs  de  Saint-Jean’:  Calme  de  la  mer  . . ’24 

From  the  Incidental  Music  to  ’Conte  d’Avril’: 

Overture 

Nocturne ’03 

Marche  nuptiale ’03 

’Salvum  fac  populum  tuum,’  for  Organ,  Trumpets,  Trombones,  and 

Tympani T9 

Chorale  and  Variations  (harp) '27 

WIENIAWSKI 

Concerto  in  D minor  (violin) T4 

Souvenir  de  Moscou  (violin) ’22 

WILLIAMS,  R.  VAUGHAN 

Pastoral  Symphony ’26 

Fantasia  on  a theme  by  Thomas  Tallis  (strings) '27 
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Additional  Works  Performed  by 

Chamber  Orchestra 


Academic  year  in 
which  first  performed 


AUBERT,  JACQUES 

Forlane  (La  Reine  des  Peris) ’32 

BACH,  J.  S. 

Concerto  (Brandenburg)  no.  5,  in  D major  (with  harpsichord)  . . '34 

Concerto  in  D minor  (harpsichord) '34 

Concerto  in  A major  (harpsichord) ’36 

CRESTON,  PAUL 

Concerto  for  Marimba  and  orchestra  . . . . . . . ’36 

DANIELS,  MABEL  W. 

Deep  Forest ’33 

DE  CHAMBONNIERES 

Chaconne  et  Rondeau  . . . . . . . . . . ’41 

DIAMOND,  DAVID 

Concerto  for  chamber  orchestra '41 

DVORAK 

Serenade  in  E major,  op.  22  (strings) ’36 

ETLER,  ALVIN 

Music  for  chamber  orchestra . . ’41 

FAURE,  GABRIEL 

Pavane ’32 

GOSSEC,  FRANCOIS 

Gavotte  from  ’Rosine’  . . . . . . . . . ’32 

HOLST,  GUSTAV 

Fugal  concerto  (flute,  oboe  and  strings) ’36 

IBERT,  JACQUES 

Divertissement  pour  orchestre  de  chambre ’36 

LAZAR,  FILIP 

Concerto  da  camera  pour  batterie  et  12  instruments  ....  '36 

LULLY 

Concerto  (for  strings;  arr.  Weingartner) ’36 

MALI  PIERO 

Fragments  from  the  opera  ’ll  Finto  Arlecchino' ’33 


35 


Academic  year  in 
which  first  performed 


MASON,  STUART 

Bergerie ’32 

MONTEVERDI 

Sinfonia  e Ritornelli  ('Orfeo’ ; arr.  Malipiero) ’36 

PISTON,  WALTER 

Concertino  for  pianoforte  and  chamber  orchestra  . . . . ’41 

PORTER,  QUINCY 

Dance  in  3 Time ’41 

PURCELL 

Act  Tunes  and  Dances  (arr.  Arthur  Bliss) ’37 

RAMEAU 

Airs  de  ballet  (Hippolyte  et  Aricie) ’35 

RAVEL 

Introduction  and  Allegro  (harp) '32 

ROUSSEAU,  J.  J. 

Overture  to  'Le  Devin  du  Village’ ’36 

SATIE 

Gymnopedies  (orch.  Debussy) ’34 

SCHUMANN 

Instrumental  excerpts  from  'Manfred’ ’35 

Study  in  B minor,  in  canon  form  (orch.  Dubois)  ....  ’34 

TAYLOR,  DEEMS 

Portrait  of  a Lady ’33 
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New  E ngland  Conservatory  of  Music 


LAST  EVENT  OF  THE  SEVENTY- FIFTH  ANNIVERSARY  WEEK 

JORDAN  HALL 


Friday 

evening,  February  20,  1942,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Chopin  . . 

. . . . Bolero 

MARJORIE  NESBITT  (Oneonta,  New  York) 

Heinrich  Schutz  . Four  psalms:  no.  20 

no.  84 
no.  97 
no.  121 

Palestrina 

. . . . Assumpta  est  Maria 

Sung  by  Students  of  the  i6th  century 
Counterpoint  class 

CONDUCTED  BY  STEUART  WILSON,  of  the  Faculty 

Bach  . . . 

Allegro 

Adagio 

Presto 

JOHN  STEVENS  (Waterbury,  Connecticut) 
WALTER  TARG  (Lowell) 

ALBERT  HELLER  (St.  Paul,  Minnesota) 

Gluck  . . 

. . . . Ariette  from  Parnasso  Confuso: 

Di  questa  cetra  in  seno 

SzULC  . . . 

. . . . Clair  de  lune 

Fourdrain 

. . . . Chanson  Norvegienne 

LILLIAN  JONES  (Los  Angeles,  California) 

Debussy 

. . . . Sonate  pour  violoncelle  et  piano 

Prologue  (lent) 

Serenade  (moderement  anime) 
Finale  (anime) 

DOROTHEA  REDF1ELD  JUMP  (Waban) 

RITA  LaPLANTE  (Salem) 

Griffes 

. . . . The  fountain  of  the  Aqua  Paola 

Shostakowich  . . . Preludes:  no.  16  in  Bb  minor 

no.  6 in  B minor 
no.  14  in  Eb  minor 
no.  24  in  D minor 

MAXINE  McCURRY  (Boise,  Idaho) 

Bach  . . 

. . . . Aria  from  the  Christmas  Oratorio: 

Not  against  the  power 

Brahms  . . 

. . . . Feldeinsamkeit 

Mahler 

. . . . Ver  hat  dies  Liedlein  erdacht? 

MARY  SAUNDERS  (Gray  Maine) 

WILFRED  TREMBLAY,  accompanist 

Liszt  . . . 

. . . . Fantasy  and  fugue  on  B-A-C-H,  for  organ 

JOHN  CARTWRIGHT  (New  Bedford) 

Steinway  Pianoforte 
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New  England  Conservatory  of  Music 


rhursday  afternoon*  February  26,  1942,  at  4:05  o’clock 

Recital  Hall 
Students1  Recital 

Program 

Weber ....... Minuet to  e Trio  from  the  Pianoforte  Sonata 

in  C major,  opus  24 
Albert  Heller  (St.  Paul,  Minnesota) 

Mozart .Aria  from  Le  Nozze  di  Figaro:  Dehl  vieni, 

non  tardar 

Ross ini..... Aria  from  La  Gazza  Ladra:  Di  piacer  mi 

balzar  il  cor 
Ruth  Winston  (Cambridge) 

Handel.. ...  .Verdi  prate 

Aubert.... ..Vie lie  chanson  espagnole 

Marion  Anusbigian  (Worcester) 

Wolf . . ..... .Verborgenheit 

Schumann. ..  .An  den  Sonnenschein 

Sylvia  Katz  (Providence,  R.I.) 

Schumann.... The  prophet  bird,  opus  28,  no.  7 

Chopin. Fantasia -Impromptu  in  C sharp  minor,  opus  66 

Shake  Ahoy i an  (Boston) 

Eckart..... .Swiss  echo  song 

Angelina  Pino  (Revere) 

Gounod .Aria  from  Cinq.  Mars:  0 splendida  notte 

Muriel  Cook  (Worcester) 

Chopin.. ....Nocturne  in  C sharp  minor,  opus  27,  no.  1 

Liszt.. La  campanella 

Barbara  Tower  Stark  (Newton) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 

Saturday  afternoon,  February  28,  1942,  at  1:05  o1 clock 

Recital  Hall 
Students'  Recital 

Program 


Mozart Fantasia  in  D minor 

Carol  Ball  (Dorchester) 

Brahms Capriccio  in  D minor,  opus  116,  no*  1 

Debussy •••Les  collines  d'Anacapri 

Lois  Richards  (Lynn) 


Handel ..*.0  had  I Jubal’s  lyre 

Catherine  Bagman  (Everett ) 

Poulenc Presto  in  C major,  from  Suite 

pour  le  piano 
Elizabeth  Smith  (Boston) 

: Ireland,... The  island  spell 

Betty  Hilker  (Raleigh,  North  Carolina) 


The  shepherds 
Three  kings 
Simeon 

Christ  the  friend  of  ohildren 


Aline  Haigh  (Winthrop) 


Debussy......... Arabesque  no.  1 

Doris  Barnes  (South  Weymouth) 

Chopin-Liszt ....Maiden's  wish 

Takouhi  Chorbajian  (Arlington) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Sunday  evening,  March  i,  1942,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

MAXINE  McCURRY 

( Collegiate , 1942) 


PROGRAM 


Bach Prelude  and  Fugue  in  E minor,  Volume  I, 

from  Well  Tempered  Clavichord 

Haydn Sonata  in  D major 

Allegro  con  brio 
Largo  e sostenuto 
Presto,  ma  non  troppo 


Gabriel  Faure  . . Impromptu  in  F minor,  op.  31 

Griffes The  Fountain  of  the  Acqua  Paola 

Shostakovitch  . . Four  Preludes: 

No.  16  in  Bb  minor 
No.  6 in  B minor 
No.  14  in  Eb  minor 

I No.  24  in  D minor 

Dohnanyi  ....  Rhapsody  in  C major,  op.  11,  no.  3 


Brahms 

Chopin 


Rhapsody  in  B minor,  op.  79,  no.  1 
Valse  in  Gb  major,  op.  70,  no.  1 
Nocturne  in  G major,  op.  37,  no.  2 
Scherzo  in  B minor,  op.  31 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  March  5,  1942,  at  3:05  o’clock 

AN  HOUR  OF  ORCHESTRAL  MUSIC 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT  CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

{$>{$ 

PROGRAM 

Bach Suite  of  Small  Pieces  (arr.  Tom  Clark) 

I.  Little  Prelude 

II.  Polonaise 

GERTRUDE  OKERSTROM,  Conductor 

III.  Sarabande 

IV.  Minuet 

CARL  ANDERSON,  Conductor 

V.  Chorale  (O  Thou  with  Hate  Surrounded) 

VI.  Gavotte 
PAUL  PRICE,  Conductor 

VII.  Bourree 

VIII.  March 
FRANCES  PRATT,  Conductor 

Haydn Symphony  No.  1,  in  Eb  major 

(with  drum  roll) 

I.  Adagio;  allegro  con  spirito 
ALVINA  NYE,  Conductor 

II.  Andante 

MARJORIE  SHEILS,  Conductor 

III.  Menuetto 

BOLESLAUS  GRYNKIEWICZ,  Conductor 

IV.  Allegro  con  spirito 
ROCCO  DiPIETRO,  Conductor 

Cherubini  ....  Overture  to  Anacreon 

JEAN  PAPINEAU-COUTURE,  Conductor 


New  England  Conservatory  of  Music 

Thursday  afternoon,  February  19,  1942,  at  4:05  ofclock 

Recital  Hall 
Students1  Recital 

Program 

Beethoven, .Last  movement  of  the  Pianoforte  Sonata 
in  E major,  opus  90 
Sarah  Rand  (Brookline) 

Pinsuti,. Salve,  o Rosa  amabil  fior 

Lctti..e *Fur  dicesti  o bocca  bella 

Elizabeth  Weinberg  (Brighton) 

Debussy Clair  da  lune 

Charles  Cor  (Cambridge) 

Handel. . • , * . • .Aria  from  Semele:  0 sleep,  why  dost 


thou  leave  me 

Teresa  Videtta  (Lynn) 

Debussy .Prelude  and  Sarabande  from 
Suite  Four  le  piano 
Dorothy  Bean  (Saco,  Maine) 

Pergolesi Tre  giorni  son  che  Nina 

Handel, .Aria  from  Semele:  0 sleep,  why  dost 

thou  leave  me 

Evelyn  Danielson  (Putnam,  Connecticut) 

Brahms ./Variations  on  a theme  of  Schumann 
in  F sharp  minor,  opus  9 


Richard  Hughes  (New  Rochelle,  New  York) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


Thursday  afternoon,  March  12,  1942,  at  4:05  ofclock 

Recital  Hall 
Students f Recital 


Program 

Herbert  Clarke . „ • • . .Fantasy  for  Trumpet 
Richard  Hague  (Waltham) 

Jeanette  Kaufman,  accompanist 

Chopin Four  Preludes  : 

in  C major 
in  F major 
in  B flat  major 
in  F minor 

Kikuye  Yatsuhashi  (Brookline) 


Debussy Beau  soir 

Schumann .Wedmung 

Elaine  Battee  (W.  Barrington,  R.I.) 

Brahms.... .Intermezzo  in  B flat  minor, 

opus  117,  no.  2 
Jean  Schneider  (Cambridge) 

Cilea. .Aria  from  Adriana  Lecouvreur: 

Io  son  lfumile  anoella 
Muriel  Cook  (Worcester) 

Scarlatti . ..••••••• .Sonata  in  A major 

Louise  Zulalian  (Belmont) 

Griff The  fountain  of  the  Aoqua  Paola 


Dorothy  Bean  (Saco,  Maine) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


Saturday  afternoon,  March  14,  1942,  at  1:05  ofclock 

Recital  Hall 
Students1  Recital 

Program 


Paderewski .Minuet  in  G 

Allan  Tate  (Wollaston) 

Beethoven. ••••• .First  and  second  movements  of  the 

Pianoforte  Sonata  in  F major, 
opus  10,  no.  2 


Creighton  Hoyt  (Watertown) 

I Massenet* ..Scene  and  Gavotte  from  Manon 

Esther  Brockway  (Baldwin  City,  Kansas) 

Albeniz Seguidilla 

Stanley  Siok  (Providence,  R.I.) 

Pergolesi.......Se  tu  mfami 

Schumann. ..••••.Im  wunder schonen  Monat  Mai 

Mondnacht 
Der  Nussbaum 

Shirley  Robbins  (Worcester) 

; Debussy......... Ce  qu’a  vu  le  vent  df0uest 

Hazel  Genereux  (North  Quincy) 

Gounod.......... Aria  from  Romeo  et  Juliette: 

Que  fais-tu,  blanche  tourterelle 
Shirley  Denny  (Lebanon,  N.H.) 

Beethoven ..First  movement  of  the 

Pianoforte  Sonata  in  G major, 
opus  14,  no.  2 
Buckner  Gamby  (Boston) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 

RECITAL  HALL 

Sunday  evening,  March  15,  1942,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

• b 

NANCY  LELAND 

(1 Collegiate , 1942') 

PROGRAM 


Zipoli Suite  in  B minor 

Preludio 

Corrente 

Aria 

Gavotte 

Beethoven  ....  Sonata  in  Fjf  major,  op.  78 

Adagio  cantabile;  Allegro,  ma  non  troppo 
Allegro  assai 


Prokofieff  ....  Prelude  in  C major 


Niemann “Moonlight”  from  the  suite,  Hamburg 

Medtner Fairytale  in  E minor 

Poulenc Intermezzo  in  C major 


Chopin Nocturne  in  Db  major,  op.  27,  no.  2 

Etude  in  F minor,  op.  25,  no.  2 
Ballade  in  F minor,  op.  52 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Monday  evening,  March  16,  1942,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Debussy  Nocturne  in  Db  major 

Albeniz  Seguidilla 

STANLEY  SIOK  (Providence,  R.  I.) 

Mozart Aria  from  Don  Giovanni: 

Batti  batti  o bel  Masetto 

Fesch  Tu  pai  la  superbetta 

ELIZABETH  SMITH  (Boston) 

Griffes  The  white  peacock 

Debussy  Puerta  del  vino 

GRACE  STAMBAUGH  (Youngstown,  Ohio) 

Bizet  Airs  from  Carmen:  Habanera 

Seguidilla 
Gypsy  Song 

MARGARET  PAGANO  (Worcester) 

Alan  Hovaness  . . Sonata  for  violin  and  pianoforte 

Allegro  moderato 

Andante 

Allegro 

MARY  TERZIAN  (Cambridge) 

LUISE  VOSGERCHIEN  (Watertown) 

Strauss  Freundliches  Vision 

Schubert  ...  Lachen  und  Veinen 

Debussy  Air  de  Lia  from  L’Enfant  Prodique 

KATHARINE  ROTCH  (Boston) 

ISABELA  SCHMIDT,  accompanist 

Chopin Ballade  in  G minor,  op.  23,  no.  1 

BARBARA  TOWER  STARK  (Newton) 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

MARCH  THE  EIGHTEENTH 
1942 

BOSTON,  MASSACHUSETTS 


THE  CONSERVATORY  ORCHESTRA 

conducted  by 

FRANCIS  FINDLAY,  of  the  Faculty 


Soloist:  EINAR  HANSEN,  of  the  Faculty 


PROGRAM 


Beethoven  . . . 

. Overture  to  Egmont,  op.  84 

Mozart  . . . . 

. Concerto  in  D major  for  violin,  (K.  271a) 

Allegro  maestoso 
Andante 

Allegro  (Rondo) 

Richard  Strauss  . 

. Waltzes  from  Der  Rosenkavalier 

Sibelius  

. Symphony  No.  2 in  D major,  op.  43 
Allegretto 

Tempo  andante  ma  rubato 
Vivacissimo;  Lento  e suave 
Finale:  Allegro  moderato 

Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  to  Goethe’s  “Egmont,”  op.  84  Ludwig  Van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

The  character  of  Egmont,  the  fearless  Dutch  patriot  who  at  the  cost  of  his 
life  defied  the  invading  Spaniard,  made  a strong  appeal  to  Beethoven  and  evoked 
from  him  some  of  his  most  dramatic,  most  significant  music. 

This  Overture  is  an  epitome  of  the  drama.  In  the  sombre  introduction 
with  its  heavy  opening  chords  we  hear  a people  oppressed.  The  main  body  of 
the  overture  portrays  the  hero.  Solemn  chords  that  may  be  held  to  suggest  his 
death  upon  the  scaffold  lead  to  the  wildly  jubilant  coda  that  expresses  the  ulti- 
mate triumph  of  the  cause  for  which  Egmont  died. 

The  Overture  and  incidental  music  to  Goethe’s  play  occupied  Beethoven 
during  the  years  1809-10.  Concert  performances  of  the  incidental  music  are 
rare,  although  the  two  songs  of  Clarchen  are  occasionally  heard  in  recital. 


Concerto  for  Violin  and  Orchestra  in  D major  (Kochel  No.  271a) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  17,  1756}  died  at  Vienna,  December  5,  1791.) 


This  Concerto  was  not  published  until  1907  and  is  still  little  known. 
There  is  no  record  of  a previous  performance  in  Boston.  The  original  manu- 
script no  longer  exists  but  the  French  conductor  Habeneck  is  said  to  have 
possessed  one  from  which  a copy  was  taken  in  1835  by  the  violinist,  Eugene 
Sauzay.  At  last  reports  this  still  existed  in  a private  collection  in  Paris. 
From  the  original  manuscript  there  was  copied  this  inscription:  “Salisburgo  il 
16  Luglio  1 777.”  There  is  also  a second  copy,  once  owned  by  the  Viennese 
collector  Aloys  Fuchs,  which  has  been  the  property  of  the  Berlin  State  Library 
since  1878.  From  this  the  work  was  published  by  Albert  Kopfermann,  who 
had  much  editing  to  do,  since  the  copy  was  carelessly  made.  He  also  eliminated 
some  cadenzas  that  were  obviously  spurious.  Those  used  this  evening  are 
by  Georges  Enesco. 

As  further  proof  of  the  concerto’s  authenticity  there  are  thematic  re- 
semblances between  it  and  the  D major  Concerto  of  1775  (K.  21 1),  and  the 

sparkling  epilogue  theme  in  the  finale  reappears  as  a Gavotte  in  the  ballet  Les 
Petits  Rietis  composed  at  Paris  in  1778.  Certain  technical  embellishings,  such 
as  extremely  high  passages  and  passages  in  tenths,  are  probably  the  work  of  the 
violinist  Baillot  who  was  both  teacher  and  father-in-law  of  the  above  Sauzay. 
It  is  furthur  contended  by  the  experts  that  the  music  has  an  undeniable 
Mozartean  flavor. 


I The  first  movement  is  in  the  conventional  form  of  the  Mozart  concertos, 

with  introductory  tutti.  The  second,  an  Andante  in  D major,  is  in  modified 
sonata  form  and  its  chief  theme  bears  a certain  resemblance  to  the  Dance  of  the 
Blessed  Spirits  in  Gluck’s  Orfeo.  The  finale  is  a gay  rondo  on  three  themes. 

Waltzes  from  “Der  Rosenkavalier”  Richard  Strauss 

(Born  at  Munich,  June  n,  1864.) 

When  Strauss,  in  1 9 1 1 , followed  his  sensational  Salome  and  Elektra  with  a 
melodious  operatic  comedy  he  occasioned  almost  as  much  comment  as  he  had 
with  what  were  then  considered  its  lurid  and  brutal  predecessors.  But  Der 
Rose?ikavalier  has  caught  on  with  the  public,  not  only  as  no  other  opera  of 
Strauss  has  done  but  as  no  subsequent  opera  from  any  hand  has  done,  and  it  has 
accordingly  earned  the  distinction  of  being  the  lastest  (if  not  the  last)  addition  to 
the  standard  repertory.  That  the  score  teems  with  waltz  melodies  was  once 
considered  a distressing  anachronism  in  view  of  the  fact  that  its  period  is  the 
middle  of  the  1 8th  century  when,  even  in  the  opera’s  own  Vienna,  the  waltz 
was  still  unknown. 


Symphony  No.  2,  in  D major.  Op.  43 


Jean  Sibelius 


(Bom  at  Tavastehus,  Finland,  December  8,  1865.) 


This  symphony,  which  has  now  joined  the  ranks  of  symphonic  “best 
sellers”,  proved  an  enigma  to  the  reviewers  who  commented  upon  its  Boston 
premiere,  at  the  hands  of  the  Boston  Symphony  Orchestra,  Wilhelm  Gericke, 
conductor,  on  March  1 1,  1904.  Among  the  baffled  commentators  was  Philip 
Hale,  who  felt  called  upon  to  assure  his  readers  that  Finland  was  really  a 
civilized  country  and  that  its  capital,  Helsingfors,  actually  boasted  an  excellent 
hotel. 

Musical  values,  like  all  others,  are  relative.  In  comparison  with  most  of 
the  music  of  the  1890’s  and  the  1900’s,  especially  that  of  Teutonic  origin,  this 
symphony  may  well  have  seemed  gray,  drab,  austere,  restrained  to  the  point  of 
asceticism;  yet  viewed  in  the  light  of  later  tendencies,  even  those  of  Sibelius 
himself,  the  music  is  of  a gaudy  lushness  and  of  sure-fire  effectiveness.  There 
is  now  less  temptation  to  interpret  Sibelius’  music  in  terms  of  our  own  somewhat 
erroneous  conception  of  Finnish  landscape.  And  in  the  case  of  the  Second 
Symphony  one  might  be  wholly  wrong  in  so  doing,  since  this  work  was  begun 
in  sunny  Italy,  in  the  spring  of  1901,  and  completed  in  Finland  later  in  the 
same  year.  As  R.  L.  F.  McCombs  puts  it  in  his  notes  for  the  Philadelphia 
Orchestra,  “Whatever  there  may  be  in  it  of  granite  gloom  and  northern  mel- 
ancholy must  therefore  be  attributed  to  memories  and  instincts  rather  than  im- 
mediate impressions”. 


Sibelius  has  put  himself  on  record  as  saying  that  all  of  his  symphonies  must 
be  heard  as  absolute  music  without  any  thought  of  program.  Yet  when  his  friend 
and  fellow-countryman  Georg  Schneevoigt  visited  Boston  in  March  1924,  to 
appear  as  guest-conductor  of  the  Boston  Symphony  Orchestra,  he  declared 
emphatically  that  this  symphony,  at  least,  had  a programmatic  background. 
The  following  outline  of  the  piece,  as  gleaned  from  an  interview  with  Mr. 
Schneevoigt,  was  published  in  the  Poston  Post: 

“In  the  first  movement  of  this  Second  Symphony,  which  Mr., Schneevoigt 
deems  Sibelius’  finest,  most  individual  creation,  comes  an  idyllic  tonal  picture  of 
Finland  in  those  happy  days  of  Swedish  rule  before  the  Russian  rule.  The 
pastoral  opening  of  the  second  movement  continues  this  picture  of  serenity  and 
contentment;  but  suddenly  there  descends  the  mailed  fist  of  Russia  and  the 
dream  is  shattered.  Yet  though  oppressed,  Finland  is  still  beautiful  and  a suave 
melody  proclaims  this  enduring  beauty. 

The  so-called  Scherzo  of  this  Symphony  is  music  of  a people  harrassed  and 
troubled.  Into  the  seething  tonal  tumult  steals,  however,  in  one  of  the  lovliest 
of  Sibelius’  melodies,  the  voice  of  consolation.  But  if  the  Finns  are  to  be  freed 
from  oppression  there  must  arise  a savior  and  deliverer,  and  it  is  this  imaginary 
hero  that  the  martial,  triumphant  Finale  of  the  Symphony  sets  forth.” 

Cecil  Gray,  Sibelius’  passionate  biographer,  who  rashly  ranks  him  as  the 
greatest  symphonist  since  Beethoven,  finds  this  symphony,  particularly  its  first 
movement,  revolutionary  in  structure.  But  with  his  statement  that  in  this 
movement  “the  convention  of  first  and  second  subjects  or  groups  of  subjects  is 
abandoned”  the  more  impartial  analyst  may  well  differ.  Later  Sibelius  was  to 
make  the  sonata  form  almost  unrecognizable  by  extreme  compression  and  then  to 
discard  it  altogether,  but  its  familiar  outlines  are  to  be  clearly  seen  in  the  first 
second  and  fourth  movements  of  No.  2,  while  the  third  is  the  conventional 
“song  with  trio”.  However,  in  his  manner  of  proceeding  from  the  scherzo, 
or  rather  from  the  repetition  of  the  trio,  straightway  into  the  finale,  Sibelius  is 
boldly  original,  if  not  exactly  radical. 


Main  Exits 


JORDAN  HALL  EXITS 

FLOOR 
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New  England  Conservatory  of  Music 

Thursday  afternoon,  March  19,  1942,  at  4:05  o* clock 

Recital  Hall 
Students1  Recital 

Program 

Beethoven Rondo  in  G major,  opus  51,  no. 2 

Sylvia  Rubin  (Chelsea) 

Mendelssohn •••••Aria  from  Elijah:  It  is  enough 

John  Roche  (Westboro) 

Mary  Hunt,  accompanist 

Brahms******** •••Intermezzo,  opus  119,  no*  1 

Ibert* •••••••••••La  marchande  dfeau  fraiche 

Norma  Prank  (Dorchester) 

Brahms..*.*************Intermezzo  in  A major, 

opus  118,  no*  2 
Edwin  Francis  (East  Boston) 

Rimsky -Korsakow ...•••. .Oriental  romance 
Rossini. ••••••«*..•••.. Aria  from 

II  Barbiere  di  Siviglia: 

Una  voce  poco  fa 

Eleanore  M.  Snith  (Portland,  Maine) 

Florence  Wild,  accompanist 

Debussy. ..»••*•*. ......Les  collines  d* Ana capri 

1 Alexandra  Nurczynska  Batylda  (Dorohester) 

Verdi...... ••••••Aria  from  Rigoletto: 

Caro  nome 

Ruth  Winston  (Cambridge) 

Griffes •••••••••The  night  winds 

Hazel  Beard  (Westminster,  Maryland) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 

Saturday  afternoon,  March  21,  1942,  at  1:05  of clock 

Recital  Hall 
Students*  Recital 

Program 


Schubert.. ♦••Pianoforte  Sonata  in  A minor,  opus  143 
Allegro  giusto 
Andante 
Allegro  vivace 
Barbara  Tower  Stark  (Newton) 

Arensky...... Caprice  in  A minor,  opus  43 

Rose  Bongiovanni  (Brighton) 

Torelli......Tu  lo  sai 

Dell*  Acqua.. .Country  song 

Virginia  Cousens  (West  Newton) 

Debussy. Arabesques,  nos.  1 and  2 

Saima  Lay cook  (Boston) 

Debussy...... Beau  soir 

Paul  Vidal... Ariette 

Catherine  Maguire  (Cambridge) 

Debussy. •••••Jardins  sous  la  pluie 
Lucia  Wright  (Alfred,  Maine) 

I Gluck.. Odel  mio  dolce  ardor 

Donizetti.... Aria  from  Lucia: 

Regnava  nel  silenzio 
Catherine  McCarthy  (East  Boston) 

Dolores  Rodriguez,  accompanist 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Monday  evening,  March  23,  1942,  at  8:15  o’clock 


CLARINET  RECITAL 

by 

ORVILLE  CRAMER 

( Collegiate , 1942) 
assisted  by 

MAXINE  McCURRY,  pianoforte 
LEONARD  OLSON,  viola 


PROGRAM 


Mozart  Trio  VII  in  Eb  major  (Kochel  498) 

for  clarinet,  viola  and  pianoforte 

Andante 

Menuetto 

Rondo 

A.  Gedyke  ....  Etude,  op.  28,  no.  2 


Brahms Sonata  in  F minor,  op.  120 

Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 


Mason  and  Hamlin  Pianoforte 


. 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  March  26,  1942,  at  3:05  o’clock 

AN  HOUR  OF  ORCHESTRAL  MUSIC 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT  CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 


PROGRAM 

Couperin Sarabande 

Krebs Bourree 

BURTON  CLEAVES,  Conductor 

Gluck Dance  of  the  Sylphs 

Gretry  Gavotte 

MARGARET  WILEY,  Conductor 

Mattheson  ....  Minuet,  Air 
Rameau  Rigaudon 

JOSEPH  COSTELLO,  Conductor 

Haydn Symphony  No.  97  (old  No.  7)  in  C major 


I.  Adagio;  vivace 

VOLLMER  HETHERINGTON,  Conductor 

II.  Adagio  ma  non  troppo 
JOHN  B.  BREEN,  Conductor 

III.  Menuetto 

CLARENCE  W.  NOYES,  Conductor 

IV.  Presto  assai 

C.  SUMNER  GLANVILLE,  Conductor 

Sandler Prelude 

SIMON  SANDLER,  Conductor 

Delibes Ballet  music  from  Sylvia: 

Ethiopian  Dance 
LEAH  GUAY,  Conductor 

Valse  lente 
Pizzicatto 

HOWARD  W.  PARK,  Conductor 

Marche  et  Procession  de  Bacchus 
ANTHONY  WONDOLOWSKI,  Conductor 
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New  England  Conservatory  of  Music 

Thursday  afternoon,  March  26,  1942,  at  4:05  o’ clock 

Recital  Hall 
Students’  Recital 

Program 

Bach Prelude,  from  the  English  Suite 

in  A minor 

Elizabeth  Lambert  (Hartford,  Connecticut) 

Brahms Ballade  in  G minor,  opus  118,  no#  3 

Debussy. Minstrels 

Conrad  Flake  (Phoenix,  Arizona) 

Scarlatti..... Sa  florindo  e fedele 

Luzzi ...Ave  Maria 

Barbara  Lewis  (Needham  Heights) 

Florence  Wild,  accompanist 

Bach... .First  movement  of  the 

Italian  Concerto  in  F major 
Stanley  Kirton  (Roxbury) 

Stravinsky.... Etude  in  F sharp  major 
Norma  Frank  (Dorchester) 


Chopin* ..Polonaise  in  F sharp  minor,  opus  44 

Alice  Lareau  (Springfield) 

Durante Preghiera 

Anonymous Have  you  seen  but  a v/hite  lillie  grow 

Scarlatti Qual  farfalletta  amante 

Lee  Rudd  (Clinton,  New  York) 

Florence  Wild,  accompanist 

Ravel. ....... .Jeux  d’eau 


Elizabeth  Scher  (Peabody) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Friday  evening,  March  27,  1942,  at  8:15  o’clock 


RECITAL 

MUSIC  FOR  TWO  PIANOS 
BY  PUPILS  OF 

NORINE  ROBARDS,  of  the  Faculty 

PROGRAM 


Bach-Frothingham  . . . Menuet  and  Trio 

PATRICIA  DODGE  LAURENCE  COWAN 

Mozart-Maier  Andante  and  Menuet 


BLUMA  GLICKSTEIN 


JOHN  GAMBLE 

Strauss-Wallis Tales  from  the  Vienna  Woods 

JESALYN  TATE  LOUIS  DELAPLACE 

Bach-Gest Jesus,  Joy  of  Man’s  Desiring 

PATRICIA  MONROE  JOHN  GAMBLE 

Mozart-Boyle  March  in  D 

MARY  GENOVESE  CHARLES  LEE  NORTON 


I Martini-Pond  ....  ...  Plaisir  d’amour 

LILLIAN  D’OLYMPI A ELEANOR  WALLACE 


Mac  Dowell 

NANCY  TRIPP 


Rigaudon 


CARLON  LELAND 


Kreisler-von  Ritter  ....  Liebesfreud 

PRISCILLA  CHARBONNEAU  MILDRED  CLAIRE  RILEY 


Tschaikovsky-Hesselberg  . Arab  Dance 

Trepak 

ALLAN  TATE  ANTHONY  SIMEONE 

Duvernoy  Feu  roulant 

JANICE  SMITH  JEAN  CASSIDY 

Grainger Country  Gardens 

JANET  SUPPLE  EDWARD  SUPPLE 

Brahms Andante  from  Sonata,  op.  34 


CAROL  BALL 


BETTY  BALL 


Edward  Harris A Southland  Lullaby 

ANITA  SWERDLICK  MARY  CROTTY 


Godowsky  

MYRTLE  SHOR 


Alt  Wien 


CLAIRE  SPELLMAN 


Edward  B.  Hill  Jazz  Study  No.  3 

MARGARET  WILEY  MURIEL  WILKINS 


Mozart  . . Allegro  molto  from  the  Sonata  in  D major 

DORIS  BARTONE  STUART  MacMILLAN 


Chasins 


ARLINE  MONROE 


Rush  hour  in  Hong  Kong 

BETTY  RUTH  SMITH 


Bach-Grainger Blithe  Bells 

BETTY  RUTH  SMITH  MIRIAM  PORTMAN 


George  Gershwin Andante'  from  the  Concerto  in  F 

JAMES  HOULIHAN 
Orchestral  part  on  second  piano  by  MAXINE  McCURRY 

Rimsky-Korsakoff-Humbert  . Scheherezade 


BETTY  BALL 


MARIE  WOOD 


Beethoven Allegro  con  brio  from  the  Concerto 

in  C major 

AMES  HOULIHAN 


Jj L 


Steinway  Pianoforte 
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New  England  Conservatory  of  Music 

Saturday  afternoon,  March  28,  1942,  at  1:05  o#clock 

Recital  Hall 
Students1  Recital 


Program 


Smith..... •♦••Polka  di  concert,  for  trumpet 
Marian  Jacques  (Milton) 

Barbara  Foss,  accompanist 

Bach Prelude  from  the  English  Suite 

in  A minor 


Szymanowski. • .Etude  in  B flat  minor,  opus  4,  no.  3 
Alexandra  Batylda  (Dorchester) 

Mendelssohn.. .Aria  from  St.  Paul:  Jerusalem 

Mozart ..Aria  from  Le  Nozze  di  Figaro: 

Deh  vieni,  non  tarder 
Merie  Haggans  (Philadelphia,  Penn.) 


Rachel  Watkins  (Wheeling  , W*  Va^| 

Handel. ... ....0  sleep,  why  dost  thou  leave  me 

Verdi. ....... .Aria  from  Rigoletto:  Tutte  la  feste 

al  tempio 


Gertrude  Woodard  (Newburyport ) 
Dolores  Rodriguez,  accompanist 

Debussy. Minstrels 

La  fills  aux  cheveux  de  lin 
Golliwoggfs  cake  walk 
Virginia  Klotzle  (Bradford) 

Jules  Levy. .. .Russian  fantasy,  for  trumpet 
Barbara  Foss  (Boston) 

Dorothy  Robinson,  accompanist 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Sunday  evening,  March  29,  1942,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

RITA  LaPLANTE 

( Class  of  ip 40) 

PROGRAM 


Couperin Les  petits  moulins  a vent 

Bach Prelude  and  Fugue  in  Eb  minor 

from  Well  Tempered  Clavichord 

Mozart Sonata  in  F major,  Koch.  280 


Allegro  assai 

Adagio 

Presto 


Ravel Le  tombeau  de  Couperin 

Prelude 

Fugue 

Forlane 

Rigaudon 

Menuet 

Toccata 


Chopin Waltz  in  B minor,  op.  69,  no.  2 

Waltz  in  A b major,  op.  42 

Brahms Capriccio  in  Fff  minor,  op.  76,  no.  1 

Chabrier  . . . . Bourree  fantasque 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Wednesday  evening,  April  i,  1942,  at  8:15  o’clock 

BETA  CHAPTER 

of 

MU  PHI  EPSILON 
National  Music  Honor  Sorority 

PROGRAM 

Handel  .....  Concerto  Grosso  in  D major,  op.  6,  no.  5 

for  four  violins,  viola,  violoncello,  and  pianoforte 

EMILY  JOHNSON 
IRMA  MORAN 

CLARA  DeMATTIA  DiCARLO 
FRANCES  EATON  RUGGIERO 
HOPE  WRIGHT 
ORA  LARTHARD  DEAN 
KATHRYN  FORD 

Mozart  Duet  from  Le  Nozze  di  Figaro:  Sull’aria 

MURIEL  COOK 
HELEVI  NORDSTROM 
ALVINA  NYE,  accompanist 

MacDoweLl  . . . Praeludium 


Griffes The  Fountain  of  the  Acqua  Paola 

CHRISOULA  ARGEROS 

Delibes Aria  from  Lakme:  Ou  va  la  jeune  Indoue 

HELEVI  NORDSTROM 
ALVINA  NYE,  accompanist 

Puccini Duet  from  Madam  a Butterfly:  Tutti  fior 


ELAINE  PATTEE 
MURIEL  COOK 

MARIETTA  PAPARO,  accompanist 


Debussy  Hommage  a Rameau 

Chopin Scherzo  in  Bb  minor,  op.  31 


ROSE  BONGIOVANNl 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 

Thursday  afternoon,  April  2,  1942,  at  4:05  o^lock 

Recital  Hall 
Students1  Recital 

Program 

Rachmaninov. • • .Serenade 

Betty  Anne  Judge  (Greenfield) 

Arne .The  lags  with- the  deli  cat  o air 

Delibes ....... .Pour quoi  dans  les  grands  bale 

Eleanor  Willard  (Lynn) 

Sibelius .Romance  in  D flat  major 

William  Pidgeon  (Melrose) 

Chopin, ••••••• .Scherzo  in  B flat  minor,  opus  31 

Norma  Frank  (Dorchester) 

Debussy,.... ...Jardins  sous  la  pluie 

Roll in  Smith  (Newton  Center) 

Debussy ....... .Beau  soir 

Faldowski..... .Impress ion  fausse 

Tchaikovsky. .. .Aria  from  Jeanne  dfArc: 

Adieu  for&ts 

Alice  Lareau  (Springfield) 

Alvina  Nye,  accompanist 


Mornpou Cants  Magics 

Sylvia  Rubin  (Chelsea) 

Brahms..... ....Rhapsody  in  G minor,  opus  79,  no.  2 


Mary  Stevens  (So.  Portland,  Maine) 


Mason  and  Hamlin  Pianoforte 
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K»w  England  Conserv a t o r y of  Music 

| JORDAN  HALL  ~ 

' Thursday  evening,  April  2,  1942,  at  8:15  o’clock 

SONG  RECITAL 

by 

MARIA  JELMAR,  mezzo-contralto 

assisted  by 

ERNST  LEVY,  pianoforte 
and 

QUINCY  PORTER,  viola 

PROGRAM 

John  Dowland  ....  Come  again 

Henry  Purcell  ....  Recitative  and  Air  from 

“Dido  and  Aeneas” 

D.  Paradies  di  Napoli  . M’ha  presa  alia  sua  ragna 
What  a rogue  is  Love ! He  is  present  whatever  I do. 

Shepherdesses,  beware  of  him! 


Johannes  Brahms  . . . Die  Mainacht 

When  the  silver  moon  scatters  its  light  through  the  branches,  1 wander  sad- 
ly from  bush  to  bush.  When  shall  1 find  the  smiling  image  that  irradiates 
my  soul? 

Johannes  Brahms  . . . Wehe,  so  willst  du  mich  wieder’ 

Would  you  imprison  me  again,  o fettering  chains? 

Then  flee,  my  soul,  to  the  air,  and  the  heavens,  and  the  cool  refreshing 
winds. 

Johannes  Brahms  . . . Nicht  mehr  zu  dir  zu  gehen 
Never  to  seek  you  out  again — this  1 had  sworn. 

And  yet  1 go  to  you  each  evening,  for  all  power  and  restraint  have  left  me. 
Speak  to  me,  a .single  true  word  1 
Johannes  Brahms  . . . Willst  du,  dass  ich  geh? 

On  the  heath  the  wind  is  roaring,  and  the  snow  is  beating  down.  Be- 
loved, do  you  want  me  to  go?  Listen,  the  sea  is  pounding;  a sprite  is 
sitting  in  the  pasture. 

But  here  in  your  embrace  I could  be  so  safe  and  warm — 

Do  you  want  me  to  go? 


Ch.  M.  Loeffler  . . . Le  son  du  cor  s’afflige  vers  les  bois 
(with  viola  obbligato) 

The  sound  of  the  horn  yearns  sadly  toward  the  forest. 

The  wolfs  soul  is  heard  in  this  strange  voice.  The  snow,  streaming 
down,  increases  its  plaintiveness.  The  tranquil  landscape  dozes  in  the  soft 
evening  air. 

Ch.  M.  Loeffler  . . . Serenade 

(with  viola  obbligato) 

Mistress,  hear  my  voice  harsh  and  wearied  rising  to  your  window.  I will 
sing  of  your  beauty  and  of  my  distress.  My  angel — my  demon! 
Intermission 

Hugo  Wolf In  der  Friihe 

No  sleep  has  cooled  my  eyes,  though  day  is  already  dawning.  Take 
cheer,  my  Doubled  spirit;  morning  bells  are  waking. 

Hugo  Wolf -Nun  lass  uns  Frieden  schliessen 

Now  let  us  make  peace,  my  beloved,  after  so  much  contending.  Kings 
and  princes  can  come  to  terms:  surely  two  loving  hearts  can  do  as  much? 

Gustav  Mahler  . . . . Ich  ging  mit  Lust  durch  einen 

gru nen  Wald 

I walked  gayly  through  a green  forest,  I heard  the  birds  singing.  Sing, 
O nightingale,  to  my  beloved:  “Come  to  me  by  dark,  I will  let  you  in. 
...  Darkness  fell,  and  he  came  to  her  so  quietly.  The  nightingale  sang  the 
whole  night.  ...  You  sleep-crowned  girl,  take  care!  Where  is  your  lover? 
Gustav  Mahler  ....  Scheiden  und  Meiden 
Three  knights  are  riding  out  of  the  gate.  Farewell! 

Ah,  when  shall  I embrace  my  beloved  again?  Parting  is  so  full  of  pain. 
Farewell! 

Alexander  Gretschaninoff  . . Homeland  mine 
Alexander  Gretschaninoff  . . Over  the  steppe 
Modest  Moussorgskv Hopak 


Steinwav  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Monday  evening,  April  13,  1942,  at  8:15  o’clock 

PROGRAM  OF  MUSIC  BY  DEBUSSY  AND  BRAHMS 
BY  PUPILS  OF 

DONALD  SMITH,  of  the  Faculty 
PROGRAM 

Debussy  Remarks  by  Paul  Dowling 

Debussy  Preludes  Book  I 

Danseuses  de  Delphes 
WILLIAM  PIDGEON 
Voiles 

LOIS  RICHARDS 
Le  vent  dans  la  plaine 
HAZEL  GENEREUX 

Les  sons  et  les  parfums  tournent  dans  Fair  du  soir 
SARAH  RAND 
Les  collines  d’Anacapri 
LOIS  RICHARDS 
Des  pas  sur  la  neige 
DOROTHY  S.  KING 
Ce  qu’a  vu  le  vent  d’Ouest 
HAZEL  GENEREUX 
La  fille  aux  cheveux  de  lin 
PRISCILLA  DODGE 
La  serenade  interrompue 
PAUL  DOWLING 
La  cathedrale  engloutie 
HAZEL  GHAZARI AN 
La  danse  de  Puck 
CAROLYN  MUNNICK 
Minstrels 
CONRAD  FLAKE 

Brahms Four  Waltzes: 

in  C$  minor 
in  B major 
in  Ab  major 
in  G#  minor 
SARAH  RAND 

Intermezzo  in  Bb  minor,  op.  117,  no.  2 
CHARLES  COX 

Ballade  in  G minor,  op.  118,  no.  3 

CONRAD  FLAKE 

Romanze  in  F major,  op.  1 18,  no.  5 
HELEN  LALOUSES 

Variations  on  a Theme  by  Schumann,  op.  9 
RICHARD  HUGHES 

Rhapsodie  in  G minor,  op.  79,  no.  2 
CAROLYN  MUNNICK 
Rhapsodie  in  Eb  major,  op.  119 
HAZEL  GHAZARIAN 

Intermezzo  in  Eb  minor,  op.  118,  no.  6 
HAZEL  GENEREUX 

Capriccio  in  D minor,  op.  116,  no.  1 
LOIS  RICHARDS 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  April  14,  1942,  at  8:15  o’clock 


CONCERT 
BY  MEMBERS  OF 
THE  HONORARY  SOCIETY  OF 
PI  KAPPA  LAMBDA 
%% 

PROGRAM 

Mendelssohn 

. . . Sonata  in  D major  for  organ 

Andante 

Andante  con  moto 
Allegro  maestoso 

VELMA  HARDEN, ’30 

Bach  . . . . 

. . . Concerto  in  Italian  style  for  pianoforte 

Allegro  moderato 

Andante 

Presto 

JOHN  SHELBY  RICH ARDSON^o 

Lully  . . . 
Hahn  . . . 

Gounod  . . 

. . . Revenez,  revenez  mes  amours 
. . . Infidelite 

. . . Aria  from  Cinq^Mars:  O splendida  notte 

CLARA  SHEDD,’40 

GLADYS  CHILDS  MILLER, ’23,  accompanist 

Debussy  . . 

. . . Sonate  pour  violon  et  piano 

Allegro  vivo 
Fantasque  et  leger 
Tres  anime 

MARCIA  JUMP, ’41 
RITA  LaPLANTE,’40 

Guilhaud  . . 

. . . First  concerto  for  oboe 

JOSEPH  RIZZO, ’41 

KALMAN  NOVAK, ’41,  accompanist 

Chopin  . . . 

. . . Etude  in  Ab  major,  op.  25,  no.  1 

Ballade  in  G minor,  op.  23 
MARY  BELL  MARSHALL,  ’38 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Sunday  evening,  April  19,  1942,  at  8:15  o'clock 


Caldara 

SONG  RECITAL 

by 

RUTH  MIRIAM  MILLER 

( Class  of  1940) 

KURT  SOBER,  accompanist 
(§>{$> 

PROGRAM 

. . . Selve  amiche 

Martini Plaisir  d’amour 

Handel-Bibb  . . . Recitative  and  Aria  from  Ottone: 

Vieni,  o figlio 


Schubert 

Nacht  und  Traiime 

Geheimes 
Wiegenlied 
Rastlose  Liebe 

Chausson 

Hahn 

Le  charme 

Trois  jours  de  vendange 

Les  cygnes 

Debussy 

Aria  from  Pelleas  et  Melisande:  Voici 

ce  qu’il  ecrit  a son  frere  Pelleas 
La  mer  est  plus  belle 

Sibelius  . 

Come  away,  Death 

(Eng.  text  adapted  from  Wm.  Shakespeare 

by  R.  M.  Miller) 

Arnold  Bax  ....  Cradle  song 


Hageman 

Charity 

Miranda 

Mason  and  Hamlin  Pianoforte 

New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  April  20,  1942,  at  8:15  o’clock 


Bach  . . 

Debussy 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Prelude  from  the  English  Suite  in  A minor 

Les  collines  d’Anacapri 

ALEXANDRA  NURCZYNSKA  BATYLDA  (Dorchester) 

Respighi 

Verdi 

Nebbie 

Aria  from  Don  Carlos:  O don  fatale 

MATILDA  DiPASQUALI  PROTANO  (Worcester) 

DOLORES  RODRIGUEZ,  accompanist 

Goossens Suite,  op.  6,  for  violin,  flute  and  pianoforte 


Debussy 

Impromptu 

Serenade 

Divertissements 

VOLLMER  HETHERINGTON  (Fall  River) 

FAUST  FIORE  (Fall  River) 

MARY  BELL  MARSHALL  (Shreveport,  Louisiana) 

Sarabande  and  Prelude  in  A minor,  from 

Suite  pour  le  piano 

DOROTHY  BEAN  (Saco,  Maine) 

Beethoven  ....  Ich  liebe  dich 
Staub L’heure  silencieuse 


ClLEA 

Aria  from  Adriana  Lecouvreur: 

Io  son  l’umile  ancella 

MURIEL  COOK  (Worcester) 

ELIZABETH  SCHER,  accompanist 

Wieniawski  ....  Russian  airs,  for  violin 


Ravel 

DOROTHY  LOUISE  JOHNSON  (Cambridge) 
MARION  ZIEMBA,  accompanist 

Rigaudon 

Jeux  d’eau 

BARBARA  TOWER  STARK  (Newton) 

Pergolesi  . . . . Se  tu  m’ami 

Schumann  ....  Im  wunderschonen  Monat  Mai 


Chopin  . 

Mondnacht 
Der  Nussbaum 
SHIRLEY  ROBBINS  (Worcester) 

Polonaise  in  A\?  major,  op.  53 
HARPER  MacKAY  (Cambridge) 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Tuesday  evening,  April  21,  1942,  at  8:15  o’clock 


VIOLIN  RECITAL 

by 

DOROTHY  CHURCHILL 

( Collegiate , 1942) 
assisted  by 

MARJORIE  NESBITT,  pianist 
WALTER  TARG,  violin 
ANN  VERY,  violin 
MARCIA  JUMP,  viola 
DOROTHEA  JUMP,  violoncello 

PROGRAM 

Handel  . 

Sonata  in  E major,  no.  6 

Adagio 

Allegro 

Largo  con  suono 
Allegro 

Mozart 

Allegro  aperto 
Adagio 

Tempo  di  menuetto 

Chausson 

Concerto,  op.  21,  for  violin,  pianoforte  and 

string  quartet 

Decide — anime 
Sicilienne 
Grave 
Tres  anime 

Heinrich  Gebhard  . Autumn  skies 
Stravinsky  ....  Danse  russe 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 

Thursday  afternoon,  April  23,  1942,  at  4:05  o’clock 

Jordan  Hall 
Students’  Recital 

Program 

Vidaldi.. •••Concerto  for  violin,  pianoforte  and  organ 
Allegro  moderato 
Adagio 
Allegro 

Phyllis  Smith  (New  Brunswick,  Canada) 

Katherine  Shea  (Newtonville ) 

Norman  Proulx  (Taftville,  Connecticut) 

Haydn.  • Andante  con  variazioni  in  F minor 

Edwin  Lopes  Francis  (East  Boston) 

Karg-Elert. .Chorale  Improvisations,  for  organ: 

Was  Gott  tut,  das  ist  wohlgetan 
Wie  schon  leuchtet  der  Morgenstem 
Austin  Staples  (East  Hartford,  Connecticut) 

Haydn. ...... Del  mio  core 

Henrietta  Young  (Pittsburg,  Pennsylvania) 

Nancy  Trickey,  accompanist 

Widor. ...... Third  movement  of  Symphony  2,  for  organ 

Rose  Dinoi  (Worcester) 

Tost i» •••.•• La  serenata 

Gounod. .... .Aria  from  Faust:  Faites-lui  mes  aveux 

Jacqueline  Powers  (Lawrence) 

Florence  Wild,  accompanist 

Mozart ..... .First  movement  of  the  Pianoforte  Sonata 

in  C major 

Dennee. . . . . .Tararentelle  in  A minor,  opus  23,  no.  4 

Louise  Zulalian  (Belmont) 

Caldara Come  raggio  di  sol 

Scarlatti. • .0  cessate 

Carissimi . . .Vittoria 

John  diFrancesco  (Lawrence) 

Shake  Ahoyian,  accompanist 

Turina. . . • • .Sous  les  orangers 
Lucille  Francis  (Gloucester) 


Steinway  Pianoforte 
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New  England  Conservatory  of  Music 


Saturday  afternoon,  April  25,  1942,  at  1:05  o*clock 

Recital  Hall 
Students*  Reoital 

Program 

Bach. First  movement  of  the  Italian  Concerto 

Margaret  Symington  (Somerville) 

Grieg. .... • Puck 

Ravina..... Petit  bolero 

Beverly  Steed  (Somerville) 

Cornelius* •♦••♦•Four  Christmas  songs: 

The  shepherds 
Three  kings 
Simeon 

Christ  the  friend  of  children 
Aline  Haigh  (Winthrop) 

Palmgren. . Maynight 

Grieg. ... ♦ .... .*Papillons 

Ruth  Zide  (Brookline) 

Schubert .Gretchen  at  the  spinning  wheel 

Rachel  Watkins  (Wheeling,  W.  Virginia) 

Debussy. ....... .Two  Arabesques 

Danse  in  E major 
Saixna  Layooek  (Boston) 

Ross ini...... ...Duet  from  II  Barbier  di  Siviglia: 

Dunque  io  son 

Shirley  Robbins  (Worcester) 

Gilbert  Hynes  (Middleboro) 

Debussy ••.•••.. .Minstrels 

La  fille  aux  cheveux  de  lin 
Golliwogg*s  cake-walk 
Virginia  Klotzle  (Bradford) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Sunday  evening,  April  26,  1942,  at  8:15  o’clock 
ALPHA  CHAPTER 

KAPPA  GAMMA  PSI  FRATERNITY 

presents  a 


MEMORIAL  PROGRAM 


in  memoriam 

IGNACE  J.  PADEREWSKI 


PROGRAM 


Spohr Adagio  in  E minor 

Wieniawski  ....  Valse  caprice 

Ibert Little  white  donkey 

Bazzini Bavardage 

EINAR  HANSEN,  violin 
MAXINE  McCURRY,  accompanist 

Brahms  Sonata  in  F minor  for  clarinet  and  pianoforte 


Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

PASQUALE  CARDILLO 
MAXINE  McCURRY 


Paderewski  ....  Sonate,  op.  18,  for  violin  and  pianoforte 

Allegro  con  fantasia 

Intermezzo 

Finale 

EINAR  HANSEN 
MAXINE  McCURRY 

Chopin Prelude  in  Bb  major,  op.  28,  no.  21 

Two  Mazurkas:  in  G minor,  op.  24,  no.  1 
in  B minor,  op.  33,  no.  4 

Villa-Lobos  ....  Choros,  no.  5 
Dohnanyi Rhapsody  in  C major 

HOWARD  GODING,  pianoforte 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Monday  evening,  April  27,  1942,  at  8:15  o’clock 

CONCERT 

by 

ZETA  CHAPTER  OF  ALPHA  CHI  OMEGA 

and 

ALPHA  CHAPTER  OF  PHI  MU  ALPHA,  SINFONIA 

PROGRAM 


Beethoven  ....  Last  movement  of  the  Pianoforte  Sonata 

in  F minor,  op.  2,  no.  1 

Mendelssohn  . . . Rondo  capriccioso 
MADELYN  BOYD 

Pleyel • Trois  grandes  duos  pour  violon  et  alto, 


op.  69,  no.  2 

WALTER  TARG 
RICHARD  HAGOPIAN 

. Duet  from  Thais:  Baigne  d’eau  mes  mains 
. Duet  from  Don  Giovanni: 

La  ci  darem  la  mano 

CONSTANCE  DENNISON 
JOHN  ROCHE 

MARGARET  MANNING,  accompanist 

. Concerto  in  G minor,  for  oboe  and  piano 
Sarabande 
Finale 

JOSEPH  RIZZO 
JOSE  daCOSTA 

. Two  Part  Inventions,  nos.  1 and  4 

transcribed  for  xylophone  duet 

PAUL  PRICE 
HARRY  BARTLETT 

. Le  Nil 

. Chanson  Indoue 
GRACE  STAMBAUGH  RICHARD  HAGOPIAN,  violin  obbligato 
MARGARET  MANNING,  accompanist 

Arbin Allegro  fantasie 

Bizet  ....  Romance  de  Nadir, 

from  Les  Pecheurs  des  Perles  V for  trombone 
Massenet  . . . Aria  from  Herodiade  I 


JOHN  COFFEY 

JOSE  daCOSTA,  accompanist 

Arcadelt Ave  Maria  } 

Osgood  . ....  Volkslied  > a capella 


Bortnyansky  . . . Cherubim  Song,  no.  7 J 
arr.  by  Tchaikovsky 

COMBINED  CHORUSES  OF  ALPHA  CHI  OMEGA,  and 
PHI  MU  ALPHA,  SINFONIA 
ERNEST  FALCIGLIA,  conductor 


Massenet  . 
Mozart 


Handel 


Grave 

Allegro 


Bach 


X.  Leroux 
H.  Bemberg  . 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


AN  EVENING  OF  OPERA 


For  the  Benefit 

of 

The  Sustaining  Fund 


m 


*8? 


JORDAN  HALL 
Thursday  Evening,  April  30,  1942 

BOSTON,  MASSACHUSETTS 


- - --  - 


Students  of  the  Opera  Class  and  of  the  Voice  Department 
Fifty  members  of  the  Conservatory  Orchestra 
Members  of  the  Conservatory  Chorus 


Conductor,  Wallace  Goodrich 
Stage  Director,  Glynn  Ross 
Musical  Assistant  to  the  Director,  Kurt  Sober 
The  scenery  especially  designed  and  constructed  for  this  performance. 


LA  SERVA  PADRONA 

(The  Maid  as  Mistress) 

Intermezzo  in  Two  Acts 
Music  by  Giovanni  Battista  Pergolesi 
Text  by  G.  A.  Federico 
English  Version  by  Albert  Stoessel 


Doctor  Pandolfo,  Master  of  the  House 

Zerbina,  his  Maid 

Scapin,  his  Servant  (silent) 


Bernard  Barbeau 
Sarah  Libbey 
William  Flygare 


The  scene  is  laid  in  Dr.  Pandolfo’s  apartment. 


INTERMISSION 


SUOR  ANGELICA 

(Sister  Angelica) 

Opera  in  One  Act 
Music  by  Giacomo  Puccini 
Text  by  Gioachino  Forzano 
English  Version  by  Edoardo  Petri 


Sister  Angelica 

Irene  Libbey 

The  Princess,  her  Aunt 

Olive  Strickland 

The  Abbess 

Helevi  Nordstrom 

The  Sister  Monitor 

Eleanor  Davis 

The  Mistress  of  the  Novices 

Karla  Johnson 

Sister  Genevieve 

Ruth  Owens 

Sister  Osmina 

Constance  Dennison 

Sister  Dolcina 

Matilda  Protano 

Sister  Lucilla 

Doris  Johnson 

The  Sick-Nurse  Sister 

Marion  Anusbigian 

The  Questuant  Sisters 

Rebecca  Barnes 
Donna  Jaques 

The  Novices 

Clara  Shedd 
Elaine  Pattee 
Katherine  Rotch 
Marion  Finley 

The  Postulants  (the  tardy  sisters) 

Olympia  di  Napoli 
Gertrude  Woodard 

Lay  Sisters 

Helen  Karlson 
Angela  Pino 
Muriel  Cook 

The  Virgin  Mother 

Lee  Rudd 

The  action  takes  place  in  a Convent  in  the  latter  part  of  the 
Seventeenth  Century. 


THE  DIRECTING  COMMITTEE 

Mrs.  D.  A.  de  Menocal  Mrs.  Pierpont  L.  Stackpole 

Mrs.  Alvan  T.  Fuller  James  C.  Howe 

H.  Wendell  Endicott,  Chairman 

PATRONESSES 


Mrs.  John  Moseley  Abbot 
Mrs.  Timothee  Adamowski 
Mrs.  William  T.  Aldrich 
Mrs.  Arthur  M.  Allen 
Mrs.  Philip  R.  Allen 
Mrs.  Francis  I.  Amory 
Mrs.  Hugh  Bancroft 
Mrs.  John  T.  Bottomley 
Mrs.  Charles  Boyden 
Mrs.  Frederick  J.  Bradlee 
Mrs.  Edwin  P.  Brown 
Mrs.  George  R.  Brown 
Miss  Ellen  T.  Bullard 
Mrs.  Charles  T.  Burnett 
Miss  Helen  C.  Burnham 
Mrs.  I.  Tucker  Burr 
Mrs.  Morgan  Butler 
Mrs.  John  G.  Coolidge 
Mrs.  William  C.  Cox 
Miss  Mabel  Daniels 
Mrs.  Emil  Danielson 
Mrs.  Edwin  S.  Dodge 
Mrs.  Henry  M.  Dunham 
Mrs.  William  Endicott 
Miss  Geraldine  Farrar 
Mrs.  George  H.  Fitch 
Mrs.  F.  Murray  Forbes,  Jr. 
Mrs.  John  D.  Gannett 
Mrs.  G.  Peabody  Gardner,  Jr. 
Mrs.  Joel  E.  Goldthwait 
Mrs.  John  W.  Goodrich 
Mrs.  Wallace  Goodrich 
Mrs.  Henry  S.  Grew 
Miss  Josephine  Griffith 

Mrs.  Ph 


Mrs.  M.  Graeme  Haughton 
Mrs.  George  Hawley 
Mrs.  Andrew  H.  Hepburn 
Mrs.  Franklin  W.  Hobbs 
Mrs.  Dudley  R.  Howe 
Mrs.  Durham  Jones 
Mrs.  Carl  T.  Keller 
Mrs.  Alexis  S.  Liatis 
Mrs.  George  Lee 
Mrs.  George  Lewis 
Miss  Emily  W.  McKibbin 
Mrs.  Jeska  S.  Morse 
Miss  Olga  Naumoff 
Miss  Annie  E.  Nourse 
Mrs.  William  Dana  Orcutt 
Mrs.  Katherine  Osborne 
Mrs.  Charles  L.  Overlander 
Mrs.  John  C.  Phillips 
Mrs.  William  Phillips 
Mrs.  Quincy  Porter 
Mrs.  George  Putnam 
Mrs.  Arthur  G.  Rotch 
Mrs.  Philip  H.  Rhinelander 
Mrs.  Henry  B.  Sawyer 
Mrs.  J.  Gregory  Smith 
Mrs.  Russell  B.  Stearns 
Mrs.  Alexander  Steinert 
Mrs.  Robert  H.  Stevenson 
Mrs.  George  H.  Swift 
Mrs.  Edward  A.  Taft 
Mrs.  Charles  Warren 
Mrs.  E.  Sohier  Welch 
Mrs.  Moses  Williams 
Mrs.  Roger  Wolcott 
W.  Wrenn 


New  England  Conservatory  of  Music 

Saturday  afternoon,  May  2,  1942,  at  1:05  o’clock 

Recital  Hall 
Students1  Recital 

Program 


Brahms. ....••.......•Waltz  in  Aflat  major 

Rita  Manoli  (South  Boston) 

Chopin •...••.••.Nooturne  in  E flat  major, 

opus  9,  no.  2 
Anita  Vargas  (Roxbury) 

Liszt..... ..Consolation  in  E major 

H.  Oarty  Lynch  (Cambridge) 

Paradies.... Toccata  in  A major 

Ethel  Holland  (South  Weymouth) 

Schumann... .....Die  Soldatenbraut 

Mar  i enwurmc  hen 
Widmung 

Alice  Ross  (Brookline) 

•olores  Rodriguez,  accompanist 

Grif f es •••••••...••• .The  white  peacock 

Arlene  Greenleaf  (Bethel,  Maine) 

Schumann...... ...... .Arabesque  in  C major 

Marjorie  Simpson  (Millinocket , Maine) 

Copland.. .Le  chat  et  la  souris 

Mary  Obrien  (Worcester) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 

Thursday  afternoon,  May  7,  1942,  at  4:05  o’clock 
Recital  Hall 
Students*  Recital 

Program 

Bach. •••••• ••••••Three  movements  from  the 

Fifth  French  Suite 
Courante 
Lour© 

G-igue 

Sarah  Katzen  (Dorchester) 

Respighi  • .Nocturne 

Charlotte  Rogers  (Brighton) 

Pergolesi........Se  tu  m’ami 

Mozart . ••••••••••Aria  from  Le  Nozzi  di  Figaro:  Non  sc  piu 

Jacqueline  Powers  (Lawrence) 

Floronc©  Wild,  aS-companist 

Debussy ••••••••• •Bruyeres 

General  Lav ine-ec centric 
Raymond  Anthony  (Edgewood,  R*  I.) 

Verdi. .Aria  from  Otello:  Ave  Maria 

Josephine  Lanzillo  (Boston) 

Ruth  Haze It on,  accompanist 

Rachmaninov Elegie 

Pearl  Smith  (Quincy) 

Ambroise  Thomas.. Aria  from  Mignon: 


Connais-tu  le  pays 
Debussy. •Beau  soir 

Henriett©  Young  (Pittsburg,  Pa.) 

Nancy  Trickey,  accompanist 

Debussy. ........ .La  Puerta  dol  Vino 

Chopin.. ..Etude  in  C minor,  opus  10,  no.  12 

Dorothy  Bean  (Saco,  Maine) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  evening,  May  7,  1942,  at  8:15  o’clock 

SONG  RECITAL 

by 

CLARA  MARTHA  SHEDD 

( Class  of  ip 41) 

KURT  SOBER,  accompanist 


PROGRAM 

Lully Air  de  Venus:  Revenez,  revenez  amours 

Cherubini  ....  Ave  Maria 
Marcello II  mio  bel  foco 


Schumann  ....  Widmung 

Aria  from  Paradies  und  Peri: 

Verlassener  Jungling 

Korngold Liebes  Briefchen 

Strauss Schlechtes  Wetter 


Paladilhe  ....  Psyche 

Thomas  Recitative  et  Cantabile  from  Mignon: 

Elle  est  la 

Hahn Xnfidelite 

Poldowski  . . . L’attente 

Dansons  la  gigue 


Dwight  Fiske  . . . The  bird 
Chadwick  ....  Nocturne 

Carpenter  ....  When  I bring  to  you  colored  toys,  from 

Serenade  Gitanjali 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  evening,  May  9,  1942,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

SYLVIA  ROBINSON 

{Class  of  /pjp) 
assisted  by 

RHODA  ROBINSON,  violinist 

## 

PROGRAM 


Scarlatti Pastorale 

Capriccio 

Bach Prelude  and  Fugue  in  Bb  minor 


Beethoven  ....  First  movement  of  the  Sonata  in  C major, 

°P-  53 


Chopin Nocturne  in  D b major,  op.  27,  no.  2 

Etude  in  F major,  op.  25,  no.  3 
Scherzo  in  Bb  minor,  op.  31 

Schumann Sonata  in  A minor  for  violin  and  pianoforte 

Appassionato  e con  espressione 

Allegretto 

Vivo 


Liszt Sonnetto  del  Petrarca  in  E major 

Griffes The  Lake  at  Evening 

The  Fountain  of  the  Acqua  Paola 

Albeniz Sevilla 

Toch Der  Jongleur 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  May  12,  1942,  at  2 o’clock 

CONCERT 

by 

CANDIDATES  for  the  SOLOIST’S  DIPLOMA 


PROGRAM 

Beethoven  . . 

. . First  movement  of  the  Concerto  in  G major, 
op.  58,  for  pianoforte  and  orchestra 

RITA  LaPLANTE 

Mozart  . . . 

. . Aria  from  La  Clemenza  di  Tito: 

Deh  per  questo  istante 

CLARA  SHEDD 

Rachmaninov  . 

. . First  movement  of  the  Concerto  in  Fj}  minor, 
no.  1,  for  pianoforte  and  orchestra 

MARJORIE  NESBITT 

Saint-Saens  . . 

. . Aria  from  Samson  et  Dalila: 

Amour,  viens  aider  ma  faiblesse 

RUTH  MIRIAM  MILLER 

Saint-Saens  . . 

. . Second  and  third  movements  of  the  Concerto 
in  F major,  no.  5, 

for  pianoforte  and  orchestra 

SYLVIA  ROBINSON 

Steinway  Pianoforte 
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New  England  Conservatory  of  Music 

Thursday  afternoon,  May  14,  1942,  at  4:05  of clock 

Recital  Hall 
Students1  Recital 

Program 


Bach... •••••••• ..Two  Inventions:  in  F major 

in  B flat  major 
Marcia  Browne  (Newton  Center) 

Schumann*.  ••••••  .Novelette  in  E major 

Helene  Davis  (Newport  News,  Va*) 

Beethoven*.. First  movement  of  the 

Pianoforte  Sonata  in 

C sharp  minor,  opus  27,  no.  2 

Chopin. ...Nocturne  in  E flat  major, 

opus  9,  no.  2 

Antonio  Tramonte  (East  Boston) 

Beethoven. ...... .Ich  liebe  Dich 


Rimsky-Korsakov.  .Song  of  India 

Henrietta  Young  (Pittsburgh,  Pa.) 
Betty  Hilker,  accompanist 


Prokofieff ...... .Prelude  in  C major,  opus  12,  no.  7 

Chopin.... ...... .Nocturne  in  F sharp  major, 

opus  15,  no.  2 


Ruth  Hazelton  (Manchester,  N.  H.) 


Chopin. •«•••••••• Impromptu  in  F sharp  major,  opus  36 

Yalse  in  E minor 
Alexandra  Batylda  (Dorchester) 

Debussy  »••••..•• .Bruyere  s 

Alice  Lareau  (Springfield) 

Liszt .Waldesrauschen 

Alvina  Nye  (Honolulu,  Hawaii) 

Beethoven. ...♦•••First  movement  of  the 

Pianoforte  Sonata  in 

A flat  major,  opus  110 
Marjorie  Govoni  (Somerville) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


School  of  the  Drama 
BOSTON 


CLAYTON  D.  GILBERT 

presents 

KEN  PARKER 

in 

“An  Evening  of  Drama” 


«5“)oC=3* 


RECITAL  HALL 

Friday  evening,  May  15 
at  8:15  o’clock 
1942 


PROGRAMME 


Part  I. 


Minute  Waltz  Chopin 

Paul  Price 

I. 

A Scene  from 

MADAME  SANS  GENE 

by 

V ICTORIEN  SARDOU  AND  ADRIEN  MoREAU 

Madame  Sans  Gene  Margaret  Ragan 

Napoleon  Ken  Parker 


Gypsy  Airs 


Sarasate 

Walter  Targ 


II. 

Prologue  to 

JUNE  MOON 

by 

Ring  Lardner  and  George  S.  Kaufman 


Betty  Dalton 
Ken  Parker 

Parker 

Georgina  Dwyer 
III. 

THE  VALIANT 
A Play  in  One  Act 

by 

Holworthy  Hall  and  Robert  Middlemass 

Josephine  Paris  Peggy  Barrett 

James  Dyke  Ken  Parker 

Hungarian  Dance,  no.  5 Brahms 

Paul  Price 


Edna  Baker 
Fred  Stevens 

Waltz  Eternal 


INTERMISSION 


Part  II. 

Three  Blind  Mice  Anonoymous 

Rollin  Smith 

IV. 

THE  REHEARSAL 
Adapted  from  a play  by  Ward  Morley 

Mrs.  Isabel  Tinker  Gere  Stickney 

Mr.  John  Tinker  Ken  Parker 


A Heart  That’s  Free  Robyn 

Georgina  Dwyer 


V. 

SEVENTH  HEAVEN 
A Drama 

by 

Austin  Strong 
Adapted  by  Ken  Parker 
In  Three  Scenes 


Diane 

Chico 

Nanna 

Jacques 


Sabina  Tynan 
Ken  Parker 
Ruth  Mason 
William  Pidgeon 


VI. 

FAITH 
A Poem 
by 

Ken  Parker 


The  National  Anthem 


Assistant  in  Production 
FRANK  ROSSI 


Musical  Program 

Soprano  GEORGINA  DWYER 

Violinist  WALTER  TARG 

Pianist  ROLLIN  SMITH 

Marimbist  PAUL  PRICE 


Narrator  ADRINA  DANIELIAN 


Ushers 

Miss  Lucy  Cochrane  Miss  Chiquita  Mitchell 

Miss  Patricia  Drew  Miss  Sally  Sears 

Miss  Eleanor  Guy  Miss  Alison  Smith 

Miss  Eleanor  Harding  Miss  Patricia  Wales 

Miss  June  Krueger  Miss  Sally  West 

In  Charge  of  Ushers 

Mrs.  Arno  I.  Drew  Mrs.  William  S.  Boice 


Credits 

Plays  produced  by  special  arrangement  with  Walter  H.  Baker  Co. 
Miss  Kae  Davis  assisted  at  rehearsals. 

Mr.  Parker’s  Napoleon  costume  by  Hayden  Costume  Co. 

Mr.  Nick  Mather  in  charge  of  the  sound  effects. 


New  England  Conservatory  of  Music 

Saturday  afternoon,  May  16,  1942,  at  1:05  of clock 

Recital  Hall 
Students1  Recital 

Program 


Mozart •••••Recitative  and  aria  from 
Le  Nozze  di  Figaro: 

Deh  vieni,  non  tardar 
Delibes. •••Pas sepied 

Marguerite  King  (Arlington) 

Donizetti  ••Recitative  and  aria  from  La  Favorita: 

0 mio  Fernando 
Alice  Farnsworth  (Lynn) 

Wagner* ••••Aria  from  Tanhaliser:  0 du  mein  holder 

Abendstern 

Bernard  Barbeau  (Nashua,  N.  H.) 

Haydn... •••Aria  from  The  Creation:  With  verdure  clad 

Arne* ••••••The  lass  with  the  delicate  air 

Eleanor  Willard  (Lynn) 

Bridge  • • • * .Rosemary 

Barbara  Weatherbee  (Exeter,  N.  H.) 

Bellini. • ••Recitative  and  duet  from  La  Sonnambula: 

Oh  come  lieto  % il  popolo 
Ruth  Winston  (Cambridge) 

John  Huie  (Cuthbert,  Georgia) 

Bizet ••••••Habanera  and  card  song  from  Carmen 

Donna  Jaques  (Cambridge) 

Dolores  Rodriguez,  accompanist 

Debussy, • ..Feux  df artifice 

Takouhi  Chorbajian  (Arlington) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Sunday  evening,  May  17,  1942,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

MARIETTA  PAPARO 

( Collegiate , 1942) 

PROGRAM 

Bach  . . . 

Mozart 

. . . . First  movement  of  the  Italian  Concerto 

. . . Fantasia  in  C minor 

Chopin  . . 

. . . . Impromptu  in  Ab  major,  op.  29 

Nocturne  in  Db  major,  op.  27,  no.  2 
Scherzo  in  CjJ  minor,  op.  39 

Intermission 

Goossens  . 

. . . . Kaleidoscope  (op.  18) 

Good  morning 
The  organ  grinder 
The  rocking  horse 
The  clockwork  dancer 
The  punch  and  judy  show 
The  old  musical  box 

Villa-Lobos 
Turina  . . 

. . . . Le  Polichinelle 
. . . . Sacro-Monte 

Liszt  . . 

. . . . Paganini-Etude  (The  Chase) 

Rhapsodie  hongroise,  no.  13 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  morning,  May  18,  1942,  at  10:05  o’clock 

AN  HOUR  OF  CHORAL  MUSIC 

with 

STUDENT  CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

PROGRAM 


Beethoven  ....  The  Heavens,  Resounding 

MARY  GROVER,  Conductor 

Mozart Ave  Verum  Corpus 

EDMUND  NORCROSS,  Conductor 

Handel  And  the  Glory  of  the  Lord 

MARIA  JELMAR,  Conductor 

Borowski The  Pine  Tree 

RAYMOND  FLOYD,  Conductor 

West  ...  . . . Pack,  Clouds,  Away 

EDMUND  ALUISY,  Conductor 

Rheinberger  . . . The  Stars  in  Heaven 


STANLEY  SIOK,  Conductor 

Chadwick  ....  Mexican  Serenade 

RICHARD  SILVA,  Conductor 

Chadwick  ....  Caravan  Song 

ROBERT  CYR,  Conductor 

Chadwick  ....  Land  of  our  Hearts  (Chorale  only) 

RICHARD  HYATT,  Conductor 


Balfe In  the  Gypsy’s  Life 

RUBY  SWANSON,  Conductor 

Farwell Night  in  the  Desert 


WALTER  NICKERSON,  Conductor 

Mascagni Opening  Chorus  from  “Cavalleria  Rusticana” 

CHRISTINE  NIKITAS,  Conductor 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  May  18,  1942,  at  8:15  o'clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Beethoven  ....  Pianoforte  sonata  in  Eb  major,  op.  81a 

Les  adieux 
L’ absence 
Le  retour 

SAIMA  LAYCOCK  (Boston) 

Verdi Duet  from  La  Traviata: 

Pura  siccome  un  angelo 
MARGARET  McCLURE  (Cambridge) 

EDWARD  BLEAU  (Swampscctt) 

Bachelet Chere  nuit 

Vidal Ariette 

MARJORIE  DUVAL  (Leominster) 

DOLORES  RODRIGUEZ,  accompanist 

Debussy  Bruyeres 

Chopin Polonaise  in  Fiji  minor,  op.  44 

ALICE  LAREAU  (Springfield) 

Caldara Selve  amiche 

Purcell  When  I am  laid  in  earth 

Schubert  . ...  Wiegenlied 

Rastlose  Liebe 

RUTH  MIRIAM  MILLER  (Mattapan) 

KURT  SOBER,  accompanist 

Rubinstein  ....  First  and  second  movements  of  the  Sonata 

in  F minor,  op.  49,  for  viola  and  pianoforte 
RICHARD  H AGOPIAN  (Cambridge) 

KALMAN  NOVAK  (Cambridge) 

Ravel Jeux  d’eau 

ELIZABETH  SCHER  (Peabody) 

Lili  Boulanger  . . Nocturne  in  F major  ) c ... 

t /■'y  ■ r for  violin 

Kreisler La  Guitana  j 

KATHERINE  MORRELL  (Ogden,  Utah) 

MARGARET  MANNING,  accompanist 

Debussy  ....  Reflets  dans  Peau 
Chabrier Bourree  fantasque 

RITA  LaPLANTE  (Salem) 


Steinway  Pianoforte 


I 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  May  19,  1942,  at  2:00  o’clock 

CONCERT 

by 

CANDIDATES  for  the  DEGREE 

BACHELOR  of  MUSIC 

THE  CONSERVATORY  ORCHESTRA 
WALLACE  GOODRICH,  Conductor 

PROGRAM 

Beethoven  ....  First  movement  of  the  Concerto  in  C major, 

op.  15,  for  pianoforte  and  orchestra 
marietta  paparo 

Mozart First  movement  of  the  Concerto  in  A major, 

(K.  219)  for  violin  and  orchestra 
DOROTHY  CHURCHILL 

Weber First  movement  of  the  Concerto  in  F minor, 

op.  73,  for  clarinet  and  orchestra 
ORVILLE  CRAMER 


Mozart First  movement  of  the  Concerto  in  A major, 

(K.  488)  for  pianoforte  and  orchestra 
MAXINE  McCURRY 

Rossi Aria  from  Mitrane:  Ah!  rendimi  quel  core 


MARIE  JELMAR 

Saint-Saens  ....  Concerto  in  A minor,  op.  33,  for  violoncello 

and  orchestra 

Allegro  non  troppo;  allegretto; 

tempo  primo;  molto  allegro 
DOROTHEA  JUMP 

Mozart First  and  second  movements  of  the  Concerto 

in  G major,  (K.  216)  for  violin  and  orchestra 
JOHN  GLOWACKI 

Beethoven  ....  First  movement  of  the  Concerto  in  C minor, 

op.  37,  for  pianoforte  and  orchestra 
NANCY  LELAND 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Tuesday  evening,  May  19,  1942,  at  8:15  o’clock 

CONCERT 

by 

THE  ELSON  CLUB 

Guest  Artists,  LILLIAN  TRATTEN  and 
ROSA  FRUTMAN, 


PROGRAM 


Brahms Intermezzo,  op.  119,  no.  1 

Chopin Scherzo  in  Bb  minor,  op.  31 


NORMA  FRANK 


Zavel  Zilberts  . . V’Shomru 
Hugo  Wolf  ....  Verborgenheit 


Bizet Ouvre  ton  coeur 

SYLVIA  KATZ 

NORMA  FRANK,  accompanist 

Handel Musetta 

Milhaud  Scaramouche 

Vif 

Modere 

Brazileira 


LILLIAN  TRATTEN  and  ROSA  FRUTMAN 

Intermission 


Schubert Der  Neugierige 

Gretchen  am  Spinnrade 
Campbell-Tipton  . A spirit  flower 

Gounod  Aria  from  Romeo  f.t  Juliette: 

Ah!  Je  veux  vivre 


ruth  kraye 


HELEN  CANTERBURY,  accompanist 

Beethoven-Philipp  . Turkish  March 
Rachmaninov  . . . Tears 

Philipp Caprice 

Infante  ....  Gracia 

LILLIAN  TRATTEN  and  ROSA  FRUTMAN 


Mozart Concertino  in  F major  for  oboe,  violin, 

viola,  and  violoncello 

ELIZABETH  GOOBER 
RHODA  ROBINSON 
MARGARET  OLESON 
RUTH  MOOREHOUSE 


Baldwin  and  Mason  and  Hamlin  Pianofortes 


New  England  Conservatory  of  Music 

Thursday  afternoon,  May  21,  1942,  at  4:05  o* clock 

Jordan  Hall 
Students1  Recital 

Program 


Bach. . • • • .Fugue  in  C major,  for  organ 

Austin  Staples  (East  Hartford,  Connecticut) 

Ireland* • .Island  spell 

Alfred  Wood  (Stafford  Springs,  Connecticut) 

Debussy. . .Clair  de  lune 

Chopin. *• .Valse,  opus  69,  no.  2 
Betty  Brown  (Newton  Centre) 

Brahms «, . • .Rhapsodie  in  C minor 
Patricia  Dunham  (Wellesley) 

Debussy. . .Ref lots  dans  lfeau 
Helen  Vincent  (Somerville) 

Bach Chorale  prelude: 

Schmucko  dich,  0 liebe 
Seele,  for  organ 
June  Hood  (West  Concord) 

Faure Impromptu,  opus  51 

Chopin. ..  .Etude  in  C minor,  opus  10,  no.  12 
Charlotte  Goodman  (Nev/ton) 

Chopin. •* .Scherzo  in  B minor,  opus  20 
Rollin  Smith  (Newton  Center) 


Steinway  Pianoforte 
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New  England  Conservatory  of  Music 

Saturday  afternoon,  May  83,  1942,  at  1:05  ofolock 

Recital  Hall 
Student sf  Recital 

Program 


Handel... ..Aria  from  Joseph:  What fs  sweeter  than 

a new-blown  rose 
Catherine  Eagman  (Everett) 

Handel.. ...Recitative  and  air  from  Lf Allegro,  il 

Bensieroso  ed  il  Moderator  Sweet  bird 
that  shun,st  the  noise  of  folly 
Elizabeth  Smith  (Boston) 

Handel..... Aria  from  Semele: 

0 sleep  why  dost  thou  leave  me 

Rossini. •• .La  danza 

Teresa  Videtta  (Lynn) 

Beethoven. .In  questa  tomba  os  cura 
Esther  Williamson  (Wollaston) 

Thomas. ....Recitative  and  aria  from  itignon: 

Well  I know  a poor  young  child 
Marion  Finley  (Boston) 

Handel..... Aria  from  Acis  and  Galathoa: 

As  when  the  dove  laments  her  love 

Verdi*. ....  .Aria  from  Aida:  0 cieli  azzuri 

Merie  Haggans  (Philadelphia,  Penna.) 

Rossini. .. .Aria  from  II  Barbiere  di  Siviglia: 

Una  voce  poco  fa 

Shirley  Denny  (Lebanon,  New  Hampshire) 

Gounod. ...  .Aria  from  Faust:  Le  parlate  dfamor 

Evelyn  Danielson  (Putnam,  Connecticut) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


© 

JORDAN  HALL 


Saturday  afternoon , May  23rd , 1942 , at  2:30 


REC ITAL 

by  Pupils  of  the 

Pianoforte  Normal  ^Department 


HENRY  GOODRICH,  Supervisor 


Pupils  for  First  Year  Normal  Class,  1 942-43,  will  be  examined  the  last 
week  in  September.  Those  who  desire  to  enter  should  fill 
out  the  application  blank  to  be  found  on  the  table 
in  the  corridor,  and  return  it  to  the  General 
Office. 


EXERCISES 


{$($ 

Conducted  by  Virginia  Klotzle 
Assisted  by  Norma  Frank 

SONG.  The  Flag  going  by  German  Folk  Tune 

Folk  Tunes  arr.  by  Angela  Diller, 

Dumble  Dum  Deary,  Jane  Connell 

The  Judges  Dance,  Corinne  Parziale 

Reap  the  Flax,  Claudia  Davis 

Swift Ding  Dong  Bell,  Elaine  Cleveland 

The  Grasshopper,  Ellen  Osterheld 

The  Donkey  Ride,  Patricia  Reid 

Swift Down  by  the  Frog  Pond,  John  Pompeo 

Bentley  Slumber  Song,  Joan  Peters 

Folk  Tune Morning  Song,  Elizabeth  Greer 

Rogers Courtly  Dance,  Shirley  Casper 

Smith  Ghost  Story,  Anna  Damato 

Smith The  Ballet  Dancer,  Elizabeth  Hamilton 

Jesse The  Whipporwill,  Jolyon  Spivak 

Terry  The  Busy  Clock,  Jane  Sanderson 

Rogers At  the  Mill,  Joanne  Osterheld 

Maclachlin Climbing,  Herbert  Dowse 

SONG.  A Sailing  Song,  German  Folk  Tune 

RHYTHMIC  DRILL 
by  First  Year  Pupils 

RHYTHMIC  DRILL 
by  Second  and  Third  Year  Pupils 
(The  purpose  and  explanation  of  these  drills 
will  be  found  on  the  last  page.) 

Song  of  the  Sea  Gull, 


SONG. 


Irish  Air 


Rogers In  Line  of  March,  John  MacLennan 

Mozart Allegro.  Dianne  Carlson 

Rogers Glissando  Waltz,  Jeanne  Golden 

Kullak The  Little  Princess,  Marlene  Hickson 

Rogers Little  Flower  Waltz,  Marie  Mullin 

Beach Boy  Scout  March,  Kenneth  Peirce 

Bach Minuet  in  G,  Margaret  Clifford 

Binder Winter  Frolic,  Fay  Harris 

Schytte Witches  Revels,  Mary  Clifford 

Schytte  Hide  and  Seek,  Samuel  Cox 

Chadwick The  Cricket  and  the  Bumble  Bee, 

Harvey  Hickson 

Lemont Will  o’  the  Wisp,  Judith  Leondar 

Lemont Valse  Etude,  Joanne  Pierce 

Rogers Dance  Tune,  Robert  Dyette 

Ornstein By  the  Brookside,  Grace  Pezzulo 

Schubert Three  The  Waltzes,  Joseph  O’Loughlin 

Cowell The  Irishman  Dances,  Kenneth  Johnson 

P.  E.  Bach Solfeggietto,  Joyce  Royal 

S.  A.  Ward HYMN,  Words  by  Katherine  Lee  Bates 


AMERICA  THE  BEAUTIFUL 
(The  audience  is  requested  to  join  the  Singing.) 


O beautiful  for  spacious  skies, 
For  amber  waves  of  grain, 

For  purple  mountain  majesties 
Above  the  fruited  plain. 
America!  America! 

God  shed  His  grace  on  thee, 
And  crown  thy  good  with 
brotherhood. 

From  sea  to  shining  sea. 


O beautiful  for  heroes  prov’d, 

In  liberating  strife, 

Who  more  than  self  their  country 
loved, 

And  mercy  more  than  life, 
America!  America! 

May  God  thy  gold  refine 
Till  all  success  be  nobleness, 

And  ev’ry  gain  divine. 


O beautiful  for  patriot  dream 
That  sees  beyond  the  years 
Thine  alabaster  cities  gleam, 
Undimmed  by  human  tears. 

America!  America! 

God  shed  His  grace  on  thee, 

And  crown  thy  good  with  brotherhood, 
From  sea  to  shining  sea. 


Steinway  Pianoforte 


NOTES  ON  THE  RHYTHMIC  DRILLS 


The  rhythmic  drill  exercises  are  based  on  the  simplest  steps  of  the 
Eurythmics  of  Jacques-Dal croze.  Eurythmics  is  a system  of  stepping 
and  beating  rhythm,  the  purpose  being  the  development,  by  means  of 
bodily  movements,  of  a strong  sense  of  rhythmic  feeling  within  the  pupil 
and  the  ability  to  interpret  this  feeling  exactly  in  his  playing.  The  ear 
training  required  to  hear  the  rhythm,  the  muscular  co-ordination  to 
step  and  beat  it  precisely,  the  mental  concentration  to  control  it, 
these  are  highly  conducive  to  the  natural  development  not  only  of  a 
firm  feeling  for  and  ability  to  sound  rhythm,  but  also  to  the  general 
mental  advancement  of  the  children. 

The  first  year  children  will  hear  various  simple  rhythms,  decide  the 
measure  signature  and  pattern,  then  perform  them.  The  second  and 
third  year  pupils  will  demonstrate  two  kinds  of  advanced  rhythms:  vari- 
ous measures  of  5/4  time;  combination  of  two  and  three,  and  of  three 
and  four,  in  which  they  will  beat  one  rhythm  and  step  another,  simultan- 
eously. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Tuesday  afternoon,  June  2,  1942,  at  2:00  o’clock 
SCENES  from  OPERAS 

with  MISE-EN-SCENE 

BY  MEMBERS  OF  THE 

OPERA  CLASS 


THE  CONSERVATORY  ORCHESTRA 

conducted  by 

KURT  SOBER 


Stage  Direction , GLYNN  ROSS 


PROG  RAM 

Flotow Recitative  and  Duet  from  Marta,  Act  1: 

“Mesta  ognor— 1 “Pianger  vorrei” 

Enrichetta:  ANGELA  PINO 

Nancy:  MATILDA  PROTANO 

Mozart Duet  from  Cosi  fan  tutti,  Act  1,  Scene  11: 

“Ah!  guarda  sorella” 

Fiordiligi:  HELEVI  NORDSTROM 

Dorabella:  DONNA  JAQUES 

Mascagni Romanza  and  Duet  from 

Cavalleria  Rusticana: 

uVoi  lo  sapete,  o mama” 

Santuzza:  ELAINE  PATTEE 

Mama  Lucia:  OLIVE  STRICKLAND 

Mozart  Aria  from  Le  Nozze  di  Figaro: 

Non  so  piu,  cosa  son 
Cherubino:  CONSTANCE  DENNISON 

Leoncavallo  . . . Scene  from  Pagliacci,  Act  1: 

uSei  la?  Credea  che  te  ne  fossi  andato” 

Nedda:  KARLA  JOHNSON 

Tonio:  FRED  ROGOSIN 

Gounod  Scene  and  aria  from  Faust,  Act  in: 

WI1  etait  un  roi  de  Thule” — 

“Ah!  je  ris,  de  me  voir  si  belle” 
Marguerite:  DORIS  JOHNSON 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Friday  afternoon,  June  5,  1942,  at  4:00  o’clock 

RECITAL 

by 

PUPILS  OF  THE 

VOCAL  NORMAL  DEPARTMENT 
PROGRAM 


Gounod  . . 

. . . Ave  Maria 

GLADYS  MATTHEWS 

Irish  Air  . . 

. . . The  Last  Rose  of  Summer 

MARGUERITE  VOUTRITSA 

Mozart  . . 

. . . Voi  che  sapete 

MARGARET  WHITE 

Manning  . . 

. . . In  the  Luxembourg  Gardens 

SHIRLEY  SEVRENS 

Pergolesi  . . 

. . . Se  tu  m’ami 

AUDREY  SPENCER 

Giordani  . . 

. . Caro  mio  ben 

MARJORIE  CHALMERS 

Wood  . . . 

. . . A Brown  Bird  Singing 

MARILYN  HUTCHINSON 

Massenet  . . 

. . . Elegie 

ANAHID  A KILLIAN 

Fontenailles 

. . . Obstination 

LOUISE  GRIMM 

Bohm  . . . 

. . . Calm  as  the  Night 

PHYLLIS  THOMAS 

Fox  ... 

. . . The  Hills  of  Home 

ROGER  WALEN 

Grieg  . . . 

. . . I Love  Thee 

EMILY  FALDETTA 

Malotte  . . 

. . . The  Lord’s  Prayer 

JEANETTE  TRAUDT 

Balfe  . . . 

. . . Then  You’ll  Remember  Me 
MARY  LIBERATORE 

Mozart  . . 

. . , The  Violet 

MARY  DEVENEY 

Bizet  . . . 

. . . Habanera 

ANITA  LeBLANC 

Mozart  . . 

. . . Vedrai  carino 
GLORIA  ANGELLI 

Mendelssohn 

...  O Rest  in  the  Lord 

PATRICIA  DRISCOLL 

Franz  . . . 

. . . Dedication 

DONALD  CAREY 

New  England  Conservatory  of  Music 
Recital  Hall 

Saturday  evening,  June  6,  1942  at  8 o’clock 


Pianoforte  Recital  by^  Pupils  of 
Jeannette  Giguere 

Schumann. ••••••••Soldiers’  march 

Beethoven ••••••• .Fur  Elize 

Jean  Shapiro 

Bach., •••Polonaise  in  g minor 

Rose-Marie  La  Plante 

Palmgren.. ••••*•  .May  night 
Peggy  Benjamin 

Burleigh.*.... ••  .Around  Autumn  fires 

Poldini Foupee  valsante 

Charlotte  Busney 

Clementi •••••••• .Allegro  con  spirito,  from  the 

sonatina  in  d major, 
op.  36,  no.  2 
Roselyn  Young 

MacDowell To  a water-lily 

From  Uncle  Remus 
Elizabeth  Penn 

Kuhlau.. ••Allegro  from  sonatina 

in  c major,  op.  20,  no.  1 
Shirley  Smith 

Levine... • .Humoreske  in  e minor 

Muriel  Weinstein 

Saint -Saens. ....  .Romance  without  words 
Bernice  Evans 

Leschetitsky. ....The  two  larks 
Lois  Driscoll 

ILnamel. ..••••••• .Rondo  villageois  op.  122 

Ruth  Bernice  Zide 

Ravina. ••••••••• .Petit  bolero 

Dennee ...••Allegro  giocoso  from  the 

sonatina  in  b flat, 
op.  36,  no,  4 
Beverly  Steed 

Schubert Marcho  militaire  for 

four  hands 
Ruth  Bernice  Zide 
Beverly  Steed 


intermission 


Granados La  playera 

Nancy  Rid  son 

Beethoven* .Allegro  ma  non  troppo, 

from  the  Sonata  in 

g major,  op.  49,  no.  2 
Beverly  Melnick 


Mendelssohn. . . . . .Praeludium  in  e minor 
Miriam  Goldman 

Debussy...... . ...En  bateau 

Ibert ........ o r. .Le  pet it  ane  blanc 

Marcia  Spaulding 

Schumann. ........ .Novelette  in  f major 

Barbara  Bloom 

Brahms -Grainger. .Cradle  song  op.  49,  no.  4 
Rachmaninoff. . . • .Polichinelle 
Joan  Wass 

Schumann. ....... .Soaring 

Madeline  Merrill 


Rachmaninoff ....  .Prelude  in  g minor 
Jean  Byrne 

Mendelssohn. .. . • .Rondo  capriccioso 

Mendelssohn... . ..Finale  from  the  concerto 

in  g minor 
Buckner  Gamby 

The  second  piano  played  by  Miss  Giguere 


Mason  and  Hamlin  Pianoforte 


%JL~~ 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  afternoon,  June  12,  1942,  at  2:30  o’clock 
CLASS  DAY  1942 


Welcome  to  Parents  and  Friends John  Breen 

A Vocal  Number Connie  Dennison 

“The  King’s  Breakfast”,  a poem by  A.  A.  Milne 

“What’s  Come  Over  Me”  | 

“Chiquita”  l The  Quintet 

“Don’t  Sit  Under  the  Apple  Tree”  j 

Bea  Lillie  Speciality • ......  Lee  Rudd 

A School  Parade Studious  Students 

It  Can’t  Happen  Here • More  Students 

“Changing  Guard  at  Buckingham  Palace”  ......  Girls’  Quartet 


“Chloe”  Arr.  by  Don  Hicks  . . . . j .,<!  ch„„ 


I?itermission 


YE  CLASS  DAY  a la  1892 

Barber  Shoppe  Quartette  Erneste  Falciglia,  leadyre 

“Curses,  The  Villian  is  Foiled” A Melodrama 

Starring 

Godfrey  Goodheart,  our  stalwart  and  honest  hero  . Willie  Grothkopp 

Mrs.  Goodheart,  his  dear,  sweet,  old  mother Lee  Rudd 

True  Hope,  our  innocent  heroine;  pity  her  . . . Roberta  McKinlay 
Blackie  Blackman,  very  black,  the  scoundrel  . . Tony  Wondolowski 
Jessie  Jassamine,  whose  fragrance  delights  Willie  . . . Mary  Grover 

Willie  Work,  who  never  does John  Breen 

SCENE:  The  settin ’-room  of  the  Goodheart  homestead,  a simple 
abode  of  “simple”  folks. 

TIME:  When  the  harvest  moon  is  shining  and  the  asters  are  in 

bloom. 

“Our  Country  Cousins”  Three  Lovely  Maidyns 

A Beautyfulle  Songe Sunge  by  a Purty  Girle 

The  Finale  . . The  Entyre  Caste 

THE  ENDE 


The  Senior  Class  wishes  to  express  its  appreciation 
to  Mr.  Glynn  Ross  for  his  kind  assistance. 

The  Committee 
Chairman,  Peg  Wiley 

Alice  Lareau  Ernest  Falciglia 

Vollmer  Hetherington  Tony  Wondolowski 

Muriel  Robinson  Orville  Cramer 


Music  under  the  direction  of  Donald  Hicks 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  June  12,  1942,  at  8:15  o’clock 

CONCERT 

by 

MEMBERS  OF  THE  GRADUATING  CLASS 


PROGRAM 


Vierne Finale  from  Symphony  1,  for  organ 

MURIEL  PETTERSON  ROBINSON 

Brahms Second  movement  from  the  Sonata 

in  Eb  major,  for  clarinet  and  pianoforte 


ORVILLE  CRAMER 
MAXINE  McCURRY 


Haydn Aria  from  Orfeo:  Del  mio  core 

Schubert Friihlingsglaube 

Franz Im  Herbst 


MARY  HUNT 

VERA  BOSTROM,  accompanist 

Dinicu-Heifetz  . . Hora  staccato,  for  marimba 

PAUL  PRICE 


WILLIAM  GROTHKOPP,  accompanist 

Liszt Sonnetto  del  Petrarca  in  E major 

Albeniz  Sevilla 


SYLVIA  ROBINSON 


Debussy 

Kreisler 


La  plus  que  lente 
Scherzo 


} 


for  violin 


MARJORIE  SHEILS 

MARILYN  CLOUTIER,  accompanist 


Goossens Kaleidoscope  (op.  18) 

Good  Morning 

The  old  music  box 

The  Punch  and  Judy  show 

Liszt Rhapsodie  hongroise,  no.  13 

MARIETTA  PAPARO 

Faure Les  berceaux 

Poldowski  ....  L’heure  exquise 

Bantock Silent  strings 

OLIVE  STRICKLAND 

MARIETTA  PAPARO,  accompanist 

Brahms Intermezzo  in  Eb  major,  op.  117 

De  Falla Rituelle  danse  du  feu 

ALICE  LAREAU 


Steinway  Pianoforte 


New  England  Conservatory  of  Masic 
Recital  Hall 

Saturday  afternoon,  June  13,  at  5 of clock 
Pianoforte  Recital  by  Pupils  of 

Mary  Bell  Marshall 

Assisted  by  Arthur  Barry,  clarinetist 


Angela  Diller ......••••Marching  Song 

Florence  Price. ••••••• .Bright  Eyes 

Roberta  Fogel 

arr.  by  Angela  Diller. .Pierrot 

John  Davenport  •••••••• • Jack-in-the-Box 

Ronald  Braun 

arr.  by  Angela  Diller. .Raindrops 
arr.  by  Angela  Diller.. The  Man  with  the  Bagpipes 
Jane  Power 

arr.  by  Angela  Diller. .Cradle  Song 

Weckerlin ......The  Town  Clock 

arr.  by  Angela  Diller. .Lavender fs  Blue 
Lois  Martin 

arr.  by  Angela  Diller.. Melody  in  E minor 
arr.  by  Angela  Diller.. Susa,  Little  Susa 


Gretchaninoff ...... • •wFairy  Tale 

Gretchaninoff ....Riding  the  Hobby-Horse 


Erika  Reider 

arr.  by  Angela  Diller. .French  Song 
arr.  by  Angela  Diller . .Swabian  Folk-Tune 
Elaine  Smoske 

arr.  by  Angela  Diller  ..Old  Maid’s  Dance 


Tansman .Figurines  des  Sevres 

Richard  Morrison 

Beethoven... .....Sonatina  in  F Major 

First  Movement 

Bela-Bartok. .........  .-^Allegro  Molto 

Anneliese  Helen  Braun 

Schumann. .The  Wild  Horseman 
Joseph  Merlino 

Beethoven ...Sonatina  in  G Major 

Tansman ...Valse  des  Marionnettes 

Ann  Morrison 

Haydn.  .Allegro  in  F 

Tansman Mazurka 

Tansman.  •••••••• Mille  et  une  Nuits 

Diane  Perin 


arr.  by  Angela  Diller.. I Saw  Three  Ships  Come 

Sailing  In 

arr.  by  Angela  Diller. .The  Goat  and  The  Wolf 
Ann  Morrison 
Richard  Morrison 


- 2 - 


Bach ..Musette  in  G Major 

Cecil  Graham 

Clementi ••».»..»...•.» .Sonatina  in  G 

First  Movement 
Judith  Rosasco 

Tansman . • • . . .Russian  Dance 
Herbert  Malm 


arr.  by  Angela  Di Her.. Under  the  Cherry  Tree 
arr.  by  Angela  Diller..The  Disagreeable  Lover 
Elaine  Smoske 
Judith  Rosasco 


Schubert........ ..Theme  from  Impromptu  in 

Major,  op.  142,  no.  3 

Joy  Allen 

Schubert -Fay . . . • .Ent *racte  from  Rosamunds 

Herbert  Malm 
Arthur  Hurry 

Chopin. . •••••»•»••.••» .Minute  Waltz 
Anne  Allen 

Clementi..... ...Sonatina  in  C Major 

Tansman Le  petit  Negre 

Tansman. .La  Toupie 
Shirley  Hicks 

Mozart  .Sonata  in  C Ma  j or 

First  Movement 

Tansman .La  Danse 

Tansman Le  petit  Chat  des 

dess  ins  Animes 

Audrey  Hicks 

Bach. ................ ..IWo-Part  Invention,  no.  6 

Beethoven.............. Bagatelle  in  g minor 

Rollins  Griffith 

Bach.. Two-Part  Invention,  no.  1 

Beethoven •••••••  .Sonata  in  C#minor, 

op.  27,  no.  2 

Adagio  Sostenuto 

Edith  Lasoff 


arr.  by  Angela  Diller..The  Story  of  Siegfried 


NEW  ENGLAND 


CONSERVATORY  OF  MUSIC 


PHILIP  R.  ALLEN 

PRESIDENT 


WALLACE  GOODRICH 

DIRECTOR 

QUINCY  PORTER 
DEAN  OF  THE  FACULTY 


COMMENCEMENT 

EXERCISES 

194.2 


JUNE  THE  SIXTEENTH 

JORDAN  HALL 
BOSTON,  MASSACHUSETTS 


PROGRAM 


Kirnberger  . 

Processional 
. . . Chorale 

MURIEL  PETTERSON  ROBINSON 

Dorchester,  Massachusetts 

Invocation  by  the  Reverend  Whitney  Hale,  D.  D. 


The  National  Anthem 

Schumann  . . 

. . . First  movement  of  the  Concerto  in  A minor, 

op.  54,  for  pianoforte  and  orchestra 

MARY  MAXINE  McCURRY 
Boise,  Idaho 

Chausson  . . 

. . . First  movement  of  the  Concert  in  D major 

for  pianoforte  and  violin,  with  accompaniment 
of  string  quartet 

MARJORIE  EMMA  NESBITT 

Oneonta,  New  York 

DOROTHY  CHURCHILL 

Melrose,  Massachusetts 

Wagner  . . 

. . . Songs  with  orchestra:  Traume 

Schmerzen 

ELAINE  GRANT  PATTEE 
West  Barrington,  Rhode  Island 

Saint-Saens  . 

. . . Concerto  in  A minor,  op.  33,  for  violoncello 

and  orchestra 

Allegro  non  troppo;  allegretto;  tempo  primo; 
molto  allegro 

DOROTHEA  REDFIELD  JUMP 

Waban,  Massachusetts 

Beethoven 

. . . First  movement  of  the  Concerto  in  G major, 

op.  58,  for  pianoforte  and  orchestra 

RITA  MARIE  LaPLANTE 

Salem,  Massachusetts 

ACKNOWLEDGMENTS  AND  ANNOUNCEMENTS 
BY  THE  DIRECTOR 

ANNOUNCEMENT  OF  AWARD  OF 
PHILIP  R.  ALLEN  PRIZES  IN  COMPOSITION 
BY  THE  DEAN  OF  THE  FACULTY 

AWARD  OF  DIPLOMAS  IN  THE  CONSERVATORY  COURSE 

AND 

CONFERRING  OF  DEGREES  IN  THE  COLLEGIATE  COURSE 
BY  THE  DIRECTOR 


My  country,  ’tis  of  thee, 
Sweet  land  of  liberty, 

Of  thee  I sing; 

Land  where  my  fathers  died, 
Land  of  the  pilgrims’  pride, 
From  every  mountain  side 
Let  freedom  ring. 

Our  fathers’  God,  to  thee, 
Author  of  liberty, 

To  thee  we  sing: 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 
Protect  us  by  thy  might, 
Great  God,  our  King. 


The  Conservatory  Orchestra 

CONDUCTED  BY  THE  DIRECTOR 


Steinway  Pianoforte 


CONSERVATORY  COURSE 


Candidates  for  the  Diploma 
in  pianoforte 

TEACHERS'  COURSE 

VIRGINIA  M.  KLOTZLE 
MARY  ELLEN  O’BRIEN 
CHARLOTTE  ROGERS 
MARJORIE  PATRICIA  SIMPSON 
GRACE  RAPHAEL  SULLIVAN 
LUCIA  ALLEN  WRIGHT 


DOROTHY  MINNIE  BEAN 
MADELYN  BENETT  BOYD 
CHARLES  FITZGERALD  COX 
ISADORA  dbANDRADE  FALCAO 
NORMA  ROSLYN  FRANK 
HAZEL  ANN  GHAZARI AN 
LUCILLE  ALICE  HALL 


PIANOFORTE  COURSE 

MARJORIE  VIRGINIA  GOVONI  ALFRED  FREDERICK  WOOD,  Jr. 

•♦•ALICE  RITA  LAREAU 


IN  ORGAN 

MURIEL  PETTERSON  ROBINSON  AUSTIN  JOYCE  STAPLES 


IN  VOICE 

TEACHERS'  COURSE 

MURIEL  MARION  COOK  ELAINE  GRANT  PATTEE 

CONSTANCE  HUDSON  DENNISON  OLIVE  BARBARA  STRICKLAND 

MARY  FAE  HUNT 


IN  VIOLIN 

ORCHESTRAL  COURSE 

CHARLES  VOLLMER  HETHERINGTON  DOMENIC  ANGELO  TEOLI 

♦MARJORIE  EUGENIA  SHEILS  LOUIS  MALONADO  UGALDE 

PHYLLIS  KATHRYN  SMITH 


IN  TRUMPET 
ORCHESTRAL  COURSE 
MARTIN  LEONARD  BORAKS 

IN  PERCUSSION  INSTRUMENTS 
ORCHESTRAL  COURSE 
PAUL  WILLIAM  PRICE 


* Highest  honors 
•Honors 


IN  SCHOOL  MUSIC 


BURTON  ABERCROMBIE  CLEAVES 

GRADUATE  STUDENTS 
CANDIDATES  FOR  THE  SOLOIST'S  DIPLOMA 
IN  PIANOFORTE 

RITA  MARIE  LaPLANTE  SYLVIA  BLANCHE  ROBINSON 

MARJORIE  EMMA  NESBITT 

IN  VOICE 

RUTH  MIRIAM  MILLER  CLARA  MARTHA  SHEDD 


Special  Honors  in  Supplementary  Subjects 


IN  QUARTET  PLAYING 
CHARLES  VOLLMER  HETHERINGTON 


IN  HARMONIC  ANALYSIS 
MARJORIE  EUGENIA  SHEILS 


IN  HISTORY  OF  CHURCH  MUSIC 
AUSTIN  JOYCE  STAPLES 


IN  ENGLISH  FUNDAMENTALS 

CONSTANCE  HUDSON  DENNISON 
ISADORA  deANDRADE  FALCAO 
HAZEL  ANN  GH AZARIAN 
VIRGINIA  M.  KLOTZLE 
ELAINE  GRANT  PATTEE 
MURIEL  PETTERSON  ROBINSON 
PHYLLIS  KATHRYN  SMITH 


IN  ENGLISH  COMPOSITION 
MARY  FAE  HUNT 


IN  ENGLISH  LITERATURE 
Lecture  coune 

ISADORA  deANDRADE  FALCAO 
HAZEL  ANN  GH  AZARIAN 
ALICE  RITA  LAREAU 


COLLEGIATE  COURSE 


Candidates  for  the  Degree  Bachelor  of  Music 

With  concentration  in  Pianoforte 

NANCY  LELAND 
MARY  MAXINE  McCURRY 
♦MARIETTA  PAPAR0 

With  concentration  in  Voice 

MARIA  JELMAR 

With  concentration  in  Violin 

♦♦DOROTHY  CHURCHILL 
JOHN  MICHAEL  GLOWACKI 

With  concentration  in  Violoncello 

♦♦♦DOROTHEA  REDFIELD  JUMP 

With  concentration  in  Clarinet 

M.  ORVILLE  CRAMER,  Jr. 

With  concentration  in  Musical  Research 

ALICE  RUTH  HAZELTON 
FRANKLIN  PERRY  TAPLIN 

With  concentration  in  School  Music 

JOHN  PATRICK  BREEN 
ROCCO  ROBERT  DiPIETRO 
CHARLES  SUMNER  GLANV1LLE 
CECILE  HEALY  HOWARD 
ELEANOR  THERESA  LONG 
ETHEL  MAY  LOVLEY 
♦ALVINA  LOUISE  NYE 
GERTRUDE  WARD  OKERSTROM 
HOWARD  WALTER  PARK 
FRANCES  VIRGINIA  PRATT 
KATHERINE  MARIE  SHEA 
MARGARET  ELIZABETH  WILEY 
ANTHONY  STANISLAUS  WONDOLOWSKI 
CHARLES  HAMILTON  YOUNG 

As  of  the  Class  of  1941 

With  concentration  in  School  Music 

CLARENCE  FLEETWOOD  MOSHER,  Jr. 


Candidates  for  the  Degree  Master  of  Music 

With  concentration  in  Musical  Research 

ELI  LEANDER  BOURDON,  MUS.  B.,  N.  E.  C.,  1914 

Subject  of  thesis:  Demands  made  upon  Music  Educators  since  1923 

MARCIA  ELIZABETH  JUMP,  MUS.  B.,  N.  E.  C.,  1941 
Subject  of  thesis:  A History  of  Violin  Playing 

EDWIN  LOUIS  STUNTZNER,  MUS.  B.,  N.  E.  C.,  1934 

Subject  of  thesis:  The  Treatment  of  the  Violoncello  in  Chamber  Music  from  the  Continuo 
Period  through  Brahms 


♦♦♦Highest  honors 
♦♦Honors  with  distinction 
♦Honors 


COLLEGIATE  COURSE 


Special  Honors  in  Supplementary  Subjects 


* IN  ENSEMBLE  PLAYING 
MARY  MAXINE  McCURRY 


IN  CHOIR  TRAINING 
FRANKLIN  PERRY  TAPLIN 


IN  KEYBOARD  HARMONY 
MARY  MAXINE  McCURRY 

IN  MUSICAL  FORM 

DOROTHY  CHURCHILL 
MARIETTA  PAPARO 

IN  CONTEMPORARY  MUSIC 
DOROTHY  CHURCHILL 

IN  ENGLISH  LITERATURE 

DOROTHY  CHURCHILL 
M.  ORVILLE  CRAMER,  JR. 
JOHN  MICHAEL  GLOWACKI 
ELEANOR  THERESA  LONG 
MARIETTA  PAPARO 
FRANCES  VIRGINIA  PRATT 
FRANKLIN  PERRY  TAPLIN 

IN  GENERAL  PSYCHOLOGY 

DOROTHY  CHURCHILL 
DOROTHEA  REDFIELD  JUMP 
MARIETTA  PAPARO 
FRANKLIN  PERRY  TAPLIN 

IN  SOCIOLOGY 

ELEANOR  THERESA  LONG 
FRANCES  VIRGINIA  PRATT 

IN  PHYSICS 
MARIETTA  PAPARO 

IN  AMERICAN  HISTORY 

DOROTHY  CHURCHILL 
ALVINA  LOUISE  NYE 
MARIETTA  PAPARO 

IN  EUROPEAN  HISTORY 

DOROTHY  CHURCHILL 
ROCCO  ROBERT  DiPIETRO 
JOHN  MICHAEL  GLOWACKI 
MARIETTA  PAPARO 


New  England  Conservatory  of  Music 
Recital  Hall 

Sunday  evening,  June  21,  at  8 of clock 
Pianoforte  Recital  by  Pupils  of 
Mary  Bell  Marshall 

Assisted  by  Arthur  Hurry,  clarinetist 

arr.  by  Angela  Di Her.  .Gavotte  and  Musette 
Schubert  .Waltz 

Ghys-King.  .Amaryllis 

Blanche  Nahas 

Tansman. .Russian  Dance 
Margaret  0»Brien 

Bach. Musette  in  G Major 

Cecil  Graham 

Tansman. . •....•».••••• .Chant  Ancien 

Tansman ..Valse  des  Marionettes 

Tansman.. Pat  inage 

Dorothy  Benson 

Gail  Welles .Moonlight 

Ghys-King. .Amaryllis 

Clifford  Wrigley,  Jr. 

Schubert.. ...Entfracte  from  Rosamunde 
Herbert  Malm 
Arthur  Hurry 

Bach. ............. f ...  .Minuet  in  G 

Tansman. .La  Balle 

Tansman....... ....Valse  des  Marionettes 

Stefana  Puleo 

Tansman. ..  ...••»•• Russian  Dance 

Herbert  Malm 

Beethoven...... Sonata  in  c'^  minor 

Adagio  Sostenuto 

Mompou..... Jeunes  filles  au  jardin 
Joseph  Mulhern 

Bach...... ....Two-Part  Invention,  no.  1 

Edythe  Lasoff 

Bach ...Two-Part  Invention,  no.  6 

Beethoven Bagatelle  in  g minor 

Rollins  Griffith 

Bach. Two-Part  Invention,  no.  8 

Liszt ................. .Rhapsody , no.  3 

Grace  Patricia  Kelly 


arr.  by  Diller 


The  Story  of  Lohengrin 


New  England  Conservatory  of  Music 
. Recital  Hall 

Sunday  evenly,  June  21,  at  8 o'clook 

Pianoforte  Recital  by  Pupils  of 

Mary  Bell  Marshall 

Assisted  by  Arthur  Hurry,  clarinetist 

err.  by  Angela  Diller. .Gavotte  and  Musette 

Schubert .Waltz 

Ghys-King Amaryllis 

Blanche  Nahas 

Tansman ..Russian  Dance 

Margaret  O'Brien 

Bach......... Musette  in  G Major 

Ceoil  Graham 

Tansman ........Chant  Anoien 

Tansman Valse  des  Marionettes 

Tansman .Fat  inage 

Dorothy  Benson 

Gail  Welle Moonlight 

Ghys-King Amaryllis 

Clifford  Wrigley,  Jr. 

Schubert Ent'raete  from  Rosamunde 

Herbert  Malm 
Arthur  Hurry 

Bach ......Minuet  in  G 

Tansman .La  Balls 

Tansman .Valse  des  Marionettes 

Stefena  Puleo 

Tansman...  ...Russian  Danoe 

Herbert  Malm 

Beethoven Sonata  in  c $ minor 

Adagio  Soatonuto 

Mompou .Jeunes  filles  au  Jardin 

Joseph  Mulhern 

Bach Two-Part  Invention,  no.  1 

Edythe  Lasoff 

Baoh Invention,  no.  6 

Beethoven Bagatelle  in  g minor 

Rollins  Griffith 

Bach Two-Part  Invention,  no.  8 

Liszt Rhapsody,  no.  3 

Grace  Patricia  Kelly 


arr.  by  Dlller 


,The  Story  of  Lohengrin 


Non  England  Conservatory  of  Music 
Recital  Hall 

Saturday  evening,  June  27,  1942  at  8:15  o'clock 

Pianoforte  Recital  by  Pupila  of 
Aline  Grosaart  Brugmann 


Borowaki Valaette 

Edor  Nelson 

Maclachlan The  Birthday  Party 

David  Gillie 

Beethoven Minuet  in  0 

Barbara  Geary 

Krogaann Vesper  Bella 

Martin Cotton  Pickera 

Lois  Ginsberg 

Schuott 'That  the  Brooklet  Telia 

Paula  Caffroy 

Paderewski Menuet 

Betty  Sutton 

Rogers,. Spanish  Dance 

Krentzlin Turkish  Rondo 

John  O'Brien 

Gillet Echoes  of  the  Ball 

Rohm The  Fountain 

Peter  Stein 


Rubinstein. ...... .Romance 

Foldini Poupee  Valsante 

Marie n Gillis 

Godard Valse  in  B-flat 

Marie  Cassidy 

Chaminade .The  Flatterer 

Constance  Goldie 

Delibes Valse  Lente 

Dennee Tarantella 

Phoebe  Newman 

Godard .Mazurka  in  B-fla* 

Richard  Heapes 

Schubert .Ballet  Mus  ic 

from  Rosemunde 


Marlen  and  Danny  Gillis 


Rachmaninov Flight  of  the 

Bumble-Bee 
Olivia  Cambourelis 

Beethoven........ .First  movement  of  the 

Sonata  in  f -minor 
Danusle  Federkiewicz 

Lecuona .Malaguena 

Peter  Scuteri 

Lavallee .Butterfly 

VTollenhaupt ...... .Etude 

Deanna  Marilyn  Sachs 

Liszt....... ......Etude  in  D-flat 

Betty  Jana  Farley 


Mason  and  Hamlin  Pianoforte 


